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by her will 


Bosten “Globe” 


He has for his “opposite” in the present play a “‘tough’’ chorus 
cirl, Mayme Dean, from Hoboken, who breaks into musical comedy 
ingness to be agreeable to the powers that be The part 
is played br Ida Mays Chadwick Whatever may be one’s opinion 
of her histrionic and vocal shilities there is no denying that she 
is a dancer of extraordinary agility 


Her clog dance fairly set last 
evening's audience aflame with enthusiasm. 


Tinney, 
may also 


good voice to them. 


Springfield “Union” 


Ida May Chadwick, who has frequently earned her laughs in 
local vaudeville as the Hee Haw Giri, shares honors with Mr. 
especially in the pathetic ballad already mentioned. It 
be said that no one dancing to-day can 
variety and reckless abandon that 
display at any time the a plays 

Miss Chadwick's songs are 


che pretty 


Miss Chadwi 
all comic, 


Bosten “Post” 
Miss Chadwick Clever 


There are several newcomers in the cast, but who quickly became 
favoriten, Ida May Chadwick portrayed at first a gawky country 
girl with histrionic ambitions, and later crew “4 » > typical sou- 
brette She ie @ very clever Gancer, cepecially in her clog work, 


and she has muck talent as a comedienne 


Brooklyn “Citizen” 


Frank Tinney is well supported by Ida May Chadwick, and 
yet it would seem that even Tinney’s humor would seem indequate 
at times were it not for the excellent support given him by Ida 
May Chadwick, who not only sings and dances well, but has a 
com an. 


Boston “Traveler” 


May Chadwick, in a character part provided the best 
a. foll for Tinney, and their scenes together were the 
Miss Chadwick also scored am individual 
triumph of goodly proportions 0 a “What Do You 
Have to Do to Get om” and a buck and wing dance. 


Philadelphia 


Ida May Chadwick Mayme Dean. with whom the property man 
is madly in love, does @ clog to a seemingly impossible prestissimo. 


Boston “Record” 


Ida May Chadwick caught the house on the occasion of her first 
appearance as the stage soubrette. and she held it without diffi- 
culty the balance of the evening. Here is a personality that counts 
heavily in the profession. 


Boston “American” 


Ida May Chadwick, as an eccentric chorus girl, did a clog dance 
which positively stopped the show for about ten minutes. 


Philadelphia “Press” 


Notable, too, were the vivacious character work of Ida May 
Chadwick. 


Baltimore “Sun” 


Ids May Chadwick, as Mayme Dean, is a splendid clog dancer 
and « good comedienne 


Baltimore “Evening Sun” 


Migs Chadwick. who wil) be remembered by vauderille petrons, 
is @ real comedienne, and she is one of the best clog dancers ever 
seen bere 


Cleveland “Newe”’ 

Hie has « very capable “‘assisiant’ in his fun-making in Miss 
Ida May Chadwick, who not only makes him « fine partner op 
his fooling, but makes a big hit all) her own ascoount in s some- 
what original way 


New Haven “Times-Leader” 


‘Sometime’ furnishes several unusua) features. excellent vaude 
vile numbers. vovel scenes and some real good acting Ide 
; ittie comedienne and dancer, and 
as Mayme Dean. the leading lady ls exceedingly clever 


Philadelphia “Evening Ledger” 
The hit made by Ida May Chadwick was well earned. 


Philadelphia “Bulletin” 


Ida May Chadwick is a buck aad wing dancer of much skill; 
makes an excellent partner for much of Tinney’s fun. 


IDA MAY 


LATE COMEDIENNE 


AND 


With “SOMETIME” 


APPLAUSE HIT 


Baltimore “News” 


Ida May Chadwick. who proves amusing as a bowery girl, also 
tends to stremgthen the comedy. 


Washington “Herald” 


Ida May Chadwick as Mayme Deane has developed into a capable 
foil and their work together is one of the delights of the evening. 


Newark “Ledger” 


While, of course, Frank Tinney is the center of all the comedy, 
Ida Chadwick achieved a goed sized hit as his foil. 


Pittsburgh “Post” 


Ida May Chadwick as a show girl in the part with Tinney and 
saying buck and wing things with her feet which the house liked 
to hear. 


Baltimere “Star” 


Frank Tinney, comedian par excellence, is with the company 
this year. So is Ida May Chadwick, and the two make a pair 
thet is hard to beat. 


Pittsburgh “Dispatch” 


His skit with Ida May Chadwick in which they resort to some 
old stuff they easily scored the hit of the evening. Ida May 
Chadwick is a clever comedienne, and she introduces a clog dancing 
specialty that is a winner. 


Pittsburgh ‘Leader’ 


Mayme Dean, a struggling soubrette, was Ida May Chadwick, 
and when she sang ‘““What Do You Have to Do?” and did a huck 


. wieg dance she literally brought down the house Mies 
hadwick is well known here, and her efforts to please were 


Cleveland “Plain Dealer” 

Ida May Chadwick and Frank Tinney are the comedienne and 
comedian respectively. ae Chadwick draws a lot of humor from 
the stage girl who “grand man with means’ and wonders 
how ‘tis done. ‘She ‘aise "eon a buck and wing that is the work 
of an artist 


Providence “Ne 
. wets musical or otherwise, which contained in ite cast 
either Frank Tinney or Ide May Chadwick should be s sure-fire 
26S Wher these two stars appear is the seme musica! Assisting Tinney is Ida 
the latter produced under the persor a ‘a rection of in fine mood for her work. 
w Hammerstein, the result is the successful ravaganza now 
at the Stubert-Majestic and tied Some Time.’ Ida 
May Chadwick as Mayme Dean. anxious to be an actress, is @ vantage. 
leligist comedienne with conusiderabie talent She pute her 
sones across lo @ meauner that never fails to draw encores after 
neores. Her dances are the bit of the show 


Providence 
May Chadwick, 

The incidents in which she works with 
Tinney are hilarious ones and show Miss Chadwick to good ad- 
She also scored alone in solo number of ‘‘What Do You 
Have to Do to Get 'Em?”’ and a buck and wing dance. 


“Tribune” 


and last evening she was 
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CHORUS EQUITY AND FORMER 
. WHITE RATS ROW AT CLIMAX 


copies, 20 conta. 


Question As to Which Shall Have Jurisdiction Over 
Choristers in Vaudeville and Burlesque to Come 
Before Executive Board of Parent Organization 
When Mountford and Gillmore Return. 

Dues Less in Equity, Though Musical 
Comedy Girls Get More Money. 


P As the result of constantly increasing 
friction between the Chorus Equity 
Association and the American Artists 
Federation (the latter formerly the 
old White Rats and more recently 
known as the “vaudeville branch” of 
the Four A’s), the feeling between the 
two organizations reached the ‘point 
this week where both of the disputants 
decided to seek a showdown, through 
a test of strength before the executive 
board of the parent Associated Actors 
and Actresses of America. 


The point at issue is the matter of 
jurisdiction over the chorus girls in 
vaudeville and burlesque. The A. A. 
F. at the time of the strike was given 
jurisdiction over choristers in the two 
above mentioned fields. Since then 
he Chorus Equity has grown in mem- 
ership in its own musical comedy 
field, but the A. A. F. has attracted 
but a negligible number of choristers 
from burlesque and vaudeville. 


This, according to an Actors’ Equity 
official who verified reports of the 
Chorus Equity’s dissatisfaction over 
the jurisdictional ruling which it is 
claimed has kept hundreds of vaude- 
ville and burlesque choristers out of 
the Chorus Equity, is due to the Chorus 
Equity having an initiation fee of $3 
and annual dues of $4, making a total 
of $7 yearly. A. A. F. membership costs 
& $12 yearly. There is also another rea- 
son. 

While most of the chorus girls in 
vaudeville and burlesque would gladly 
join the Chorus Equity according to 
the A. E. A. officials, the jurisdictional 
arrangement between the two organi- 
zations prevents. It is also argued by 
the Chorus Equity that girls in bur- 
lesque who receive an average of $22.50 
to $30 a week can hardly be expected 
to pay $5 a year more for membership 
than choristers in the musical com- 


edy field who receive a minimum of 
$35, and in many cases $30 to $50 a 
week more. 


The A. A. F.’s claim to jurisdiction 
over the Hippodrome chorus because 
that house has been ranked as “vaude- 
ville” by the Four A's has been a 
source of frequent controversies be- 
tween the C. E. A. and the A. A. F. 


The A. E. A. takes the side of the 
Chorus Equity, over whom it exer- 
cises a sort of parental control. When 
the question of jurisdiction, due to 
come up beforé the Four A’s executive. 
board for consideration very shortiy, 
comes to a vote, the Actors’ Equity is. 
expected to throw the full weight of 
its representation for a proposition 
that the “vaudeville branch” either cre- 
ate a special class for choristers with 
lower dues or else the Chorus Equity 
be given jurisiiction over vaudeville 
and burlesque. 

That the A. A. F. will strongly oppose 


(Continued on page 9) 


SOUTHERN FLU CLOSINGS. 
New Orleans, Feb. 10. 


San Antonio closed this week be- 
cause of influenza, Other southern 
towns remaining closed are Memphis, 
Asheville, N. C., Greenville, N. C., 
Clarksdale, Miss. (the latter three one 
night stands). 

4 Memphis is reported reopening Sun- 
ay. 

A wire received at Gus Hill’s office 
on Monday from the manager of Hill's 
“Flirting Princess” company stated the 
health officials of Raleigh, N. C., had 
ordered all theatres closed in that city, 
for ten days, as a result of the in- 
fluenza epidemic. Otheg North Carolina 
towns reported as ordering theatres 
closed for ten days, on acount of the 
flu are Greensboro, Winston-Salem, 
Lexington, Statesville, Salisbury, 
Mooresville, and Reidsville. 

Spartanburg and Charlotte, South 
Carolina, were also reported as issu- 
ing orders closing the theatres, 


NEW YORK CITY, FEBRUARY 13, 1920 


WEEK’S GROSS AT GARDEN, $2,500. 

The “World’s Greatest Athletic Car- 
nival and Circus” which opened in 
Madison Square Garden, Feb. 2 and 
closed Saturday was a bloomer, finan- 
cially. Promoters Jack Curley, Free- 
man Bernstein and Vaughan Glaser 


sustained a loss of about $20,000. The 
receipts amounted to $2,500, or an aver- 
age of $250 a day, excepting Saturday 
when the receipts reached $1,000. 

The promoters paid the New York 
Life Insurance Co., which owns the am- 
phitheatre, $8,000 in advance for the 
use of the building for the week which 
was very cheap. They usually charge 
$2,500 a night. And often $5,000 a night 
for a sport event. The six-day bike 
race was housed for $10.000. The 
week's total cost reached around 
yer. 
The storm and poor press work con- 
tributed as a whole to dig a grave for 
the show. The tournament, including 
the entertainment cost $5,000. The 
wrestlers helped to bring whatever lit- 
tle money was taken in, but no “big 
names” were there. 

Curley did not make a cent on the 
world’s heavyweight championship 
wrestling bout between Joe Stecher and 
Earl Caddock, a week previous. The 
receipts amounted to a little over $50,- 
000 but $40,000 was paid equally to the 
contestnats, and the remainder went 
for advertising and incidentals. 


EIGHT-YEAR OLD DEFICIT. 


Judge Lydon in the Supreme Court 
last week awarded Marc Klaw and 
Abraham L. Erlanger judgment for 
$7,972.74 against the estate of the ‘ate 
Nat C. Goodwin as the result of a litiga- 
tion based on the production, “The 
Captain,” in which Goodwin was 
starred in 1912 at $1,000 per weekly 
salary, with the understanding he was 
to receive 75 per cent. of the profits and 
Klaw & Erlanger the other 25 per cent. 
iz the production proved successful. If 
a failure, Goodwin agreed to stand 
three-quarters of the loss. The play 
foozled. The deceased became indebted 
to the extend of $5,848.54 which, with 
interest brings the judgment amount 
to $7,972.74. 

Mortimer Fishel, of Dittenhoefer, 
a & James, appeared for the plain- 
tiffs. 


CANADIAN SCARE OVER. 


Toronto, Feb. 10. 
The smallpox epidemic is virtually 
over. Nevertheless, the vaccination 
precaution has not as yet been lifted, 
but it is expected any day. Only those 
carrying paper, ring or anything signi- 
fying army service escape vaccination, 


Entered ss second class matter December 23 


1905, at the Pest Office st Mew York, 
N. Y., under the Act of March & 1878. 


GOLDWYN BUYS CAPITOL. 


Statements made early this week 
were to the effect that the Goldwyn 
Pictures Corporation had purchased the 
Capitol Theatre outright from Mess- 
more Kendall, with whom the DuPonts: 
are supposed to be interested. 

The consideration mentioned is $3,- 
500,000 which figure is said will give 
Kendall a profit of $1,000,000. Reports 
have it that within a few weeks S. F. 
Rothapfel will succeed E. A. Bowes as 
Managing director at the Capitol. ; 

If the Goldwyn-Capitol deal is com- 
pleted it will give Goldwyn an open- 
ing wedge on Broadway. Famous- 
Players-Lasky now control the Rivoli, 
Rialto and own the New York Theatre 
Building. The Putman Building site is 
planned hy Famous Players for a house 
of 5,000 capacity, matching the 
Capitol. 


NO FIRST-NIGHT “PAPER.” 


Boston, Feb. 10. 

Managers of visiting’ attractions in 
Shubert houses were given a_ thrill 
through the latest edict from the 
Shubert offices which prohibits “paper- 
ing” on first nights. The order, how- 
ever, permits visiting attractions to buy 
first night tickets for distribution at $1 
per ticket. 

The new order has been accepted 
anything but favorably by traveling 
executives. It is a reguiar thing for 
first nights to be liberally papered in 
several of the larger cities, including 
Boston and Philadelphia. 

The patrons in those towns hold off 
for loca! reviews. 


HARRIS SHOW IN SHUBERT HOUSE. 


Boston, Feb. 10. 

“My Honey Girl” will be offered by 
Sam_ Harris at the Park Square, 
opening at the matinee on Washing- 
ton’s birthday. 

The house is booked by the Shuberts. 
There was some surprise the attraction 
was in “against” the K. & E. string. 
The reason is that the latter office 
could not supply a theatre. 

“My Honey Girl” is a musical version 
of “Checkers,” which Sam Shannon 
tried out last spring under another 
title. Since then it has been entirely 
revised and staged by Sam Forrest. 


FRESNO CLOSED. 
Fresno, Feb. 10. 
Influenza closed up all theatricals 
here. The Orpheum and Hippodrome 
bills are laying off expecting a reopen- 
ing next week. 
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CABLES 


BRITISH GOVERNMENT MAY OFFER 


ITS OWN GREAT FEATURE PICTURES 


D. W. Griffith and George Loane Tucker Possible Directors 


For Features Being Written by Rudyard Kipling— 
London Officials Wish to Popularize Whole Idea 
of Commercial Imperialism—King and Prince 
of Wales and Other Personages Would 


Appear—Scheme 


Discussed Here. 


Through a roundabout sounding out 


of at least two prominent American 
directors it is now evident plans of the 
British government to make a monster 
feature surpassing in magnificence any- 
thing ever attempted before are gradu- 
ally maturing. These plans were dis- 
cussed tentatively during the visit of 
the Prince of Wales to this country. 
Another glimpse at their purpose filters 
through from conversations held with 
Rudyard Kipling. 

It is probable the London cabinet 

ntend to arrange a production along 
‘egular drama lines in which the King 
ind Queen, the Prince of Wales, the 
royal family, the Prime Minister, A. J. 
Balfour, dukes and nobles, Field Mar- 
fshall Sir Douglas Haig, Admirals Lord 
Jellicoe and Lord Beatty and others 
will figure, not as principals but as 
extras. 

Exteriors and interiors will be the 
real thing including Buckingham Pal- 
ace, Balmoral, Sandringham, Marlbor- 
ough House, the Westminster cathe- 
dral, the Houses of Parliament and last 
but not least the Indian Durbar and 
Egyptian ‘scenes. It is understood 
scenes from the past will be re-shown, 
among them a great review in which 
the former German Emperor figured, 
but the fact seems to be this is no 
propaganda to establish the right of 
the British cause in the war, but to 
make popular the underlying and basic 
idea of the British empire. 


It is felt the scheme’s value to the 
world at large should be made clear in 
the simplest terms. Experts in the 
foreign office have thought that in a 
screen story of unparalleled magnific- 
ence everyone could be made to see the 
necessity of patrolling the world for 
purposes of commerce. The further 
fact that commerce is a means of 
bringing to everyone and spreading 
through all quarters the comforts to 
which men have become accustomed 
would also be emphasized. 

The British fee! they do this work 
that has to be done and do it in a 
broad minded fashion and with rela- 
tive justice. To make the world see 
this would be easiest through a story 


in 
picture TOrim. 


Those who had any inkling of what 
was being planned at first concludéed 
the proposition of doing something of 
this nature had been proposed to the 
English authorities by D. W. Griffith. 
It is now thought the proposal came 
from the British and that of directors 
considered Mr. Griffith was only one. 
George Loane Tucker is also mention- 
ed. 


The idea is to draft a series of three 


stories capable of running 12 reels. 
Rudyard Kipling would write them. 
In some manner not clear at present 
Messrs. Cunningham Grahame and A. 


E W. Mason seem also connected with 


the project. Their part is to do no 
more than plan three long stories of 
love and action in wh ich the official 
characters mentioned above would na- 


turally make an appearance. This done, 
the actual casting would begin and an 
assembling of feature scenes 

Whether the English government 
would actually appear as the backer of 
these feature offerings is doubtful. 
However, permission will be granted 


for using the great names figured in 
the cast for all their publicity worth. 
The attempt may have been prompted 
by rumors from Germany. -These 
rumors state German authorities in- 
icnd to dramatize the internationai 
situation as regards the Bolsheviki and 
stow how Germany really is guardian 
of the frontier of civil&ation. 

If the English will come frankly 
forward and explain in picture form the 
reason for their fleet, control of Egypt 
and so the Suez canal, shortest route 
to India, and their interest in Persia 
and the Far Eastern situation which 
is prompted by the necessity of pro- 
tecting India from Russia, that should 
clear up a lot of doubt in the minds 
of many people. In addition, they 
should be able to turn out some super- 
latively interesting and well reasoned 
feature pictures that would sell for 
other reasons than the appearance in 
them of the King, Wales and other 
titled and well advertised personages. 


VERHAEREN HONORED. 


Paris, Feb. 10. 

A ceremony was held in Brussels 
last week to commemorate the death 
of Emile Verhaeren, the Belgian poet 
killed in a railroad accident in France 
during the war. It was attended by 
the royal family and all the digna- 
taries of the country. A delegation 
from the Comedie Francaise appeared 
at the Theatre du Parc with a local 
troupe in “Helene de oe and also 
played at ment. 


AGENT’S APPEAL DISMISSED. 


London, Feb. 10. 
The appeal of Charles Green, a 
variety agent, at Bow Street Police 
Court against the County Council’s re- 
fusal to license fim was dismissed. He 
was ordered to pay ten guineas cost. 
It was proven Green took chorus 
girls to his office after business hours 
and stranded others. 


BUD FISHER SUES. 


London, Feb. 10. 

3ud Fisher has brought action in the 
Chancery Division to prevent Sir Alfred 
Butt and others from presenting repre- 
sentations of his comic characters, Mutt 
and Jeff, in their production “The Red 
Mill.” The parts wet being played by 
Little Tich and Ray Kay. 

An understanding was given that 
pending trial the characters would not 
appear. 


Playing a Few Provincial Towns 


Direction, M. 8. BENTHAM 


VICTORIA’S SPECIAL DIVIDEND. 


London, Feb. 10. 

Shareholders of the £40,000 ($140,000 
at the present rate of exchange) of 
the reserve fund of the Victoria 
Palace, Limited, have been notified that 
this sum will be capitalized and dis- 
tributed among them in the gos pe 
new fully-paid shares, ranking ily 
with the existing shares, on the Reale 
of one new share for every two exist- 
ing shares held. Fractions of a share 
will be paid in cash at par value. 


ADA REEVE FAILS. 
London, Feb. 10. 
Despite the first night enthusiasm, 
Ada Reeve failed to reach the “Me- 
dorah” music and is out of the cast. 
The part .s now being played by Clara 
Butterwe sth. 


BENEVOLENT BENEFITS. 
London, Feb. i0. 
All theatres and companies had 
special matinees last week for the bene- 
fit of the Benevolent Fund, managers 
giving the theatres and actors their 
services. 


EXPECT KATHERINE CORNELL. 
London, Feb. 10. 
Katherine Cornell is expected here 
to play for Charles B. Cochran in “The 
Man Who Came Back” She sailed 
from New York Feb. 9. 


SEEN BY 53,000. 
London, Feb. 10. 
During the six weeks revival of “Pe- 
ter Pan” 53,000 people paid to see it. 


COVENT GARDEN REOPENING. 
Eondon, Feb. 10. 
The Beecham Grand Opera Co., with 
many novelties promised will reopen 
Covent Garden Feb. 24. 


SOUSA’S TOUR. 
London, Feb. 10. 
A tour has been arranged for John 
Philip Sousa and his band following 
his London engagement. He will then 
go to the Continent. 


HUNTING FOR TALENT. 
London, Feb. 10. 
The Daily Mail is sending represen- 
tatives to the provinces to dig up new 
comedians if possible. So far they re- 
pert no luck. ‘ 


Gulliver Greeking and Shawing. 
London, Feb. 10. 
Charles Gulliver will present Euri- 
pides’ “Trojan Woman” at the Hol- 
born Empire Feb. 23 for a few mati- 
nees, later putting on Gilbert Murray’s 
version of “Medea” and’ Bernard 
Shaw’s “Candida.” 


De Courville Freed of Injunction. 
London, Feb. 10. 
Albert de Courville was freed from 
the injunction this week preventing his 
playing the four members of the 
Southern Syncopated Orchestra at the 
Embassy Club, but defences must be 
prepared within 14 days. 


Jessie Millward Going to New York. 
London, Feb. 10. 
Jessie Millward is leaving shortly for 
New York on a business and pleasure 
trip. 


Stoll License Granted. 
London, Feb. 10. 
The’ Brighton magistrates have 
granted Sir Oswald Stoll the license to 
build his $2,500,000 theatre there. 


THE AS®POCIATED OFFICES 
ERNEST EDELSTEN T. F. DAWE 
PAUL MURRAY JULIAN WYLIE 
6 LISLE S8T., LEICESTER LONDON 
Cables and wires: “Engaging, Westrand, London” 

NEW YORE 
Harry J. Fitzgerald, 1562 Broadway 


PRESENTING THE 
Est AND ATT SACTIONS 


“PRETTY PEGGY” GOOD. 


London, Feb. 10. 
Lew Lake’s “Pretty Peggy” is a suc- 
cess at Prince’s, but lasting success 
seems uncertain. 
Critics remarked on the unusual 
smartness of the show. Many encores 


- were demanded, but none given. 


“TEA FOR THREE” A GO. 


London, Feb. 10. 
“Tea for Three” was enthusiastically 
received at the Haymarket. 


“PETER IBBETSON” AGAIN. 
London, Feb. 10. 
The revival of “Peter Ibbetson” at 
the Savoy was a big success. Storms 
of applause greeted each curtain. 


CHARLES HAWTREY ILL. 
London, Feb. 10. 
Charies Hawtrey has been operated 
on and is now recovering. 


“Sunshine of the World” Opening. 
London, Feb. 10. 
Cuvillier’s “Sunshine of the World” 
will open at the Empire Feb. 18. 


Ethel Irving Reviving “Tosca.” 
London, Feb. 10. 
Ethel Irving will revive “La Tosca” 
in the West End in March. 


IN PARIS. 
By E. G. Kendrew. 


Paris, Feb. 1. 

George Engles, manager of the 
Symphonv orchestra of New York has 
been in Paris arranging for a series 
of concerts to be given here from May 
4. The opera has been placed at the 
disposal of Walter Damrosch by the 
French Ministry of Fine Arts for May 
4,6 and 9, the orchestra being guests 
of the French Republic during its 
week’s official stay in the city. The 
symphony men, under the direction of 
Damrosch, will tour Europe, visiting 
Belgium, Switzerland, Italy, England 
and probably other countries, and will 
constitute the first visit of an Ameri- 
can combination of this character. 


Severin, the pantomimist, is booked 
to open at the Olympia, February 6, 
in a new dumb-show work “Mains et 
Masque.” The three clowns, Daria, 
Cerrato and Bariot, are appearing 
this week. 


The suit brought by the dressmaker 


Doucet against Mlle. Henrietta hor 
gers has been postponed. 


Marcelle Frappa, who has been play-* 
ing Ibsen’s “Helda Gabler” at the 
Theatre de L’Oeuvre with Lugne Poe, 
has been engaged by Paul Cavault to 
play in Athalie at the Odeon during 
Easter week. 


Sarah Bernhardt is also anxious to 
appear for Holy Week at her own 
Paris theatre as “Athalie,” with. Mme. 
Moreno as Josabeth, Mary Gray as 
Zacharie, Jean Froment specially re- 
tained for the role of Joad, with De- 
coeur as Abner and Baissac as Mathan. 
Mme. Bernhardt attended the first re- 
hearsal before leaving for Lyons to 
create Fauchois’ “Rossini.” 


Mile. Martal is now holding the role 
of Marie Bouin, created by Mlle. Guer- 
eau in Brieux “Les Americains chez 
Nous,” at the Odeon. The play is still 
making good. 

Likewise F. de Curel’s “Repas de 
Lion,” which is to be revived at the 
Comedie Francaise, after’ certain 
changes in the script, is now being 
studied under the direction of M. de 
Feraudy, and it is expected the work 
will be ready for the end of Febru- 
ary. 
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VAUDEVILLE 


PLAYING TWO SHOWS NIGHTLY 
MATINEE, ST. LOUIS 


Rialto Rooked from New York, Unique Vaudeville Theatre 
in Playing Policy—Three Shows Daily Saturday and” 


Sunday; 


Sixteen Performances a Week 
—Orpheum Circuit House 


St. Louis, Feb. 10. 

When the Rialto here starts with its 
vaudeville booked through the Or- 
pheum Circuit’s main office in New 
York, and that will be Feb. 23, the 
house will be unique in playirfg policy 
among the vaudeville theatres of the 
country. 

The Rialto wiil play six acts for the 
full week, and will be rated as a big 
time theatre. It will give two shows 
nightly from Monday until Friday, with 
no matinees. Three performances, in- 
cluding matinee, will be given Satur- 
day and Sunday, making a total of 16 
shows on the week. 

The Rialto is now booked by the 
Western Vaudeville Managers’ Asso- 
ciation of Chicago, an Orpheum affili- 
ation. The association will continu. 
to place two of the minor turns for the 
Rialto programs, with George Gott- 
leib in New York placing the other 
four turns on the weekly bills. 

The Orpheum’s New York office 
through Gottleib also books the Or- 
pheum here, a direct Orpheum Circuit. 
The Rialto is about three miles away 
from the Orpheum, and in the neigh- 
borhood of the Princess. 

After the Rialto is under full run- 
ning sway, matinee business may be 
gone after, though just now that is not 
contemplated. 


SOME ROUGH PARTY. 
Indianapolis, Feb. 10. 

Anna LaRue, appearing in vaudeville 
at a local theatre last week is the com- 
plaining witness in a police court case 
in which Martin Krug, Jr., local at- 
torney, is charged with having threat- 
ened her life. 

Miss. LaRue, the police say, was 
found with marks of conflict upon her 
at the apartment house where Krug 
resides. Krug was gone. He was ap- 
prehended by the police later while in 
a brawl with a male companion over the 
ownership of an automobile. 

The actress said, according to the 
police, that she was at Krug’s home on 
a party, which grew so wild he chased 
her around a room with a knife, out a 
door and then knocked her down a 
flight of stairs. 


DIVORCES IN CHICAGO 


Chicago, Feb. 10. 

Walter Percival (in Valeska Surratt’s 
act, “Scarlet”) was granted a divorce 
by Judge McDonald in the Superior 
Court this week from Mrs. Eva Pearl 
Johnson Lingenfelder Percival, on a 
charge of desertion. Percival was 
represented by Attorney Benjamin H. 
Ehrlich. 

Jim Colisimo, cafe owner of Chicago, 
filed suit for Jivorce from Mrs. Victoria 
Colisimo, alleging desertion in 1917, 
after 15 years of married life. He was 
represented by Attorney Rocco De 
Stefano. 


FARR AND FARLAND LOSE PALACE. 


Farr and Farland, the English come- 
dians, who left the Bushwick bill Feb. 2 
after the matinee as a result of the 
antagonism of the audience, have lost 
the Palace, New York, engagement 
also. The team jumped to the River- 
side the same night, and were reported 
as getting over. 

The Palace cancellation for this 
week will not interfere with the play- 


ing of their four weeks’ bookings and 
it was denied in the Keith offices that 
it happened as a result of the dis- 
turbances at the Bushwick or had any- 
thing to do with Wilkie Bards’ initial 
experiences. 


HURT DURING SHOOTING ACT. 


Chicago, Feb. 10. 

Grace Rheams, singer at the Wirfter 
Garden, attended the Palace at the 
Tuesday matinee with her sister, 
Henrietta. They sat in the first row of 
the balcohy. While the Randalls 
(sharpshooting act) were on, Miss 
Rheams was struck with something in 
her eye, slightly cutting it. 

“Silver King” Bill Roach, manager of 
the house, had her eye attended to by 
physicians, but they could give no relief. 
Wednesday she went to the hospital. 
Mr. Roach said it was possible a tiny 
piece of steel had been shot out from 
one of the targets. The Randalls deny 
this, saying it is impossible. 

It was said at the hospital that Miss 
Rheams may lose the sight of here eye. 
The singer has engaged Attorney 
Robert Hulsman, who said a damage 
suit was being contemplated. 


LILY LENA RESUMING. 

A report gained circulation the Keith 
\tour of Lily Lena had been called off, 
which proved to be untrue. Miss Lena 
opened at the Bushwick for one week 
and her material required some alter- 
ation for American audiences. This 
has been attended to and Miss Lena 
resumes her four at Buffalo next week. 


BILLING MISSING. 

Sascha Piatow and Mlle. Moskovina, 
dancers with “As You Were,” leave the 
show Saturday (Feb. 14) having can- 
celed their contracts on account of the 
absence of feature billing by E. Ray 
Goetz. 

The couple will return to vaudeville. 
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FRANK VAN HOVEN 


I had been. feeling rather sad of late—sort 
of lonesome, you know—with my sweetheart 
in America, but when I received a cabled offer 
from one of the New York agents I nearly died 
laughing. Some of those eggs must think I 
am still worKing on the Gus Sun time. In 
order to disabuse their minds of such ideas, 
I am publishing herewith my latest picture, 
as the smile of prosperity and my silk 
shirt 


- RAY LOFTUS COLLAPSES. 


Ray Loftus, 23 years old, who had 
roken in a “single act” at the Stein- 
way, Long Island, the last half of ‘ast 
week, was discovered unconscious in 
his room at 157 West 44th street, by 
Doctor Potter of Gerard Hospital, be- 
tween midnight Saturday and 4 p. m. 
Sunday when he was discovered. 
Harvey Green who books the Stein- 
way called at Mark Levy’s office to as- 
certain the cause of Loftus’ non-appea:- 
ance. Green and Joe Levy discovered 
the boy’s plight upon investigation. 
The artist was reported as dying. 
His mother, sister and two brothers 
were summoned from Philadelphia. 
Joe Levy secured a trained nurse and 
medical attention and Synday Loftus 


regained consciousness but couldn’t re- 


member the events leading up to his 
collapse. The doctors diagnosed his 
case as mild asphasia induced by worry 
and extreme nervousness. 

He was later removed to Bellevue 
Hospital and is convalescing there. 

Loftus was with the J. C. Mack anid 
Co. act at one time and later was a 
member of “The Wishing Post.” 


JENIE JACOBS ADJUSTMENT? 


Following the refusal of the Keith 
agency to permit Jenie Jacobs to be 
employed by any big time booking 
agency other than the Pat Casey office, 
from which she resigned Jan. |, last, or 
to give Miss Jacobs a booking fran- 
chise for herself, it was reported nego- 
tiations were on Wednesday for Miss 
Jacobs to return to the Casey agency. 

There was nothing definite in the re- 
port. 


LOEW'S KNOXVILLE OPENING. 


The new Loew theatre at Knoxville, 
Tenn., playing a split week, will prob- 
ably open around Feb. 3. 

It will be the stand on the circuit 
just before Atlanta. 

The Loew theatre at Nashville, Tenn., 
is slated to open March 7 


TEMPERAMENTAL SEPARATION. 
Chicago, Feb. 10. 

Greene and Myra will separate after 
their engagement at the Majestic this 
week, Sam Greene doubling with his 
wife and Helen Myra joining her sister 
Olga, with Carlos Sebastian. Tempera- 
mental misunderstandings caused the 
break. 

Miss Myra consulted an attorney 
here and has prepared an injunction 
appeal against Greene continuing to 
use her name in his act which she 
alleges in the document he threatened 
to do. 


SOPHIE TUCKER’S REVUE. 

The revue thing still bobs around 
Sophie Tucker’s bobless uair. Now she 
is thinking of one for the spring, in 
Chicago, where she will receive a sal- 
ary and 50 per cent of the net. What's 
left will go to Sam Shannon, who is to 
produce it, as the first of a series in 
each of which the Tucker name will 
be the only one in sight. 


LOEW GETS ANDREW MACK. 

Andrew Mack has been booked for 
the Loew Eastern time, through Harry 
A. Shea’s office. He will play a full 
week in each house. 


lt behooves me to speak— 


I’m better than ever—and 
there’s a reason. 


CHARLES 
WITHERS 


LIGHTS REALIZE $1,650. 


The benefit held by the Lights Club 
at the Amsterdam Sunday night 
brought in $1,650 at the box office. The 
competition was keen that evening, 
from other benefits and the weather. 

The Lights spent but $8 to advertise 


“the performance, the management of 


the club deciding it was a gamble 
whether the break would be with or 
against the show. 

The program as it ran held Leon 
and Mitz, Swift and Kelly, Florence 
Timponi, Lercy and Lytton, Ed. E. 
Ford, Senator Francis Murphy, Shay 
and Carroll, Al B. White, George Jessl 
and Harry Ruby, Frisco, Donald Kerr 
and Billy Gibson, Frankie Heath, 
Arthur Anderson, Margaret Young, 
Marry Hines, Sophie Tucker. 

Manny Manwaring ran the front of 
the house and Mark Nelson handled 
the stage. 


TAKING ADVANTAGE. 


Providence, Feb. 10. 

Foster Lardner, assistant manager of 
the E. F. Albee Theatre, on the B. F 
Keith circuit, had a funny experience 
this morning. He was plowing his 
way to the office when a young woman 
just ahead of him slipped and fell in 
the snow. Naturally, Mr. Lardner 
played the gallant role of rescuer 

“Thanks,” said the young woman, 
looking up-at her rescuer. “Say,” she 
added, “aren’t you the manager of the 
Albee Theatre?” “Assistant manager,” 
corrected Mr. Lardner. 

“Say, ean’t you gimme a pass to 
tenight’s show?” asked the young 
woman with sudden animation. 

Oncoming pedestrians picked Mr. 
Lardner up and revived him. 


ST. LOUIS HOUSES LEASED. 


St. Louis, Feb. 10. 

It is also announced the Rialto and 
Grand opera house, playing continuous 
vaudeville, had been leased by a Dela- 
ware corporation. The Cella-Tate in- 
terests, who formerly controlled the 
two houses, refused to reveal the iden- 
tity of the company except to say that 
the company is investing $15,000,000 in 
theatres throughout the country. 

Frank R. Tate said his firm would re- 
tain an,interest in the management of 
the property. 


MORE ORPHEUM HOUSES OPEN. 


The Orpheum Circuit will establish a 
precedent this summer by keeping open 
all of its northwestern (theatres, includ- 
ing Winnipeg, Vancouver, Calgary, 
Victoria, Portland and Seattle. 

The other Orpheum theatres will close 
in May and June as usual, excepting 
San Francisco and Los Angeles. 


ACT ABOARD SHIP. 

The first of several new acts being 
produced by Ray H. Leason is in the 
way of a novelty for a turn of its kind. 
It is called “All at Sea,” and though it 
will carry a special setting depicting 
the deck and bridge of a steamship, 
the two people in it will offer a piano 
and singing turn of the concert kind. 

The pianist is Walter Eason, who 
while in the navy was detailed as 
-“pianist to President Wilson and staff” 
during the peace conference. May 
Wells is the prima donna in the act. 


Leason is also preparing a girl-act 
turn to be called “Dollars and Scents,” 
seven people and special trick scenery. 
Tulsa Leason, the agent’s wife, will 
stage the act, the score for which is 


being written by Arthur Longbrake. 
Tot Qualters Likes New York. 

When the Jimmy Hussey act was 
booked for engagements outside New 
York, Tot Qualters, one of its original 
members, decided to leave, not caring 
to travel away from home. 

The next vaudeville production Miss 
Qualters will appear in will be the 
new Frank Hale turn, of “Frolic” girls. 
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HYLAN ORDER DODGED OPEN 


SNOWED IN NEW YORK THEATRES 


Subway Circuit Attractions Move Baggage on Sunday— 
One Act Pays $22 to Go From Pennsylvania Station 
to Colonial Theatre—Workers’ Theatre Guild ~ 
Members Carried Own Scenery to Princess. 


Street car service and traffic condi- 
tions were so bad following last week's 
blizzard in New York Mayor Hylan 
issued a proclamation supposed to have 
become effective Sunday to the effect 
that all vehicles not used for the haml- 
ing of snow or the distribution of coal 
provisions, newspapers and mail should 
be kept off the streets ,until the snow 
banks were cleared. The order was 
“beaten” by the movement of legi- 
timate shows on the subway circuit 
which completed the switches on Sun- 
day before the police starting general 
enforcement of the ban. But vaude- 
ville movements between theatres 
were so badly crippled that hardly 
one bill in New York started on time 
Monday afternoon. 

Artists arriving in town were able 
to evade the order and make tardy 
appearances at theatres booked. In one 
case an act coming in from Far Rock- 
away finally induced a taxi cab to carry 
his two trunks from the Penn station 
to the Colonial for which he was 
charged $22. 

Acts playing the Manhattan concert 
Sunday night found that the transfer 
men could not handle baggage but 
those booked out of town finally suc- 
ceeded in getting their baggage to the 
nearby P. R. R. by dragging their 
trunks through the snow or wheeling 
them on baggage trucks. 

With all bridges declared closed for 
everything but “essential” hauling two 
teams trying to reach Brooklyn via the 
Brooklyn bridge were held up and the 
drivers arrested. All sorts of devices 
were employed, one act using a meat 
wagon to carry its trunks. 

There was but one case of trouble 
among the Broadway attractions and 
that was the movement into the Prin- 
cess by the Workers Theatre Guild, 
presenting playlets there for two weeks. 
Members of the cast carried the set- 
tings from down town to the theatre. 
A music concern was intercepted carry- 
ing a piano from the same house and 
the movers were fined $235. 

The proclamation was made without 
warning and vaudeville managers were 
not informed about it until too late for 
a protest to stop hampering of Mon- 
day movements. Tuesday the trans- 
ferring of moving picture films, via 
vehicles was added to the list of es- 
sentials, as a result of an appeal by the 
F. I. L. M. Club. 


KALCHEIM EAST FOR W.V. M. A. 
Chicago, Feb. 10. 
Nate Kalcheim left for New York to 
take his post as eastern representative 
for the Western Vaudeville Managers’ 
Association. Kalcheim has been Sam 
Kahl’s assistant. He has been con- 
nected with W. V. M. A. affairs for 
some eight years, starting as office boy, 
rising to stenographer and later work- 
ing in with Kahl on the Finn-Heiman 
books. This selection further strength- 
ens the several moves lately toward 
concentrating the booking power of 
the W. V. M. A. in the hands of Kahl. 
Willie Berger, one of the younger 
bookers, succeeds Kalcheim. 


POLICE RESERVE JAZZERS. 


A jazz-band composed of police 
reserves has been engaged for two 
weeks at the Broadway, in conjunction 
with the picture, “The Great Air 
Robbery.” 

In the band are Dolly Pamm, Doro- 


thy Doyle, Fay Walker, Joe Williams, 
Sp Thomas, H. Beissman, William 
ams. 


WANT ALL OF “LITTLE PALACE.” 

The Palace Realty Co., which has 
gradually from time to time taken over 
the lease of the various floors of the 
“Little Palace” building, has acquired 
the second floor of the building, and is 
at present dickering for the lease of the 
entire building. 

Keith agents and interests at present 
occupy most of the building. 


ASK SUNDAY SHOWS. 
Worcester, Feb. 10. 

Petitions were presented to the Li- 
cense Board asking permission for 
the holding of pictures and vaudeville 
performances on the Sabbath under 
proper supervision. The petition which 
contains 50,000 names, including lead- 
ing industrial men and workers, has 
the sanction of Mayor Peter F. Sulli- 
van. 

The sponsor is John E. Kenny, a city 
councilman. The time set for picture 
and vaudeville shows is between 5 and 
10 p. m. —_ 

HOUSTON’S NEW HOUSE. 
Houston, Feb. 10. 

Plans for the construction here by 
Neils Esperson, an oil man, of a 17- 
story building and theatre have been 
completed by architect John Eberson 
of Chicago. Work will begin April 1. 
When completed the new theatre will 
seat 3,000 with enough exits to empty 
it in five minutes. 

The building will be located between 
the Bender Hotel and the Carter 
building on Main street. 


AFTER PRIVATE HOUSES. 


A movement has been started among 
the theatrical agents, bookers and pro- 
ducers who inhabit the offices around 
Times square by which it is hoped to 
offset the recent ruthless boosting of 
rents from one hundred to two hun- 
dred per cent. These agents are try- 
ing to rent private houses. 


WOOLFENDEN PRODUCING. 


William Woolfenden, upon his dis- 
charge from the Army Hospital, is go- 
ing to accept the franchise offered him 
by the Keith offices. 

Woolfenden intends producing big 
girl acts and minature musical playlets. 

His first, however, will be a produc- 
tion for the legitimate in which he will 
star Walter Scanlan, now playing with 
“Always You.” 


AGAINST SUNDAY SHOWS. 
Quebec, Feb. 10. 

A movement has begun to wage war 
on several amusement places here op- 
erating Sundays and charging admis- 
sion fees. It is announced that the 
city authorities will take action under 
the Lord’s Day Alliance Act. 


From Stock to Split Week. 

The Fifth Avenue Stock, Brooklyn, 
closed Saturday. The house, after be- 
ing redecorated, will open with a split- 
week vaudeville policy. 


Markus Booking Lyric, Newark. 

Faily Markus is to take over the 
bookings for the Lyric, Newark, N. J., 
now handled by Wenonah Tenney, 


ORPHEUM MOVING UPSTAIRS. 


The new quarters of the Orpheum 
circuit offices in the Palace Theatre 
Building (10th floor) will be ready for 
occupancy about March 1. 


The Orpheum staff at that time will_ 


vacate its present suite on the sixth 
floor. 

Martin Beck, Mort Singer, Frank 
Virttent and the Orpheum Publicity 
Department will be located in the new 
section. 


TOUGH NEWS. 

Thursday of last week all tenants 
in the Putnam building were informed 
that starting May ‘1 the rents would 
advance exactly 100 per cent. Vaude- 
ville agents in the building accepted 
the ultimatum from the superintendent 
as being the worst news since prohi- 
bition. 

Most of the stores on the ground 
floor have leases which hold good for 
some time, also the Marcus Loew of- 
ficts occupying the entire top floor. 

With office rents soaring in all the 
other Times square buildings, the 
“boys” haven’t been able to figure out 
how to beat the increase. “ Suites like 
that occupied by M. R. Sheedy have 
been $2,400 and the new annual rent 
will be $4,800. Horwitz & Kraus’ rent 
jumps from $900 to $1,800. Single of- 
fices at $50 will advance to $100. 

The new lease carries a clause per- 
mitting either landlord or tenant to 
give 30 days’ notice. 


PRODUCERS INCORPORATE. 

Frank Hale, Charles Morrison and 
William Moore have formed a produc- 
ing corporation and will incorporate 
for $50,000,"to stage and produce acts 
to be booked by Ray Hodgdon and 
Charles Morrison. 

The first efforts of the new corpor- 
ation is the Loretta McDermott, Eddie 
Cox and Jazz Band turn, due for a 
New York premier shortly. 


LOEW’S F-P BOOKINGS. 
Future bookings of the F. P.-L., fea- 
tures for Loew houses include “The 
Copperhead,” “On witlt the Dance,” 
“What’s Your Husband Doing?” and 
“Mary’s Ankle.” 


New hie Dauphine for Pantages. 

The Dauphine Theatre, New Orleans, 
will in all probability be acquired by 
Pantages during the coming week. 
Louis Pincus, representing Pantages, 
left New York Sunday (Feb. 8) to 
complete negotiations for the acquis- 
itfon of the house from Lew Rose. The 
Dauphine was recently closed by the 
police who objected to the form of en- 
tertainment showed there under the 
Rose management. 


Trying for Actors’ Colony in Florida. 
Tampa, Fla., Feb. 10. 

Bert Melville (“Melville Comedians” 
canvas show) has purchased land and 
is building a $15,000 bungalow. Victor 
Canares, Addison and Livingston and 
Mr. Olsen, members of the same com- 
pany, are building homes adjoining 
Melville’s. 

Efforts are being made to create an 
actors’ colony in the section. 


Permanent Street Fair in Iowa. 
Davenport, Ia., Feb. 10. 

Contracts. are being let for the erec- 
tion of the buildings for a permanent 
street fair or plaza on the levee in 
this city. 

Charles Beskell, formerly manager 
of the “World at Home Carnival” Co., 
is now located here attending to the 
details. 


New Victory, Tampa, Opening in March. 
Tampa, Fla., Feb. 10. 
The new Victory now under con- 
struction will be opened in March, 
seating 1,800. 
There are eighteen dressing rooms. 


_ MEDICAL AID FOR SOLDIERS. 


* Reports have reached the office of 
the U. S._Surgeon General that many 
discharged soldiers who have not thor- 
oughly recovered from their wounds 
and who are entitled to free treatment 


by the Government are spending their 


own money and, in many instances, not 
secufing the attention they should, 
have. 

The principal reason seems to be the 
men are not familiar with their rights 
under legislation pe since the War 
Risk Act, especially the recent legisla- 
tion which provides for medical, sur- 
gical, hospital and sanatorium care b 
the United States Public Health 
Service. 

The Public Health Service is par- 
ticularly anxious to reach these men 
and have issued the following rules 
under which a discharged soldier may 
receive treatment: 

“He can apply directly to the ex- 
aminer of the Public Health Service in 
his locality presenting evidence in the 
form of an honorable discharge of his 
right to such treatment. He will at 
once be examined, treated and pro- 
vision made for hospital care should 
such be necessary. The examiner will 
also instruct and aid him in making 
out the necessary forms to be for- 
warded the War Risk Insurance Bu- 
reau, and also the necessary applica- 
tion to be made in order to become a 
claimant of the Federal Board for Vo- 
cational Education. 

“The discharged soldier can apply 
to the Bureau of War Risk Insurance 
by letter requesting examination and 
treatment as its beneficiary. The War 
Risk Insurance Bureau then notifies 
the District Supervisor of this request 
who in turn notifies the patient to re- 
port to an examiner, giving the ex- 
aminer’s name and address, and issu- 
ing him transportation if travel is _ 
necessary to carry out the request. 
Upon presenting himself to the ex- 
aminer, he is cared for in the above 
manner. 

“The discharged soldier can apply to 
the American Red Cross, American Le- 
gion, to his country or State Board 
of Health, or to other organizations 
interested in his welfare, who through 
the publicity of the War Risk Insur- 
ance Bureau and the Public Health 
Service, will @ither direct him to. the 
nearest examiner of the Public Health 
Service or will take up his case with 
the Public Health Service of the dis- 
trict in which he resides, who proceeds 
at once to notify the patient to report 
for examination, as indicated under (2). 

“The examiner is authorized to ob- 
tain the advice and services of. con- 
sultants for the patient, should such be 
necessary, and if hospital care is 
deemed advisable, to place him in the 
hospital upon the direction of the Dis- 
trict Supervisor, either locally if his 
case can be cared for locally, or in a 
hospital unit where the services of 
special consultants can bé~ obtained. 
Upon the discharge of a patient from 
the hospital, a report of physical ex- 
amination is submitted to the District 
Medical Officer of the Federal Board 
for Vocational Education, and the pa- 
tient is notified of his rights as a 
claimant of that Board for training, and 
as he ceases to be a patient of the Pub- 
lic Health Service, his case is turned 
over to the Federal Board for further 
disposition.” 


44TH STREET STOPS SUNDAYS. 


Sunday concerts were called off at 
the 44th Street last Sunday night. 
Business had been off for some time. 

This leaves three houses on the 
Shubert Sunday night list, Winter 
Garden, Central and Lyric. 


Loew’s Ohio and Ky. Purchases. 


A rumor has it that Marcus Loew is 
about to acquire by purchase five 
houses in Ohio and Kentucky to be 
opened under the Loew policy next 
season, 
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TAX REGULATIONS 


Special Federal Revenue Agent Cadwalader Wood- 
ville will be stationed at Variety’s office, 154 West 
A6th Street, beginning Monday, February 15, for the 

_ benefit of the whole theatrical district. 


William H. Edwards is now in charge 
of the collections of internal revenue 
of the entire island of Manhattan, this 
taking in both income, excise and ad- 
missions taxes. This change means the 
merging of the third district office 
(formerly at 27th and Broadway) now 
located at 28 West 23rd, street with 
the. second district, headquarters at 
the Custom House. The 23rd street 
office is to be mostly employed for 
the distribution of income return 
blanks and information. 

Payment of incomes for the year of 
1919, due March 15 or the first. quarter- 
ly payment will be accepted at the 23rd 
street office but all Subsequent pay- 


ments .are to be made by mail or in 


person at the Custom House. 
For the convenience of theatrical 


people the department has again de- 
tailed a special expert on income tax, 
for Variety’s office. In charge, as last 
year will be Cadwalader Woodville 
who will have special quarters at Va- 
riety’s offices 154 West 46th street. 
Mr. Woodville will be on hand start- 
ing Monday next daily for one month 
at the expiration of which time income 
tax is due and payable. 

This year there will no other in- 
come representative assigned to the 
theatrical district outside of Mr. 
Woodville. Originally it was planned 
to have men at the various clubs and 
booking offices but a shortage of men 
cancelled the plan and it was finally 
decided that Variety would be the sole 
tax station. Mr. Edwards and Com- 
missioner Porter agreeing to that ar- 
rangement. 

This year the rate charged on in- 
come taxes is 4 per cent up to $4,000 
of net income and 8 per cent on all net 
incomes above $4,000—this applies for 
incomes during the year of 1919. Last 
year the rate was 6 per cent on net 
incomes up to $4,000 and 12 per cent 
thereafter. 

A schedule prepared by Mr. Ed- 
wards showing what is deductable for 
theatrical artists is appended below. 
The most important change from last 
year is that living’ expenses on the 
road are not deductable even though a 
separate home is maintained. 

There have been several changes re- 
garding the collection of the admis- 
sions taxes and taxes from theatre 
ticket agencies. The collection of ad- 
missions taxes and all taxes pertain- 
ing to theatres (seats taxes, etc.) is 
now assigned entirely to Augustus 
Barnes who is responsible for every 
theatre and place of amusement in 
New York. Mr. Barnes will have about 
a score of deputies under him. Monthly 
returns from theatres will be checked 
up each month. Heretofore the ad- 
missions taxes were checked up an- 
nually. Mr. Barnes stated that all 
places of importance have maintained 
scrupulously correct in following out 
the directions of the collector and 
that there were no attempts to de- 
fraud the internal revenue department. 
In the smaller places however there 
has been “cheating” which has lead to 
the decision to check up all admissions 
tax returns. It is figured that some- 
thing like 1,500 theatres and other 
places where admissions tax attain 
are located in New York. 

Jos. Prendergast formerly chief 
deputy collector for the 3rd district has 
resigned along with collector Wm. 


McElliott_ and H. C. Stimpson remains 


_ her talented boy. 


chief deputy under Mr. Edwards for 
both districts. 
The schedule of what is deductable 
for players is: j 
(Continued on page 23) 


TRADE COMMISSION INQUIRY. 
Washington, D. C., Feb. 10. 

Resolutions have been passed by the 
United States Senate by which a sub- 
committee of the Committee on Inter- 
state Commerce has been appointed to 
inquire into the work of the Federal 
Trade Commisssion, such as the pro- 
cedure it has adopted, the authority it 
has exercised and its attitude towards 
the business of the country. This com- 
mittee will make a report respecting 
the value of the commission as a gov- 
ernmental agency. 

A series of questions is being sent out 
by the committee to all those who have 
appeared before the Trade Commission. 
The gist of these questions are as to 
the workings of the commission, the 
way the hearings were conducted and 
its findings. 


WEIL STAGING ACT. 


Buckley & Sullivan are to produce 
another big act which will be staged 
by E. A. Weil. It will be called “Good 
Night” and will feature Al B. White 
and Alice Hayward. Book and lyrics 
are by Kenneth Keith and the score 
by Leon De Costa. 


Burt Green Returning to Stage. 
Burton Green rejoins Irene Frank- 
lin’s act at Proctors Mt. Vernon, N. Y., 
next Monday (Feb. 14) after a long ab- 
sence due to a nervous breakdown. 
In the interim Miss Franklin has 
been in vaudeville with Frank Farnum 
as an accompanist. 


GEO. NAGEL, JR. 
Beloved son of Mr. and Mrs. Geo. Nagel 
(Nagel and Grey). 

Born February 9th, 1917; died LaSalle, IIL, 
January 23rd, 1920. 


The death of three-year-old George Nagel, 
Jr., only son of Mr. and Mrs. George Nagel, 
disrupted the picture promoted by his parents 
in which he had the leading part. The young- 
ster was acting with some local talent in a 
studio at LaSalle, Il. Jan. 27 he was stricken 
with appendicitis and died under the knife. 

The same day young Nagel was buried, the 
father was notifled A. F. Schacht, the camera 
man of the company, had breathed his last 
at his home in Ciinton, Ia, 

Mrs. Nagel is in bed at their home in 
Newark, N. J., heartbroken over the loss of 


WELLS VS. HOBLITZELLE. 


The suit of Samuel H. Halperin 
against Karl Hoblitzelle in the Supreme 
Court, New York County, Friday, Feb. 
6, was dismissed upon failure of the 
plaintiff to prosecute the action. 


Halperin, who is in the office of S. C. 
Sugarman, the attorney for the plain- 
tiff, waS the assignee of Jake Wells the 
Southern theatrical magnate who 
sought to recover judgment for all the 
prohts derived from the operation, con- 
trol and maintenance of the theatre 
(Lyric, Atlanta) mentioned and de- 
scribed in the complaint. 

According to the complaint, Halperin 
alleges the plaintiff and the defendant 
Hoblitzelle, on or about Feb. 10, 1915, 
and one Jake Wells and the defendant 
herein entered into an agreement, 
wherein and whereby the said Jake 
Wells and the defendant were to be 
and become co-partners in the con- 
duct, operation and maintenance of 
the Lyric Theatre, Birmingham, Ala- 
bama. The complaint further alleges 
the defendant was to take over the 
lease of the house, supervise, con- 
trol and operate the same, pay all of 
the expenses incident to such opera- 
tion and control and all profits derived 
from such operation and control, were 
to be divided between the said Jake 
Wells and the defendant equally, and 
that any losses:-occuring by reason of 
such operation and control, would be 
divided between the said Jake Wells 
and the defendant equally. The com- 
plaint further alleged a weekly state- 
ment of the said theatre income, dis- 
bursements*or profits should be made 
and a division of same at such pe- 
riods as might be mutually agreed upon 
between them, 

Furthermore upon information and 
belief that following the defendant tak- 
ing possession up to the time of com- 
mencement of the action a large 
amount of profit had accrued and the 
defendant had collected all of the re- 
ceipts and paid the necessary disburse- 
ments, but had retained for his own 
use all of the profits derived there- 
from. 

That the defendant had repeatedly re- 
fused to render statements of account 
of the profits derived from the opera- 
tion of the said theatre, and has re- 
fused to pay over unto the said Jake 
Wells his just share of such profits. 

The complaint was dismissed by Jus- 
tice Nathan Bijur in the New York 
County Supreme Court. Dave Stein- 
hard represented the defendant and 
filed an answer denying most of the 
allegations in the complaint, and deny- 
ing the house showed a profit but a 
loss, following which Jake Wells 
elected to withdraw from the joint op- 
erations with this defendant by reason 
of the losses sustained as aforesaid and 
that since May 15, 1915, the said Jake 
Wells had never co-operated with the 
defendant in any manner or taken any 
interest in the operation of the said 
theatre, nor has he paid to this de- 
fendant or offered to pay, any portion 
of the losses sustained or incurred in 
connection with their joint ventures. 


RECORD STARS. 

A musical program will be given in 
Toronto this season, beginning March 
5, by eight famous “His Master’s 
Voice” record artists who will appear 
in person. Among them is Henry Burr, 
a New York tenor, Canadian by birth. 
He has made but few concert tours, 
having gained his international repu- 
tation through the medium of his 
records. His companions include Al- 
bert Campbell, tenor; John H. Meyers 
and Frank Croxton, baritones; Mon- 
roe Silver, the “Cohen” story teller; 
Fred Van Eps, banjoist; Frank Banta, 
pianist, and Billy Murray. 


_ , Marcus Loew Returning. 
Finishing with, his coast trip, Marcus 
Loew is expected back to his New York 
offices in about 10 days. 


chappen. 


TOMMY LEARNS GOLF. 


Tommy Gray, Variety’s unquench- 
able humorist, beat the blizzard last 
week and struck out for the southlands 
arriving at Pinehurst, N. C., with James 
Plunkett and Max Hart in _ tow. 
Tommy’s main idea in life for the pres- 
ent is learning the game of golf. In his 
first letter to snow-swept Manhattan 
he explained that players, when driv- 
ing off, yell “fore,” but that his drives 
were so weak he hollered “three.” 
Early this week a second letter came 
addressed to Felix Adler. It tells of 
Tommy hitting the high spots: 

“Dear Felix, 


“Now that I am an old time golfer— — 


of one day, I must explain the game to 
you. Stick to Kelly Pool. I’d like the 
game much better if they played on 
steam-heated links. This idea of walk- 
nig over hills while the wind is pulling 
a Belasco off-stage howl, trying to find 
a moth ball in a closet full of old shoes, 
may be alright but my favorite outdoor 
sport is still assisting some dame into 
a taxicab. The age to play golf is from 
sixty-five on because the first twenty 
years are the hardest and you never 
live to see them. 

“The guests down here are very nice 
—the dames all have Y: M. C. A. faces 
and the men look like old Bevo bottles. 
A gay crowd. I'd like to see Henry P. 
Dixon here, just to see what would 
Hart and Plunkett talk a very 
good gathe of golf. _Max is handicapped 
by Plunkett’s diamond pin, though Hart 
makes it almost an even thing because 
he wears short golf pants and a small 
cap, He looks like one of those over- 
grown kid comedians you see in those 
Joe Woods’ school acts or a member 
of a‘ newsboys’ quartette. 

“The _— is quite expensive here. 
We are living. American plan (its the 
only way they allow you to live) and 
every. time the meal bell rings we sing 
‘American plan we love you.’ The air 
is great and we art feeling fine. Love 
to Gertie and Eddie O’Brien. 

“Your pal, ‘Hogan in society,’ 
“Tom” 
(Gertie is Mrs. Felix Adler.) 


HORWITZ AND HIS WIGS. 

The publication last week in VARtnTY 
of Arthur Horwitz having purchased 
a wig that became a comedy toupee 
through his friends laughing over and 
at it, brought Mr. Horowitz a mass 
of letters from wig, makers and hair 
restorers. 

Most of the wig men wanted to 
know who had made Horwitz’s toupee 
and guaranteed a better fit. One said 
it seemed from the story the color of 
the hair did not harmonize with Hor- 
witz’s complexion. That caused Mr. 
Horwitz to consult a beauty special- 
ist, who after looking over the. agent 
cruelly informed him he had no com- 
plexion. Horwitz, somewhat vexed, 
asked the specialist what he had on 
his face and the beauty man replied, 
“a dirty grin.” 

One hair restorer suggested Arthur 
have his hair placed back in his head, 
one hair at a time through a new elec- 
trical process. Horwitz thought well 
of this until his wife broke his heart 
when asking him how many hairs he 
had lost. Horwitz had forgotten to 
keep track as they fell out so he was 
unable to reply to the restorer’s letter. 

Monday Horwitz’s toupee was doing 
much better. It looked as though with 
a mighty effort it had grown accus- 
tomed to Arthur and was willing to 
remain quigt while he kept his hat on. 
When Horwitz removed his hat, the 
wig seemed to wobble as though look- 
ing around for another resting spot. 
Two or three of the other agents kept 
their hats on when this occurred. 

Tuesday Mr. Horwitz confided to his 
friends a doctor told him to get rid of 
the wig or his wife would laugh her- 
self to death. Tuesday afternoon Hor- 
witz was preparing an advertisement 
offering the toupee for sale to anyone 
it would fit at $35, and to anyone it 
did not fit, $8.50. 
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-numbers include 


VAUDEVILLE 


AUSTRALIA 


Sydney, N. S. W., Jan. 3. 
Grace Doran, of “Daddies,” was mar- 
ried last week to John Fernside, appear- 
ing in “De Luxe Annie.” 


“Chu Chin Chow” is to be presented 
during the year at the Theatre Royal. 
Robert Grieg is in London arranging 
— Oscar Ashe for its presentation 
ere. 


Irene Astor, appearing with the six 
most beautifu] giris in Australia at the 
Tivoli, is a sister of Eric Isaacs, treas- 
urer Fuller's Theatre, this city. 


Eva Lynn has made a success in Will- 
jamson’s pantomime “The Sleeping 
Beauty.” 


“Little Red Riding Hood” is doing big 
at the Majestic. Nellie Kolle is principal 
boy, with Jim Gerald as the dame. 


“Lightnin’,”at the Criterion, is the big- 
geet comedy success the Williamson Co. 
as ever handled. 


i 

Nellie Leach. b » singing at the Haymar- 

nes this week under direction Alex. Lor- 
more. 


The first of the Snowy Baker-Wilfred 
Lucas pictures will be released this 
month under title of “The Man from 
Kangaroo.” 


“The Bing Boys on Broadway” has 
made an enormous success at Her Majes- 
ty’s. A feature is the scenery, painted 
by Leslie Board, W. Little and G. Dixon. 
Fred Thompson and Harry Vernon are 
the authors. Jennie Hartley, an Engiish 
actress, scored the hit of the show as 
Emma, Duchess of Dullwater. Her 
“The First Love” and 
“College Days.” The last named was 
done amidst the gaiety and glowing color 
of the Astor Roof Garden. Dan Agar, as 
Lucifer Bing, works after the style of 
George Robey. He scored in the Indian 
rag as “U-Ka-Lip-Tus, Chief of the Wah- 
Wah.” Gus Bluett (son of the famous 
Fred Bluett) gets his chance in this 
revue as Potifer Bing and makes good. 
Dave Dram and Muriel Hudson went over 
big, Mr. Dram getting the house with 
his dancing in “Jazzola.” George High- 
land and Jack HasKell produced the 


show. - 

“As You Were,” a fantastic revue in 
two acts, founded on “Plus Change,” by 
“Rip,” and written by Arthur Wimperis, 
with music by Herman Darewski and 
Edward Mathe, was presented by Hugh 
D. McIntosh by arrangement with Charles 
Cochran at the Tivoli Dec. 20. It is the 
best dressed show the Tivoli manage- 
ment has put on and entirely different 
in plot to anything seen in this city. 
The dialog is smart, but lacks much in 
comedy. The music was rather a dis- 
appointment. “If You Would Care for 
Me” seems to be the hit, with “Helen 
of Troy” a close second. The scenery 
and lighting effects in this revue are 
elaborate. The jungle scene in the last 
act is beautiful and stands out far above 
the rest. Bert Clark, Hugh Steyne and 
Marie Le Varre scored individual hits. 


The following acts are at the Majestic 
this week: Jack and Cora Williams, 
George Hall, Baron, National Duo and 
Ford and Nelson. 


Clinton and McNamara, Artois Broth- 
ers and Corp. Joe Nathan have arrived 
under contract to Ben and John Fuller. 


“The Little Damozel,” comedy pre- 
sented by the Taits at the Palace, with 
Emelie Polini featured, went over to a 
big hit Jan. 10. The play is sure of a 
long run. 


Charles Workman has been engaged 
by Hugh D. McIntosh to produce “Odd- 
ments,” a new London revue. The cast 
will include Arthur Allridge, Nell Flem- 
ming, Minnie Love and Billy Rego. 


“Possum Paddock” 


is getting good 
houses at Adelaide. 


“Kissing Time” is to be 
year by J. C. Williamson. 
will produce it. 


put o this 
Jack askell 


Archie and Gertie Falls arg appearing 
at the Empire Brisbane to@ether with 
Al Bruce and his Rosebuds. 


A special company has been engaged 
in London to appear here in “Tilly of 
Bloomsbury.” under direction William- 
son. 


Sara Allgood has sailed for London. 


William Anderson’s pantomime is paly- 
ing to capacity at the Tivoli, Adelaide. 


Union Theatres, Ltd. are presenting 
first release Paramount-Artcraft in thea- 
tres under their control in conjunction 
with Haymarket Theatres, Ltd. Hoyt’s, 


Ltd., who showed Paramount-Artcraft 
pictures during 1918 and 1919, are now 
first release Goldwyn and Fox 
films. 


Billy Maloney has replaced “Ernest 
Lashbrooke in the Burgess Revue. Lash- 
brooke was injured Christmas Eve dur- 
ing a brawl back stage at Fuller’s and 
is now in hospital. 


The Rev. Frank Gorman, billea as the 
“Singing Parson,” has arrived under con- 
tract to the Fullers. 


The Fuller pantomime, “Cinderella,” is 
pulling wonderful business at the Grand 
Opera House twice daily. The show is 
rich in color and moves with snap. The 
Three Fishers, an imported act, have 
made a hit with their novelty, “A Florida 
Enchantment.” Nat Phillips produced it. 


Priscilla Verne, formerly of Armstrong 
and Verne, is breaking in a new act with 
a male partner. . 


BARD DENIES U. S. SLUR. 


Providence, Feb. 10. 

Wilkie Bard at the Albee last week 
denied intending to convey the impres- 
sion in his Toronto speech that America 
did not play its part in the World War. 

“T never meant to convey the impres- 
sion that Americans didn’t do their 
share in winning the war,” declared the 
actor. “I am very thankful for what 
America did,” he added in a calmer 
tone. 

“When I said ‘the Allies won the 
war’ I meant just what I said. I in- 
clude the United States with the Allies, 
naturally.” 

The situation became so serious that 
Mr. Bard wrote his manager at the 
Palace Theatre, New York, concerning 
the advisability of putting his side of 
the case before the public. 

Boston, Feb. 10. 

Wilkie Bard met with no hostility 
here Monday when reforting for re- 
hearsal at Keith’s. His fellow profes- 
sionals made no comment regarding his 
recent utterances. The local press had 
said nothing and as a result Bard re- 
ceived a rousing reception and has 
been booked for an extra week, the 
first repeat booking in this house in 
several seasons. 

Bard’s curtain speech was confined to 
a little comedy poem. The lobby and 
all boxes were draped with American 


flags. A few British flags were sand- 
wiched in. 
MARRIAGES. 
Charles Howe (brother to Sam 


Howe) to Ada Rose, Feb. 5, in New 
York. 

Harry Wilde to Kitty Star at the 
City Hall, New York, Feb. 3. Both of 
Bedini’s “Peek-a-Boo” company. 

Maryon Aye, Mack Sennett’s film 
beauty, and Harry Wilson, now with 
Bothwell Browne’s Bathing Beauties 
act, were-married in New York last 
week. The bride came east with Sen- 
nett’s Bathing Girls and later joined 
the Bothwell Browne act. Wilson was 
the company manager for the “Yankee 


Doodle In Berlin” film and later be- 
came affiliated with Browne. 
BIRTHS. 

Mr. and Mrs. Lloyd Harrison, 
daughter. 

Mr. and Mrs. David Loew, at their 
home in New York, son. The father is 
a son of Marcus Loew. ° 


Mr. and Mrs. George Piantadosi, at 
their home Jan. 30. a son. Mr. Pian- 
tadosi is on the staff of the McCarthy 
& Fisher Music Co. 

Mr. and Mrs. Joseph Castro, at their 
home at Philadelphia, Dec. 6, daugh- 
ter. Mrs. Castro was formerly Peggy 


Gallana. 


AMONG THE 


A word of praise should be writgen 
about the audience at the Colonial 
Monday afternoon. Everything hap- 
pened to tire their patience, the show 
not commencing until 2.40 (delayed 
baggage) and then the cards announc- 
ing the acts worked wrong, yet they 
were well behaved and greeted each 
act generously. When Adele Rowland 
appeared at 5.10, not over a half a 
dozen people left. Miss Rowland wore 
a handsome gown, copper shade, veiled, 
with dull gold net patterned at the bot- 
tom. The net was puffed at the waist. 
Miss Rowland might make a better 
choice of songs. 


Georgia O’Ramey wore a_ simple 
frock of white satin opening in front 
showing tucked chiffon. he works 


hard and might omit the laughter; also 
throwing: kisses to the gallery when 
taking bows. 

Emma Haig (Haig and Waldron) 
represents daintiness in her dancing 
and clothes. Miss Haig’s first frock 
was perhaps her prettiest, of pale 
green net short. Silver braid formed 
the shoulder straps with the ends 
laced down the front of the bodice. A 
large tulle hat was worn. : 

There were many pretty gowns in 
“The Reckless Eve,” especially those 
répresenting the Sun, Moon, etc.: Miss 
Summers’ gown of mauve sequins had 
flounces of net at the sides with 
streamers of pale blue ribbon hanging 
from the waist. 


Miss Driscoll (Driscoll and West- 
cott) at the American first half, al- 
though a big woman knowns how to 
wear gowns. Her first of dark blue 
brocade, slightly draped at the back, 
was very good looking. Her blue 
sequin gown with tulle-draped at the 
side was handsome. 

A cute young woman is Miss Sabbott 
(Sabbott and Brookes) whose dresses 
were all neat, but in need of cleaning. 
A lace frock of frills was dainty, show- 
ing pantalets. Her large flop hat was 
of straw with a Wreath of wild flowers 
round the crown. 

Leon Stanton has some very amusing 
lines in his sketch but a great deal of 
the laughter is due to the clever acting 
of the character woman. 


ILL AND INJURED. 


William Blumenfelt of the Wirth- 
Blumenfelt office afflicted with influ- 
enza last week. Recovered. 

Louis Samuels, ticket-taker at the 
Olympic, confined to his home with a 
severe rheumatic attack. 

C. S. Hamilton, manager.of Keith’s, 
Portland, Me., is recuperating after a 
two weeks’ illness from influenza. 

William Quinn, known as the 
“demon” ticket taker at the Colonial is 
confined to his home with influenza. 

Lou Archer (Lou and Jean Archer 
has been operated upon for throat and 
nose trouble, at his home in Detroit. 

Hugh A. Grady, general manager for 
Arthur Hammerstein, confined to his 
home for a week with several ailments, 
has returned to his desk. 

Frank “Skeets” Martin, manager of 
the Empire, Syracuse, was taken to a 
sanitarium late last week. The affec- 
tion was not divulged. 

Jeanette Lawrence striken with in- 
fluenza, Jan. 23 while playing Syracuse, 
is convalescing at the Memorial Hospi- 
tal in that city. 

Helen Louise Lewis, of “Tiger Rose,” 
following her recovery from the “flu,” 
was operated upon for appendicitis at 
the St. Vincent’s Hospital, Toledo, O. 

Pearl Sindelar is ill at St. Francis 
Hospital. She was confined with pleu- 
risy and in her convalescent period 
had an attack of appendicitis and was 
operated upon. 

Rea Prussak, assistant treasurer of 


the Capitol is confined to his home 
with influenza. Chas. Reis, the man- 
ager of the Capitol, has been ill for ten 
days with influenza. 

Jantes McAtee, assistant to Al Darl- 
ing at the Royal is still ill with in- 
fluenza. Ten other members of the 
Royal forces are incapacitated with 
various ailments. 

Miss Gorman, the manicurist in the 
Putnam Building, was hit by a taxicab 
last week and is now confined to her 
home at 165 West 83rd street with a 
fractured rib. The taxi ran onto the 
sidewalk. 

Mrs. D. F. Hennessy is recovering 
from pneumonia at her home in the 
Oregon apartments, 7th avenue ee 
54th~street. The attack has kept Mrs. 
Hennessy confined since the first of the 
year. 

Victor Leighton, booker for the Klaw 
and Erlanger exchange, was confined 
tc his home early this week with in- 
fluenza. Two of his children recently 
recovered from the affection. His wife 
was recently operated on and has now 
recovered. 

Ward R. Perry, Chicago manager of 
“A. J. Stasny Music Corporation, was 
seriously injured in an auto accident 
last week. ‘He was riding in a taxicab 
with Eva Strague, a model, when the 
collision occurred. It is expected that 
Miss Strague will not recover. 

Ad. Singer, son of Jack Singer, re- 

turned to work Monday after an ab- 
sence of six weeks, spent in Yonkers’ 
N. Y.,.Hospital. Young Singer orig- 
inally entered the hospital for an op- 
eration for appendicitis. He recovered 
from this in three weeks, but con- 
tracted bronchial trouble just as he 
was about to be discharged. 
_ Nonette was opevated on in Wash- 
ington, D. C., a small bone having been 
removed from her nose. Monday of 
last week the violiniste went to the 
capital to replace Valeska Suratt at 
Keith’s, although early that day she 
had been treated for an abscess under 
her arm and was under care of a phy- 
sician throughout the Washington en- 
gagement. 


IN AND OUT. 


Donovan and Lee were unable to 
open at 125th Street Monday. Conway 
and Fields substituted. 

The Five Violin Beauties to play the 
Star, Brooklyn, had to cancel because 
of the death of Hattie Kitchners 
mother. 

Through Miss Santos of Santos and 
Hayes posioning herself in some man- 
ner, the act could not open this week 
at Grand Rapids. 

Farr and Farland were added to the 
bill at the Colonial Theatre this week, 
and Adele Rowland replaced Harry 
Fox, who was not quite ready to open. 

Patricola and Myers did not open 
at Keith’s, Columbia, this week. IIl- 
ness. Davis Sisters and Stern sub- 
stituted. | 

Harry Fox did not appear at the 
Century Sunday night concert for some 
unexplained reason. It was the sec- 
ond time the Fox turn did not appear 
there after billed. 

Elida Morris, through continued ill- 
ness, could not open at Keith’s Toledo 
this week. The vacancy was filled 
through the Chicago office of the Keith 
agency. 


PRODUCTION ENGAGEMENTS. 


Earl Miller and Anna Francis have 
been engaged to replace Clinton and 


Rooney in “Last Night.” The act re- 
opened Thursday Feb. 12. 
ENGAGEMENTS. 


Paul Kelly, “Who Pays?” 

“Look Who’s Here.” 
reorge arion, “Geor Ww 
Else Adler, “Dere Mable.” 
Vanda Hoff, “9 o’Clock Revue.” 
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The uor proposition remained 
about ince last week along the line 
of the cabarets. Business was light, 
although the dinner (seven o’clock) 
trade held up. What was left of the 
after-theatre patronage dwindled away 
with the storm. If any places were 
selling, it did not become noticeable 
and few ventured to ask the question. 
The bottle on the hip trade was also 
slight. Liquor took a tumble during 


_the week. The best scotch eronees to 


$155 a case after having been 

high as $225, The best rye was quoted 
retail at $125 a case although a very 
good brand was disposed of at $30 a 
gallon (equivalent to $65 a case). Scotch 
was scafce and the drop in its quota- 
tion was attributed to the abnormal 
prices asked, placing it out of the reach 
of those who were without it. The 
dealers seemed to think those who 
could afford to pay the top price were 
already stocked up and the others pre- 
ferred to go to some other drink or 
leave it alone rather than be held up. 
An up-state hotel asked $16 for a bot- 
tle of rye, standard brand. When the 
clerk was told the price was too high, 
"he asked the applicant why he didn't 
drink what he (clerk) drank, giving 
him a bottle for $4.50 which the pur- 
chaser pronounced as good as any he 
could have procured. 

Melsheimer’s, St. Louis, is presenting 
a “Revue of 1920” by Emile De Recat. 
It is the first time an entertainment 
on such an elaborate scale has been at- 
tempted in St. Louis. The restaurant 
is making every effort to keep up its 
patronage without the sale of drinks. 
There is.a 50-cent coveur charge. The 
revue goes on fwice nightly. 

Paul Salvain is strengthening the 
Palais Royal show despite prohibition. 
Midgie Miller, who has been asso- 
ciated with Roscoe Ails in his vaude- 
ville act, and the Jazz Band, also of 
the act, have been added to the Palais 
Royal entertainment. 


The Parkway Palace, Brooklyn, has 
a roller skating rink replacing its cab- 
aret. Eugene Cirina and his Jazz Or- 
chestra furnish music. 

Charles Fink has sold his interest in 
the Ritz Cafe, Brooklyn, for $10,000. A 
new revue opened thege. 


The Hotel De France has changed 
hands and the cabaret discontinued. 


The Tokio Cafe, on 45th 
closed Feb. 8. 


street, 


NEW ACTS. 


Della Rose and June Carney, two-act. 

“Aunt Jemiah,” skit. 

“The Six Maxine Dancers.” 7 

Kelly & Post, two men, song routine. 

Sheldon and Haslam, sketch. 

Billy K. Wells, new monolog. 

Al Weber featured in act produced 
by Harry Sauber. Five other people. 

“The Love’ Tangle,” 
Harry S. Howard. 

“All Wrong,” featuring Oliver Bing- 
ham (Will Brandel). 

“Peek In” with Clay Crouch and 10 
people. 

Pearce and Ollie have dissolved be- 
cause of the former’s illness. Pearce 
is resting at Paterson, N. J., and Miss 
Ollie is appearing alone. 


Edgar Atchinson Ely in “The 
Booster. (Evelyn Blanchard.) 

“The Rainbow Widow,” musical 
comedy. 

Kusso, Teis and Russo, dancing 


(Charles Fitzpatrick). 

Harry Miller (formerly with Mazie 
King) with Bill Dooley, two-act. 

Ida May Chadwick and her father 
are shortly returning to take up a big 


B. Loeb with | 


time route iu the east. They recently 
left a production. : 

Al. Rogers (Rogers and Lum), single 
turn. 

Sammy Weston and Betty Bond, 
two-act. 

Edna Nickerson Trio, singing and 
dancing. 

“Peek Inn” with Clay Crouch fea- 
tured. Ten people. 

Harry Mitchell (Mitchell Grisold and 
Mitchell) and Frank Burke (Pierce and 
Burke), two-act. 

Bobby O’Neil and Marion Davis (for- 
merly Fern and Davis) two-act (Ray 
Hodgdon). 

Johnnie Le Fevre and Frances Hart- 
man, the former of Le Fevre and St. 
John, and the latter of musical comedy, 
two-act. 

“Getting Unmarried,” played by Gib- 
son and Connelli. Playlet first staged 
by Provincetown Players (James Mc- 
Kowen). 

William B. Friedlander is producing 
three vaudeville productions. One is 
“May and December.” A revue will be 
entitled “Cav; Man Love.” Five prin- 
cipals. The third is a dramatic novel- 
ty with Irma Lerner featured. 


INSIDE STUFF. 
(ON VAUDEVILLE) 


Tenants in the Putnam Building re- 
ceived notice this week that begin- 
ning April 1 all rents would be raised 
approximately 125 per cent. The the- 
atrical men are in a quandary, for the 
word has been passed that no agent 
will be allowed to move into the new 
State theatre building when completed 
at Broadway, between 45th and 46th 
streets. Sully, the barber’s, rent will 
be $200 monthly from May 1, if he 
remains. No one spoke to Sully for 
three days after he received the noti- 
fication. 


Taking advantage of the dismantling 
of the old Bartholdi Inn at 45th street 
and Broadway an act probably stopping 
at the ancient “boarding h6use” put 
over some Broadway advertising with- 
out cost. Up near the roof on the 
brick wall there is a sign reading 
“Faden Trio, U. B. O. time.” Since the 
wreckers have not started dismantling 
the outer walls the sign has been there 
for a week. The humorous side of it 
is that the site is being prepared for 
the erection of the State which will be 
Marcus Loew’s biggest theatre. 


N. V. A. COMPLAINTS. 


Barto and Clark have received a de- 
cision from the adjustment committee 
of the V. A. in their complaint 
against Hamlin and Mack, The Three 
Kaufieids, and any other acts that use 
the phonograph business employed in 
their act. They proved conclusively 
that they originated and hold the prior 
copywright on the business, that of 
stepping out of phonographs following 


an introductory number. 


CHORUS EQUITY ROW. 


(Continued from page 3) 


the taking away of any of the present 
“prerogatives” of the organization, is 
expected by the Actors’ Equity. The 
A. E. A. has a larger membership by 
far and as each constituent of the Four 
A’s is apportioned one vote for each 
500 of membership on matters of this 
kind, the Equity can easily outvote the 
“vaudeville branch” when the matter 
comes up. 

Harry Mountford and Frank Gill- 
more are expected back from the coast 
next week, and following their return, 
according to an Equity official in touch 
with the situation, the long standing 
jurisdictional dispute will immediately 
be placed before the Four A’s board 
for settlement. 


Johnny Lore of the west side is plan- 
ning a come back and will open his 
campaign at Troy, N. Y., against some 
good boy during March. Lore was 
overseas and was one of the few pugil- 
ists to see first line duty. His last 
successful bout was in Canada, where 
he shared local popularity with Frankie 
Fleming, the Canadian feather-weight 
champion. Lore is regarded as the 
Canadian light-weight premier. He has 
filled out during his sojurn in the Army 
and will probably box as a_ welter- 
weight. 


Ice skating enthusiasts await with 
interest the outcome of a series of 
three match races between Norval Bap- 
tie, who is at Healy’s Golden Glades 
with his figure skating, and the Can- 
adian champion, Lemy. The contests 
may be “staged” at Saranac Lake, N. 
Y., during the latter part of this month 
and probable extend to the first wéek 
in March. This particular match has 
been hanging fire for some little time. 

History in this branch of sport may 
be made when Baptie and Lemy meet. 
The distances have not been arranged 
but it is practically assured they will 
be from one to five miles. In this con- 
nection it is wise for Uncle Sam to de- 
velop ice skaters for international com- 
petition. _Last Sunday at Christiana, 
the American champion, Bobby Mc- 
Lean, of Chicago, was forced to 
acknowledge defeat from Oscar Math- 
iesen, the latter winning the world’s 
championship. McLean defeated 
Mathiesen when they skated over here. 

In the height of the storm last week 
in Boston, the grandstand at Fenway 
Park, where Harry Frazee’s former 
world’s champions play, was thrown to 
the ground. Frazee was informed 
through news dispatches that the total 
damage was around $100,000. Frazee, 
according to reports from various base- 
ball quarters, intends to form a new 
league in opposition to the Johnsonian 
circuit, with Colonels Jacub Ruppert 
and Tillinghast Huston, of New York 
and Charles Comisky, of Chicago, sup- 
porting him. Frazee is spending most 
of his time on baseball affairs, putting 
his theatricaf enterprises to one side 
for the time being. 


Broadway was practically deserted 
Monday night, for most everybody 
who’s who made a secret getaway 
through the Hudson tube to Jersey 
City to sit in and enjoy the eight- 
round fight between world’s light- 
weight champion, Benny Leonard, and 
his foremost opponent, Johnny Dundee. 
In the boxes around the ring were 
seated many familiar faces of stage- 
land. The Great White Way contrib- 
uted handsomely to the large gate 
receipts. 

_ As has been the case ever since they 
jammed through a law permitting 
fights in Jersey, the Broadway sports 
have come through like they used to 
in the old days to keep the game alive 
in their home town. 

Not one’ of the boys regretted mak- 
ing the trip, for they got their money’s 
worth in the preliminaries alone. They 
howled and screeched along with the 
10,000 spectators when the main con- 
test began. The champion got busy 
righ off and staggered his opponent 
with three lefts to the face. Dundee 
forgot his jumping jack tactics and 
set after the champion for revenge. 
Leonard met him half way and sent 
him reeling against the ropes from 
the force of a right to the body. Each 
succeeding round found Leonard mas- 
ter of the situation. He sent three 
terrific lefts across the heart in the 
sixth, which made Dundee leap half 
way off his feet to try and catch his 
breath. There were cries from the 


fans beseeching Leonard to stow away 
his man, but he paid no attention to 


their pleadings, although he continued 
to hammer the game and tough little 
Dundee as if he were a punching bag. 
Leonard was the winner—Dundee in 
defeat received deafening applause. 

The betting was 4 to.1 Dundee would 
stay. After the first round the odds 
jumped to sevens, but there was only 
one come-on, and he fell to the tune 
of a “century.” The general impres- 
sion before the fight among the wise 
ones was that Leonard had trained 
but two days and his opponent would 
last. At that, Leonard looked bad 
around thq waist. He has taken on 
considerable weight in the last month, 
or ever since he began his picture 
stunt. 

The first flash of Broadway in the 
big J. C. arena came with the entrance 
of Jack Curley, surrounded by Ed. 
Smith, the famous Chicago referee, and 
one of his wrestlers, Strangler Lewis. 
From then on the smiling countenance 
of numerous sports well known to 
Times Square came dancing: through 
the various “gates.” Among the bunch 
were Frank Craven, Vincent Serrano, 
Johnny Weber, Leo Hayes, Ernie Van, 
Saul Bornstein, Billy Cripps, George 
O’Brien, Owen Moore, ’Frisco, Gordon 
and Bill Dooley, Frank Fay, Bud 
Walker, Bob O’Donnell, Tammany 
Young, Alex. Sullivan, George Dwyer, 
Jimmy Flynn, W. H. Crane, Jack Glea- 
son, Julius Witmark, Sam H. Harris, 
George M. Cohan, Ted Snydér, Mose 
Gumble, Jack Welch, Dan McCarthy, 
M. Selwyn, Lew Dockstader, Walter 
Kingsley, Wally Vasa, Harry Harris, 
Stuart Holmes, James B. Regan, Benny 
and I. Garson, Joe Weber, Dave Lewis, 
Harry Von Tilzer, Harry Frazee, Ed. 


. Barrow, Joe Humphreys, Maxy Blu- 


menthal, Morris Rose, George McDon- 
ald, Frank Farrell, Jimmy Flynn, Harry 
Fox and Alex. Sullivan. 


NEWS OF THE MUSIC MEN. 


Louis Bernstein, head of Shapiro-Bern- 
stein & Co., the music publishing house; 
has acquired the phonograph rights to 
the “Abe Kabibble” and “Abie the 
Agent” characters from Harry Hersh- 
field, the cartoonist. Mr. Bernstein has 
applied for patents on the names to be 
used as trade-marks in the way of He 
paneer phonograph monologues and the 

e. 


Jack Carroll, of the Irving Berlin staff, 
aK back, after a short attack of the 
an 


A. A. Anderson, general manager of 
the McKinley Music Company’s home 
ffice in Chicago, is in town on business, 


Frank Papa ‘and Lou H. Alfred have 
written a new Spanish fox-trot fantasy 
titled “El Dorado,” with lyrics by Charles 
Snyder. 


Harry Pearson, Detroit manager fos 
Waterson, Berlin & Snyder, who hag 
been confined to his home for the lasf 
three weeks with influenza, is recovering, 


Sim Kerner, last with the Tom Jone 
office, has located with Jack Potsdam, 
Kerner is busy preparing a condensed 
version of “Cavailiera Rusticana”’ fog 
the two-a-day. 


Three new additions to the Shapiro. 
Bernstein professional staff are Murray 
Roth, Lew Jacobs and Fred Cavo. 


Louis Bernstein has returned from 
Palm Beach. Upon arriving at his office, 
he found that ‘eh his absence Jimmi¢ 

Ss 


Monaco, as his fir contribution to the 
Shapiro-Bernstein catalog since joining 
the staff, had turned in “Oriental Stars.” 
Mr. Bernstein felt somewhat elated over 
the Monaco effort, saying it’s a new type 
of oriental the country is going wild 


about, but he said nothing about Palm 
Beach. 

The action brought by Tom Kennedy, 
a vaudevillian, against Harry Pease 
Harry Jentes, Howard Johnson and Lee 
Feist, Inc., as authors and publishers of 
“I Don’t Want to Get Well,” alleged by 
the plaintiff to have been lifted as te 
theme from him, was settled out of court 
last week by the payment of a cash sum 
to Mr. Kennedy. O’Brien, Malevinsky 8 
Driscoll appeared for the plaintiff. Gil 
& Gilbert represented the defend 
ants. 
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BURLESQUE 


BURLESQUE REVIEWS 


BOWERY BURLESQUERS. 


Dick Flyboy:............Russell K. Hill 
Harry Gilbert—The Highlights 

Harry Weil 


Jack Lighthead—Aviation Club 
Marty Semon 
Miss Margie Flyup..........Libby Hart 
Miss Gladys Highup........ Kitty Glasco 
I. M. Left—Bell Boy, Aviator 
Frank Harcourt 
Miss Hightone Wayup—Club Member 
Dolly Sweet 
U. R. Right+—Chief Aviator. .Billy Foster 
Senor Emanuel—-Bull Fighter 
Russell K. Hill 


Carlos..... Attendants Harry Weil 
Columbo...j to the King} Arthur Mallon 
Alphonso—King of Spain..Marty Semon 


Alessandra—Queen of Spain.Dolly Sweet 
Carmencita—Spanish Girl..Kitty Glasco 
Senor Otero—A Matador....Libby 
Mile. Fifi—French Waitress. Kitty Glasco 
Mile. Ammer—French Waitress 

Libby Hart 
Mile. Bonbon—French Actress 

Dolly Sweet 


Several bg ago the editor of VARIETY 
assigned this member of his staff to the 
Columbia to write a review of the show 
current there on that particular week, 
casually remarking that it was “ a good 
show,” which opinion was concurred in by 
all with who said staff member encount- 
ered. Returning to the office that night 
the writer had the temerity to take issue 
with those familiar with burlesque and 
Wrote his personal opinion unswayed by 
the judgment of others. 

The editor let the review ride as writ- 
ten, then took the writer over to the 
Astor Hotel for a drink and a bite to 
eat and incidentally there arose a dis- 
cussion on the viewpoint taken by the 
writer, who argued that burlesque was 
presenting practically the same sort of 
entertainment it did a generation ago, 
barring the natur®] improvement conse- 
quent to the demands of law and order 
for “cleaning up,” better costuming, 
acenic environment, etc. 

“You don’t know burlesque,” claimed 
the editor. 
basic rules or else be entirely out of 
the picture’—or words to that effect. 

The discussion progressed until it 
reached a point where the writer said: 

“Why cannot they have a consistent 
farcical plot—say one of the old time 
farces with fast and-.furious humor, 
Played legitimately?” 

“It was tried out by Manager So-and- 
So (mentioning the- name) and proved 
a disastrous failure,” he answered, 

The writer was squelched, grudgingly 
admitting himself bested in the argu- 
ment. 

Time passed and Monday night of this 
week this reviewer was once more as- 
signed to the Columbia to see “The Bow- 
ery Burlesquers” and upon innocently 
inquiring: “Is it a good show,” the re- 
ply came back “Yes.” 

Viewing the entertainment carefully 
and dispassionately, the writer thinks 
he has discovered the reason for the fail- 
ure of a legitimate farce in burlesque. 
It is nothing more nor less than the ab- 
solute probability that it was played by 
inferior actors. Why has A. H. Woods, 
made a million dollars with farces? An- 
swer: Because he hires legitimate actors 
to appear in them. True he selects an 
eccentric ex-vaudevillian like, say, Flor- 
ence Moore for the star, and then sur- 
rounds her with as legitimate actors as 
if he were recruiting a drama. Did the 
burlesque manager who tried farce give 
it a trial under such conditions? Prob, 
ably not. If not, that is the reason why 
Carlseque of the present day is no bet- 
ter, relative, than it was years ago. 

From the above one might construe 
the contention that “The Lowery Bur- 
lesquers” isn’t a good burlesque show. 
On the contrary, it is a very good one— 
for burlesque. There are a couple of 
exceedingly capable comedians, Frank 
Harcourt and Billy Foster. Harcourts 
enunciation when he sings is clear 9nd 
distinct, every word being distinguish- 
able. He handles the materia! given him 
with unction and a sense of comedy 
values. His associate, Foster, is a cross 
between Leon Errol and Sam Bergard 
and while not exactly imitating either, 
suggests both these “rtists. 

Then there is Kitty Glasco, prima 
donna, with a high pitched soprano and 
a fairly good quality, who makes the 
most of her vocal gifts, phrasing and 
breathing properly at.a Indicating a cul- 


tivated voice. Libby Hart and Dolly 
Sweet are a pair of soubrettes who put 
over numbers suitably in approved bur- 

We have the usual ag- 


lesque fashion. 
gregation ef male performer 
of a quartet. smartly clad chorus girls 
in abbreviated and slit costumes, Aat- 
tractive scenery and effect is 
“smartness” and speed. 

onthe. plot revolves around the hiring 
of the two eccentric comedians to make 
a trip around the world in 150 minutes 
in an airplane, on the promise of $54,- 
000 if they succeed, which is an excuse 
for showing various foreign localities. 

We have the inevitable table scene, 


s in the form 


“You must adhere to certain . 


starting oft with reading “Me and you” 
or “menu,” “Have you fro legs?” 
“Have you fly specs?", ete. 


Here are a few of the regulation com- 


edy lines, selected at random: “To dip 
bread in grav is bad form—but it's 
good taste,” “I promised never to tell 


a human being, so listen,” “You could- 
n't be a horse—your ears are too long,” 
D_ you drink anything?—Anything,” “I 
had earmuffs on when a feller asked me 
to have a drink and I didn't hear him,” 
l-appeared before the crowned heads of 
Europe and the bald heads of Brooklyn,” 
and so on. 

The crossfire talk between the t 
comedians is the only thing that is dif- 
ferent from the other burlesque shows 
that have been seen in the past and tha 
pair, with this routine, could appear In 
vaudeville and score a hit with it. 
Messrs. Mallon and Weil have a singing 
specialty in which the taller of the pair 
sings a solo with a sweet tenor voice of 
the quality one might expect of an im- 
mature youth and is registered strongly 
with the audience. 

The numbers are put on neatly, but 
with no attempt at originality or intri- 
cate stepping. Ir fact, the show is 
marked by the absence of dancing, the 
only solo stepping being done~by Har- 
court for a brief spell and none of the 
other principals resorting to that form 
of entertainment. - 

Burlesque of today is still the bur- 
lesque as of yore and will continue to be 
so until such time as some manager has 
the courage to put on a show wich ac- 
tors who can speak lines besides the 
ability to do a specialty. Jolo. 

(All of which above goes to prove that 
this writer (Jolo) has not been to a 
burlesque show since he went before on 
an assignment and knows no more about 
burlesque now than he did then. 

Accordingly, “The Bowery  Burles- 
quers” will be reviewed once again this 
week and the notice will appear in next 
week's issue.—The same Editor.) 


LID LIFTERS. 


This season’s show is supposed to be 
entirely new over last season's. Only 
two members of last year’s cast are pres- 
ent, including Harry Lang, the featured 
player and principal comic. Perhaps a 
goodly part of the production is new, as 
evidenced in several scenes, but most of 
it was not shown because of the Olym- 
pic's limited capacity for hanging stuff. 

There was plenty of room for an air- 
plane effect used at the finish of the 
first act, and in doing away with the 
usual ensemble it proved a novelty. The 
effect purported to show the NC-4 in 
flight, and in addition to a piolet shown 
four choristers were perched on top the 
upper plane. A projection_device showed 
the ocean beneath, wh the effect 
itself swayed from side to side to give 
the impression of motion. Few shows 
of any kind have attempted airplane 
effects. The one in the “Lid Lifters” is 
really a good try. 

In the matter of principals the “Lid 
Lifters” isn’t strong either in the male 
or feminine contingent. Violet Penney 
easily runs away with the show as far 


as women are concerned and hasn't much, 


opposition. Miss Penney showed a sort 
of “hard-boiled” voice for her opening 
number, but accomplished an astonish- 
ing reversal of form as the show pro- 
gressed, handling several other songs 
most pleasingly, including “Just a Little 
Bit,” which made the show's hit. 

Edith Raymond, the prima donna, ts a 
plump type, though possessed of slim 
ankles and shapely legs. displaved to 
effect in one tighted costume of spotless 
white. In an operatic medley early in 
the show she sang fairly well. The 
number, however, was mixed with sec- 
tions of jazz which were surely needed. 
The value of Ruth Denice as the Iingenue 
was never shown. She had but two 
numbers and showed little in either, nor 
was there much in the bits for her. 
Miss Denice was in the Edmund Haves 
show as soubret, and it may be that 
she has recently joined the show. 

Dotty Bates, a little chorister, showed 
up to a great deal more advantage than 
the ingenue. Miss Bates looks like sure 
soubret material and she really could 
graduate from chorus to cast now. In 
every number this girl's singing could be 
heard. She hasn't a voice of sweetness 
by anv means, but there are a lot of 
sparks in her work and she sings Ivrics 
in a way that they can be readily heard. 


The chorister stood out best in the 
“pick-out™ number at the finish. The 
theory of this bit was explained by one 
of the cast. who said: “The chorus girl 
of today may be the principal of to- 
morrow if given an opportunity.” The 
Bates girl. who has a baby face, didn't 


improve her looks by hobbing her blonde 
mop. She was introduced as the girl 
“who won an automobile in the chorus 
girls’ popularity contest.” -Of the other 
three girls in the pick-out number Jean 
Burke was pretty, but didn't show much 
of a voice: Jackie Edeson had diamonds 
and avoirdupois, and Annette Devine 


failed to show cause why she should be 


lifted from the back line. 

Lang at times was too ready wh 
“blue” stuff. Most of it was concen- 
trated in the early part of the show. He 
won laughs later more legitimately 
though the fault was that too much of 
the material was familiar. Lang is 
using audience stuff somewhat along the 
lines of Ben Welch, and on reaching the 
stage the census-taking bit is used, that 
also being in the Welch routine. Pos- 
sibiy since the “Lid Lifters” is on the 
second wheel Welch has permitted the 


' use of his stuff by Lang. However, there 


were other lines of even more ancient 
vintage. Charles Cole, the second comic 
had little chance. Lang’s business of 
twisting Cole's putty nose was genuinely 
funny and could be worked up for even 
better effect. Cole got going just near 
the finish and did well in the cabaret 
scene. Jumes Gallagher, of last year’s 
cast, and Billy Harris completed the 
cast. Both did straight for the most part 
and character bits at odd times. Harris 
acted right out in the “Hades” scene. 
Gallagher worked the most with Lang. 
Lang’s whistling is one of his accom- 
plishments. That drew an earned en- 
core when he “duetted” with Miss Ray- 
mond in “What It Means to.Be Lone- 
some.” The “Lid Lifters” shows an at- 
tempt at new material, but a lot more 
would be in good stead. The cast needs 
bolstering and Lang would do better by 
sharing the comedy and adding a third 
comic if necessary. The show is dressed 
well enough—better than the average 
on the American wheel. It drew a bad 
weather break at the Olympic last week, 
but Thursday night, with most of the 
city’s transportation tied up, the attend- 
ance could have been worse. Ibee. 


POWDER-PUFF FOLLIES. 


The Broadway opened Monday night 
after dark for one day with a show 
which in its class is classy with a lot 
of classy dancers, and some classy good 
leokers, with class to their costumes; 
class to the men who put on the show, 
and the classy background added to the 
class to some of the voices all went to 
make for one of the best revues in its 
own class. 

In opening Monday night the show did 
not get underway until §.40 and did not 
conclude until well after 11, which is a 
little long, but is indicative of liberality 
on the part of -the management. 

The features preceded the show itself 
which was held over for the closing spot 
and is not by any means a bad arrange- 
ment, but any other way out of giving 
the erformance its schedule running 
would not, perhaps, get the same results. 

The show is billed as “An All Girl 
Revue,” with music and lyrics by Ed- 
ward F. Brier and Edward A. Weinstein, 
with the orchestration by Bob Harin, 
and its staging by Raymond Midgley. 

It has no book, but in conception is 
not by any means a novelty, employing 
the idea of a dream as conceived by its 
writers, so that following the overture 
Aleta Doree appears before the curtain 
dancing to a number. Exhausted she 
falls asleep, while the ensuing action 
reveals the all-in-all of the vision as 
dreamt by the sleeper. 

In fifth spot an Egyptian jazz dance 
by someone calling herself Gapska 
seemed ill timed and an unnecessary bit. 
The dance itself is something that will 
never pass on Broadway and unless put 
under the knife, the management is go- 
ing to find itself the object of criticism 
which it might easily avoid. 

The feature of the show is entitled 
“Fantastic Birds.” In this number the 
costumes surpassed anything seen up to 
that time in the entire show. They 
showed choice in execution, in design 
they offered novelty, and in money must 
have cost a pretty penny. Particular 
mention must be made of two as worn 
by Kitty Astra as a peacock. and Margie 
La Rue adorned as “Himalya.” 

Hugo Jansen. himself. takes the 10th 
cent. and his contribution is similar to 
the one that he did in the “Oh, Auntie!” 
act on the smal! time. Only in this case 
he works with one model of the act and 
drapes her with the various furnishings 
at hand. This got him a hand, although 
the bit of business is unimportant con- 
sidering the present length of the revue. 

The conductor, Enrico Leide, wielded 
a baton that was in competent hands, 
and seemed even more competent in get- 
tieg so much out of an orchestra so 
limited in men. 

The stage settings revealing an in- 
terior draped in white and spotted pro- 
fusely in golden designs, while a spot 
entrance in the extreme center rear from 
which the girls made their entrance. of- 
fers additional merit to the showmanship 
of the piece. Step. 


Rotiserrie for Rectors. 

Paul Salvain plans to turn the lower 
floor of Rectors restaurant, Broadway 
and 48th street, into a large rotiserrie 
within the next month or so. 

The upper floor will be retained with 
their present restaurant and dancing 
accommodations, according to report. 


JULIUS MAURER, SUICIDE. 
Julius Maurer, orchestra leader at the 
Empire, Brooklyn (Columbia Wheel), 
committed suicide Saturday afternoon 
shortly after the matinee by shooting 
himself through the head three times. 
Maurer had been employed as leader 


at the Empire for seven years. He was 
about 35 years old, and previous to 
coming to the Empire had been a road 


leader with Barney Gerard’s “Follies 
of the Day.” He was married several 
years ago but divorced recently. 

The shooting occurred in a cafe on- 


the corner of Ralph and Gates avenues, . 


Brooklyn, a few doors away from the 
Empire. 

No reason could be discovered for 
Maurer’s suicide. Relatives living in 
Ridgewood claimed the body. Burial 
was set for Wednesday. ‘ 


MUSICAL STOCK IN DULUTH. 


Duluth, Feb. 10. 

Beginning Feb.-22 Duluth will have 
four weeks of musical stock. The La- 
Salle Musical company, at the Macau- 
ley Opera House, Louisville, will come 
to the Lyceum here with 30 players 
and a chorus of 14. Eva Blair Stanley 
is the prima donna, Eddie Coudy comic- 
dian-and Doris Canfield the ingenue.. 
Popular musical comedies will be pre- 
sented. 

The Lyceum will present film from 
now until the musical organization's 
opening date. 


NEW MANAGER FOR COLUMBIA. 


Chicago, Feb. 10. 

C. F. Lawrence has succeeded George 
F. MacDonald as manager of the 
Columbia, the only burlesque theatre in 
Chicago’s loop. Mr. MacDonald has 
gone to New York to take charge of 
the routing department of the Colum- 
bia circuit. 


HUSBAND IS CLEARED. 
Indianapolis, Feb. 10. 

Investigation of the mysterious mur- 
der of Frances Altman Stockwell, 
chorus girl of “The London Belles,” 
found dead in a snow bank in the rear 
of a rooming house in Cleveland, Feb. 
1, led to Indianapoiis. William B. 
Stockwell, 22, the dead girl’s husband 
resides at 1031 Bates street here. De- 
tectives traced his movements for a 
number of months and were satisfied 
he has not been away from Indian- 
apolis for some time. 

Stockwell married the chorus girl in 
Philadelphia, May 24, 1919, while he 
was a sailor at the Bay Ridge training 
station. They separated a few weeks 
later, Stockwell told the local police. 


BURLESQUE CHANGES. 


Harry Marks Stewart has joined the 
Union Square Stock Co. last Monday 
(Feb. 9). : 

Harry Marks Stewart for the Union 
Square stock. 

Alice Isabella and Johnny Collins 
for “Blue Birds.” 

Lea Joelet, “Social Maids.” 

Harry Mandel and Tom Barrett, 
Union Square stock. 

Olive Le Compte, “Big 
Show.” 

Ethel Costello, Union Square stock. 


Hastings’ 


Fred Irwin in Legit. 

Fred Irwin, former burlesque pro- 
ducer, is to invade the legitimate field 
in a piece entitled “Who Pays.” 

Joe Shay will have an interest in the 
show. The author is an Englishman 
named Long. 


Billy K. Wells’ Fling. 

Billy K. Wells, general manager for 
James E. (Blutch) Cooper and libret- 
tist extraordinary of the Cooper at- 
tractions, is taking a fling in vaude- 
ville with a single turn written by him- 
self. Mr. Wells specializes on a mon- 
olog. 
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Picture people should compromise 
their points of disagreement with 
Cardinal Gibbons who came out this 
week against Sunday showings of pic- 
tures. The Baltimore archbishop never 
speaks hastily. His opinion has always 
been on the side of tolerance and open 
mindedness. He was and is against 
prohibition and other forms of fanatic- 
ism and to rush blindly into opposition 
to his ideas is to array the show busi- 
ness against the world power of the 
Roman Catholic Church. 

That organization in the last century 
has been a steady force stemming the 
current of madness. On the one hand 
it has stood against Socialism, on the 
other dammed the rising tides of in- 
tolerance that have made of censor- 
ship and other inhibitions a continual 
curse and irritant. The chief repre- 
sentative of this church in America is 
the Maryland primate and what he has 
to say is worth considering if for no 


other reason than because he is in 
favor of baseball and all other healthy 
amusements on Sunday. 


He appears to be against Sunday 
showings’ of pictures because such 
showings are a means to commer- 
cial profit. That feature of the clerical 
prince’s. objections cannot well be 
eliminated. It costs to make pictures 
and they have to be paid for, but the 
reality of his objection is another thing 
all together for he says picture shows 
on Sundays would interfere with re- 
ligious teachings and religious serv- 
ices, This can be adjusted. There is 
no reason why Sunday shows should 
run from 11 in the morning until 11 
at night and so interfere and set up 
a counter attraction to church services. 


All this can be adjusted, but if 
amusement people, now hopelessly at 
odds with intolerant and _ militant 
Protestant sects, get in bad with the 
world power of Catholicism they will 
have succeeded in increasing opposi- 


tion immeasurably and at the same 
time do something so stupid as 
to leave them without sympathy. 
Properly considered, the Roman 


Church has been and should continue 
to be the friend and protector of all 
fine artistic effort and all sensible en- 
tertainment and it will continue to be 
unless fools rush in where angels fear 
to tread. 


Rightly or wrongly it considers its 
ministrations peculiarly necessary to 
the stability of the world. Without 
that stability no one could sell pic- 
tures to any worth while extent or 
collect big revenue and while the 
Catholic Church is not the only church 
and certainly not the only organization 
of great effectiveness supporting sta- 
bility, it is the one organization defin- 
itely aligned in this country on the 
side of toleration and broadminded- 
ness. 


Co-operate with it and you have a 
great ally. 


Mme. Petrova is on a tour of the 
Orpheum Circuit. ; 


Danbey Holmes is now connected 
with the Chamberlin Brown offices. 


Doraldina has left the “Frivolities 
of 1920”*and will return to pictures. 


The Illinois at Rock Island, Il. is 
again housing legitimate after two 
seasons of vaudeville. 

Ed Dolan has been engaged by Gus 
Hill to go out ahead of “Keeping Up 
With the Jonses.” 

The Sheedy office is to take over the 
booking of the Rialto, Amsterdam, N. 
Y., now booked by Walter Plimmer. 


- The $1,500,000 theatre that is being 
built for the Blanchard interests at 
Davenport, Ia., is nearing completion. 

Harry J. Smith, news editor of the 
Chicago “Daily News,” arrived in New 
York from France, where he had been 
representing his paper. 


A. R. Sh . formerly manager of 
Shea’s Hippodrome, Toronto, is now 
manager of the Star, Buffalo, booked 
by the Plimmer agency. 


H. Robert Law is going to London 
next month. The trip has to do with 
the establishment of a scenic studio 
there along American lines. 


“All aboard for Hitland,” the act 
consisting of ten songwriters which 
opened at the Palace Monday, will be 
held over for a second week. 


The Actors’ Fidelity League has post- 
poned its testimonial performance in 
— York until Feb. 22 at the Amster- 

am. 


Mischa Applebaum has been ap- 
pointed executive director of the new- 
ly formed Musical Bureau of America, 
a concert management concern. 

Eddie Riley, formerly with Marty 
Brooks’ girl acts, has quit the road 
and is now identified with Marty 
Brooks’ office. 


Ray Walker, song writer, has been 
appointed a lieutenant in the New 
York Police Reserve Aviation Force, 
as bandmaster of the Reserve Band. 

Nan Halperin, who left “Frivolities of 
1920” in Boston some weeks ago, has 
recovered from a major operation. She 
may soon reappear in vaudeville. 

Alonzo Price, formerly with Tony 
Buffano for playwrighting, is to, pro- 
duce a number of vaudeville acts. 
-Price is the husband of Nonette, the 
violinist. 

The Strand, White Plains (N. Y.), 
closed on account of the “flu,” re- 
opened Feb. 10, playing pictures for 
two days, and returning to its vaude- 
ville policy Feb. 12. 

Frank Gershner bought the U. S. 
Theatre, Hoboken, and will run the 
house on a split week policy, with five 
acts each half booked by John A. 
Robbins. 

Arthur Blondell has added the Em- 
pire, Glens Falls,-N. Y., which started 
Thursday, with five acts on a weekly 
split. The house was formerly booked 
by Walter J. Plimmer. 

Al Bergener, managing editor of the 
Cleveland “News,” is spending a week 
in New York taking in the Broadway 
shows. He is stopping at the Belmont 
Hotel. 


Ralph H. (Doc) Dunlap, A. E. F., and 
former agent for the Coburns, is on 


duty at the U. S. Army Recruiting 
Publicity Bureau, 461 Eighth avenue, 
New York. 

The storm last week ripped down 
the Coney Island coast, taking away 
large slices. Snow caved in the roof 
ef the Empire, Red Bank, N. J., last 
Friday. 


The Veterans’ Memorial Association 
is giving a circus and entertainment 
for the Veterans’ Memorial Fund Feb. 
21-23 at the 12th Regiment Armory. 
The proceeds will go to build a monu- 
ment for soldiers killed in action. 

The Trent, Trenton, N. J., opened 
Monday with split week vaudeville, 
four acts each half. Montgomery 
Moses manages the house, booked by 
a Marcus. It formerly played 
stock. 


The Actor’s Equity Association is — 


trying to buy the collection of old 
English theatre posters, of the late 
William Winter, now in the possession 
of Paul Scott, who has refused to sell 
them. The posters date back to 1810. 


Harold DeBecker and Walter Ed- 
munds have been engaged for the Ty- 
rone Power company that will tour 
Canada from coast to coast present- 
ing “The Servant in the House” and 
“The Little Brother.” 


Paul Amend, electrician at the Pal- 

ace theatre building, and Babette Stan- 
ton, of Ziegfeid’s “Follies” are to be 
married in May. Miss Stanton is now 
on the road with the “Follies.” Mr. 
Amend was recently divorced. 
- Im an up-state school which has a 
chapel, three boys were discovered 
drinking the communion wine. The 
discovery was made through the ab- 
sence of the wine and the lads exhibit- 
ing evidence of having been against 
liquor. They were expelled. 

Maurice Diamond will remain with 
the Howard and Clark act. He gave 
notice effective at the Riverside but 
has decided to remain with the offer- 
ing. “Marve,” the deaf and dumb 
dancer who was to have replaced him 
has been released. 

Chester A. Rice of the Comstock & 
Gest executive forces, has completed a 
novelization of “Adam and Eva” on 
the commission of George Middleton 
and Guy Bolton, authors. Rice’s story 
will be run in serial form in the New 
York “Evening World.” 

Professionals and local amateurs 
gave a benefit performance in Spring- 
field, Mass., Sunday, for James F. 
Walsh, a veteran of the Seventh Coast 
Artillery. Walsh is a former Wor- 
cester stage hand. He has been in 
ill health since he returned from over- 
seas last fall. Over $1,000 was realized. 


Len Fleming has scored another hit. 
He notifies the world that he has sign- 
ed a contract with the music publishing 
firm of Dennis B. Owens, Jr., Co., Inc., 
of Kansas City, Mo., to supply them 
with six of his song compositions for 
publication during the current eleven 
months. 


The AI. G. Field Minstrels have com- 
pleted their eastern tour and will re- 
turn to the southern circuit this 
month. Mr. Fields and his family are 
traveling with the show. Edward Con- 
rad has been appointed general man- 
ager of the minstrels. He was for- 
merly secretary and treasurer. 

Grace Areson 1086, 14th street, Oak- 
land, Cal., sister of Enrico Aresoni is 
anxious to obtain information as to 
the whereabouts of her brother. Mr. 
Aresoni played the Orpheum Circuit 
as far as Lincoln. Neb., where he was 
taken ill. He left there Jan. 12, say- 


ing he was going to Chicago and he 
has not* been heard of since. 

Charles J. Wininger has been or- 
dered to turn over a $10,000 life insur- 
ance policy naming Blanche Ring as 
the beneficiary, to the Miner Litho- 
graphing Co, for moneys due on a 
jore™nt obtained by the company in 
1915. The amount is $1,049.40. The 
policy’s cash surrender value is $1,500. 
Joseph O’Brien represented the 
lithographing company. 


Harry Von Tilzer’s home in Free- 
port was robbed Sunday night. The 
extent of the loot amounting to one 
antiquated shot gun, The fact that the 
burglars didn’t take anything of value 
leads the music publisher to believe 
that the thieves were after his liquor 
stock, which he transferred from the 
Freeport residence at the end of last 
season, 


The Palm Beach season is on for the 
show people. Many have gone down 
there, some to recreate and others to 
visit Bradley’s. Bradley’s is the place 
that waits during the remainder of the 
year while the show people are saving 
up their money, to take it away frem 
them in February. This season at 
Bradley’s no drinks can be secured and 
the strict order is enforced in the re- 
sort no liquor may be brought into it. 
Another big crowd of theatrical people 
are at Miami, much preferred by many 
to Palm Beach. The fatter place has 
but hotels, while Miami, farther south, 
is a live little city with a normal popu- 
lation of 30,000, and supporting two 
stock companies. 

Richard Wilbur, business manager of 
the Vanvard American Musicat Comedy 
Co., arrived in New York from Lon- 
don, Feb. 8, after arranging bookings 
for his company in Egypt, Jerusalem, 
Italy, Switzerland and France. The 
Ranvard Musical Comedy Company is 
an organization of 25 people under the 
direction of W. R. Banvard, the Eng- 
lish theatrical promoter. His company 
sailed from Seattle early last Febru- 
ary, opening in Japan. Banvard’s route 
took in a complete tour of Japan, 
China, Manchuria, Siberia, the Phil- 
ippines, Siam, Malay States, Java, Bur- 
ma, Ceylon and India, where the com- 
pany is now playing. The troupe will 
be the first American musical comedy 
organization ever to make the tour 
completely around the world. Banvard 
is due in New York in April, where he 
will organize a new musical comedy 
show, which will make the trip to the 
Orient about the middle of the year. 
Wilbur, his manager, is leaving for San 
Francisco this week to organize a 
dramatic company for the same tour. 

There is an imminent tie-up of the 
railroads throughout the United States, 
with the possibilities of curtailment of 
all theatrical transportation activities 
unless demands now being submitted 
to Inspector General Hines, chief of 
the Administration, are not conceded 
to the men before Saturday. The order 
unless complied with calls for a walk- 
out of practically 300,000 employes. The 
strike is to secure a standard rate from 
the Atlantic to the Pacific coast in 
addition to wage increase. The new 
issue in the railroad situation pre- 
senting as acute if not more so a prob- 
lem as it was threatened by the coal 
strike in December and January, comes 
just at a time when the managers 
throughout the United States were 
hopeful of a reduction in transporta- 
tion and other phases of theatrical ac- 
tivity on railroads. This was due to 
the proclamation issued months ago by 
President Wilson, in which he ordered 
the railroads back to private ownership 
March 1. The employes affected by 
the strike call are determined to re- 
ceive the wage increase before the Ad- 
ministration returns the roads to priv- 
ate owners. 
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HEBREW ACTORS UNION ISSUES 
NEW RULES AND REGULATIONS 


Fourteen Clauses. Season Must Be Thirty-eight Weeks. 
Rehearsals Restricted. No Doubling. Minimum Scale 
for Actors and Prompters. No Contract Valid 
Unless Countersigned by Union. 


The Hebrew Actors Union, Section |, 
comprising the most important branch in 
the relative industry and affiliated with 
the Associated Actors and Actresses 
of America, the American Federation 
of Labor, the Central Federated Union 
and the United Hebrew Trades, recent- 
ly issued new rules and regulations to 
managers and operators of theatres 
playing Yiddish attractions in the 
United States and Canada. 

There are 14,specified clauses in the 
new contract as issued by “Section 1,” 
and offers a peculiar contrast to the ex- 
isting contract in the American thea- 
tres between the Actors’ Equity Asso- 
ciation and the Producing Managers’ 
Association. 

The contract before enumerating the 
clauses is headed “Rules for the season 
1920-21.” 

“No. 1. The season shall not be less 
than 38 weeks in the theatre where the 
actor is engaged. 

“No. 2. Until the artists shall begin 
to play full weeks, that is to say, from 
the first day in the middle of Septem- 
ber, every artist shall be paid for not 
less than seven performances, irrespec- 
tive whether he may have played that 
specified number or less. 

“No. 3. Rehearsals shall begin two 
weeks prior to the opening of the 
theatre for the new season, and not 
before. 

“No. 4. Rehearsal periods shall not 
constitute more than one in a day, and 
the rehearsal periods.shall not be more 
than of four hours duration, excepting 
two general rehearsals in the first two 
weeks, which may be prolonged over 
the time allotted, to wit, the four hours 
as specified. No rehearsals shall he 
permitted on such a day when an ar- 
tist is engaged to play a matinee ver- 
formance. 

“No. 5. For every additional rehear- 
sal above those specified managers 
shall pay artists at the rate of $5 for 
such extra rehearsals. 

“No. 6. No artist is to be permitted 
to double in the same performance, un- 
less the manager is willing to pay such 
an artist an extra salary according to 
his contract for doubling in a per- 
formance. 


“No. 7. In the event that a resident 
New York manager takes a company 
on tour in mid-season, the artist is to 
be paid double salary for road_ per- 
formances while touring plus $7 a day 
for expenses. 


“No. 8. While on tour but only dur- 
ing the period which shall constitite 
the mid-season, an artist is permitted 
to double in performances without re- 
zeiving extra compensation for such 
services. 

“No. 9. With the conclusion of the 
regular season, an artist is prohibited 
by the rules of the Union from playing 
two roles ‘in the same offering, ir- 
respective of the fact that he may be 
paid extra money for such services. 
He is aiso prohibited from playing for 
any manager unless he receives the ad- 
ditional $7 a day as expense money 
while on tour. 

“No. 10. Every artist shall be ad- 
vertised as being actively in the cast 
in every performance in which he is 
to appear. 

“No. 11. Manager must notify the 
Union when an artist is needed in an 
emergency cause. If a manager en- 


gages an artist without the consent of 
the Union, said management shall be 


compelled to pay not more and not less 
than $12 to the said Union for each 
performance in addition to the sum 
paid by said management to the artist 
thus engaged. 

“No. 12. The minimum scale for ar- 
tists shall not be less than $55 per 
week, 

“No. 13. The minimum «scale _ for 
prompters shall not be less than $60 
a week. 

“No. 14. No contract between mana- 
gers and actors shall be binding or 
valid unless recognized and counter- 
signed by the authorized representa- 
tive of the Union.” 


PROTECTING CHORUS GIRLS. 


A ruling by the Chorus Equity As- 
sociation regarding trial performance 
and dress rehearsals affects members of 
the Producing Managers Association. 

The trouble seems to be that some 
P. M. A. members identified with the 
musical comedy productions are mak- 
ing a practice to ask girls on for trial 
performances and dress. fehearsals 
without remunerating them for this 
work. 

The Chorus Equity ruling is that the 
organization does not recognize trial 
performances, and it does not recognize 
dress rehearsals when there is an ad- 
mission charge for such performances. 
In that event with the public attending 
the performance is as public as in any 
other case. 

The next case for arbitration sched- 
uled by the Chorus Equity is against 
John Cort two weeks from Thursday, 
in which the case of six girls are to be 
taken up in arbitration. It is alleged 
that the six girls were dismissed after 
trial performances in the “Fiddlers 
Three,” company. In some instances 
the girls went on, it is contended by 
Cort, with full knowledge of the fact 
that although appearing before the 
public, their services were on trial and 
nothing more. 


TICKET SPECULATING BILL. 


Albany, N. Y., Feb. 10. 

State Senator Isaac Kaplan, New 
York, has introduced a bill affecting 
ticket speculating. 

The measure provides that all thea- 
tres and other places of amusement are 
to be public utilities; and no person 
or corporations shall engage in busi- 
ness of selling admission tickets there- 
to unless licensed. The license fee is 
$100 a year. It is a misdemeanor to sell 
any ticket at a price greater than 50 
cents in advance of the regular price 
charged by theatre owners. 

Any licensee who sells or offers for 
sale any such ticket at a price in ex- 
cess of such amount shall be guilty of 
a misdemeanor and punishable by im- 
prisonment for one year or a fine of 
$1,000. The same penalties apply to 
persons or corporations selling or offer- 
ing for sale tickets without first’ secur- 
ing a license. 


CORT’S “JIM JAM JEMS.” 

John Cort is to star Ada Mae Weeks 
next season in a musical show now 
called “Jim Jam Jems.” The piece is 
being written by Harry Cort, George 
Stoddard and Harold Orlob. 

This trio are responsible for “Listen 
Lester” in which Miss Weeks is now 
on tour, 


SPECS HEAVILY HIT. 


Broadway's ticket agencies were 
badly bitten last week throygh the 
combination of the worst blizzard in 

ears and the influenza epidemic. 

hough the storm started Wednesday 
afternoon, it was not until Thursday 
the specs and theatres were seriously 
affected, advance sales holding up busi- 
ness for the first two nights. Never. in 
New York’s history was street car traf- 
fic so badly demoralized. Service 
stopped Wednesday on most lines and 
not a car operated through Times 
square or in fact for the entire stretch 
of Broadway until Saturday and then 
only desultory service was restored. 

Agencies turned back every ticket al- 
lowed in the “buy” arrangements and 
dumped others into cut rates as a last 
resort, but even there the line of 
patrons was at low ebb. Requests for 
cancellation of tickets ordered through 
agencies as the result of influenza or 
deaths -in families were record break- 
ing. Thereupon a letter was sent the 
agency explaining that two deaths had 
occurred in the family and demanding 
the cancellation be accepted, also ter- 
minating the account. 

Exchanging of tickets for later dates 
was common not only at theatre box 
offices but in the agencies. 


CORT LOSES TO MISS WEER. 

Helen Weer was awarded judgment 
for $1,013.20 against John Cort as a re- 
sult of her breach of contract suit 
against the producer alleging a written 
agreement to act the leading role in 
“Three’s a Crowd,” for an eight weeks 
guaranteed period at $150 per week. 

A short while prior to the premiere 
Cort signed Phoebe Foster for the 
piaintiff’s role and let Miss Weer out. 
He had paid the latter $250 on account, 
the balance of the judgment amount 
representing the difference between 
$1,250, the full eight weeks’ amount, 
plus the costs. O’Brien, Malevinsky & 
Driscoll appeared for Miss Weer. 


ACTORS’ FUND MOVING. 


The offices of the Actors’ Fund will 
move from the Longacre building, 1476 
Broadway, to the Columbia theatre 
building May 1. 

Pressure due to office space shortage 
and boosting of rents in Times Square 
are the reasons. It is understood that 
a rent concession at the Columbia was 


arranged by Sam Scribner, one of the 


Actors’ Fund officials. 
THE ILL. 


Ruth Donnely and Stanley Harrison 
are out of “As You Were,” influenza. 


Leads in “Rainbow Widow.” 
Lillian Ashton (McNally and Ashton) 
will have the principal 
“Rainbow Widow,” the new piece now 
in rehearsal. Sam Morris is produc- 
ing it and it will be ready for a premier 
in about ten days. 


Marie Dressler Disagreement. 
Disagreement between Ralph White- 
head and Marie Dressler in Philadel- 
phia caused the former to resign from 
“Tillie’s Nightmare.” Whitehead has 
signed with “Twinkle Twinkle.” 


Le Blanc, Wynn’s Stage Manager. 

Leo Le Blanc, traveling secretary of 
the Chorus Equity, has resigned from 
that organization and accepted a two 
years contract as stage manager with 


Ed. Wynn. 


Harris’ Leave for London. 

Mrs. Henry B. Harris and William 
Harris, Jr., were passengers last Sat- 
urday on the Rotterdam en route to 
London. Both will spend two months 
in the European capitals. 


Sanger & Jordan’s Musical Comedy. 

Sanger & Jordan are to produce a 
new musica! comedy called “Twinkle 
Twinkle,” 


role in the- 


SHOWS IN AUSTRALIA. 


A private letter from Sydney, Aus- 
tralia, dated Dec. 20, contains the fol- 
lowing information about the legitimate 
theatricals there: 

“Lightnin’” opened at the Criterion 
to a capacity audience and was en- 
thusiastically received. John D. O’Hara 
plays the role created in New York by 
Frank Bacon. He works quietly and 
naturally and will become a favorite 
here. Robert Toms is the juvenile. 
Others in the cast are Lizette Parks, 
Diana Wilson, Victory Bateman, Tien 
Hogue, Frederick Esmelton, Arthur 
Cornell, Ian MacLaren, John Beck, 
Kenneth Brampton. It was produced 
by the Williamsons. 

At Her Majesty’s, “Going Up” con- 
tinues with no sign of abatement. In 
the cast are Gracie Lavers, Cecil 
Bradley, Madge Elkott, William 
Greene, Alfred Frith, Field Fisher, Fred 
Maguire, Cyril Richards, Jake Hooker. 
It is expected the run will be con- 
tinued until the holidays, when the 
Williamsons will produce at that house 
the Alhambra, ‘London, success, “The 
Bing Boys on Broadway.” : 

Hugh MaclIntosh’s production of 
“My Lady Frayle” is playing to big 
houses at the Tivoli with Claude Flem- 
ing, Bert Clarke, Hugh Steyne, Vera 
Pearce, Marie LaVarre and Trilby 
Clarké in the cast. He will produce 
around Christmas the Charles Cochran 
London Pavilion revue, “As You 
Were,” with Ellis Holland featured. 

“Old Lady 31” at the Palace, under 
the management of J. & N. Tait, con- 
tinues prosperously. Gracie Dorran 
last week replaced Elsie Parkes in the 
cast’ Some of the cast are’ Yardley 
Turner, Sara Algood, Katie Towers, 
Maggie Moore, Eily Malyon, Marie 
D’Alroy. It will shortly be withdrawn 
for a revival of “Peg O’ My Heart,” 
with Sara Allgood as Peg. 

Ben Fuller continues on his usual 
lines—with melodrama at the Opera 
house, popular priced vaudeville at 
Fuller’s. 


SHUBERT SAFE ROBBED. 
Kansas City, Feb. 10. 

The specific reason for the recent 
visit here of Ralph W. Long, general 
manager for the “Shuberts, was dis- 
closed last week when it was admitted 
that the safe at the Shubert Theatre 
was robbed three weeks ago. Around 
$6,000. was taken but the yeggs after- 
wards returned through the mails 
$2,800 in checks. A considerable sum 
was held nightly in the safe during the 
Sothern-Marlowe engagement which 
drew a $30,000 week. 

The safe of the Globe, a picture 
theatre, was lately cracked four times 
on four consecutive weeks. 


CAST FOR AUSTRALIA. 


An all-American cast is being picked 
by C. Tate for the Australian produc- 
tion of “Tiger Rose.” 

Ilke Marie Deel has been engaged to 


play “Rose,” Ethan Allen will play 
“Devron,” Henry Gordon will essay 
“Pierre,” Douglas Ross plays the 
Scotchman and Reginald Good will 
play “Bruce.” 

The piece will open in Sydney in 


June. 


“TICK TACK TOE” AT PRINCESS. 


Atlantic City, Feb. 10. 
“Tick Tack Toe,” the new Timberg 
piece will go into the Princess, New 
York, opening Feb. 23. After playing 
Washington, it will lay off the week of 
the 16th for the purpose of being 
readied before opening in New York. 


Collaborating on “Rascals.” 
Willard Mack and Arthur V. Brown 
are reported collaborating on a new 
play called “Rascals.” 


Marie Carroll Out of “Golden Girl.” 
Marie Carroll left the “Golden Girl” 
Saturday. 
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BLIZZARD AND FLU 


LOWER BOX 


OFFICE TAKINGS 


Drops All the Way from $800 to $4,000—No Cars on 
Broadway, and 42nd Street Like a Country Lane— 
Tickets Sold But Not Presented at Hippodrome 
Number 1,100—Managers Philosophical and 

Look for Return to Normal. 


The metropolitan dailies appeared to 
have muffed one angle of the most im- 
portant storm stories of years in the 
failure to detail traffic conditions in 
New York during last week’s blizzard 
which started on Wednesday and con- 


tinued until early Saturday morning. 
Persons away from New York prob- 
ably don’t know that the surface cars 
were tied up so completely that there 
wasn’t a_ single trolley operating 
‘through the Times Square theatre dis- 
trict from midnight of last Wednesday 
until Monday evening at which time 
but piffling service was tried and Tues- 
day was little better. This meant an 
‘absolute stoppage of surface lines for 
five days which badly affected Broad- 
way’s attractions. 

The legitimate season had been dent- 
ed by the influenza scare which first 
markedly lowered box office grosses 
starting the last week in January. 
Takings were off from $800 to as high 
as $4,000 with one case of a worse drop. 
Last week business was further hit, 
the combination of the epidemic (now 
starting to wane) and the blizzard 
making for the worst possible condi- 
tions mitigating against the box offices 
since last season’s epidemic. Takings 
were off on an average of $1,500 
again last week so that within the last 
three weeks, attractions have been hit 
to the tune of $3,000 upward weekiy. 

City authorities were rapped edi- 
torially early this week for the condi- 
tion of ‘the streets. It is a question 
whether it was the failure to remove 
the snow and sleet fast enough or 
whether the storm itself was too fierce 
to be “beaten” which stopped the cars. 
For once «New York’s underground, 
conduit slot system for car cables was 
put at a-:disadvantage. Steadily falling 
sleet filled the slots and each foot of 
roadway had to be gone over by work- 
men to “burn out” the frozen contacts. 
Over in Brooklyn, where an over- 
head trolley wire is used, the cars con- 
tinued running. 

Tuesday Broadway was partially clear- 
ed, but no cars were in sight for hours 
at a time. Forty-second street still 
looked like a country lane with car 
tracks covered under ice. That was 
the picture of practically all of New 
York. That in spite of three days of 
sunshine. Things were made harder for 
the theatres by an edict forbidding 
all pleasure vehicles from using the 
streets which had not been withdrawn 
up to Tuesday night. 

Attractions playing the smaller 
houses were less affected that those in 
larger theatres. This worked out be- 
cause where hits are running in lim- 
ited capacity houses, most of the seats 
were in the hands of agencies on “buys” 
or sold in advance. Exchanges, how- 
ever, were numerous. 

Persons unable to reach the city 
made reservations for later dates and 
box offices sold such tickets by num- 
ber dictated over the phone. 

Managers took the situation phil- 
osophically and looked forward to a 
return of good business as soon as 
tormal conditions attained. An idea 
of how the blizzard affected attendance 
Thursday and Friday nights of last 
week was most marked at the Hippo- 
drome, Tickets sold for performances 


but not presented totaled 1,100. All 
were exchanged for later dates. 

In all, managers stated the drop 
week was not as bad as conditions 
warranted. Many of the hits stood 
up with little or no falling off. Others 
7 to push the gross over the stop 
imit. 

The new attractions which braved 
last week’s bad weather break stood 
up comparatively well. “The Night 
Boat” at the Liberty was most for- 
tunate, turning a gross close to $20,- 
000. “Breakfast in Bed” suffered at 
the Eltinge but went to around $8,000, 
with “My Golden Girl” around $10,000 
at the Bayes. 


COMEDY AND MUSICAL. 


For his first production effort on his 
own Robert Milton, the stage director, 
will put on “The Charm School” in the 
spring, framed for a Chicago showing 
at that time. 

The show will start out as a straight 
comedy, a song will be introduced and 
it will finish as'a musical show, 

The piece, which ran in novel form, 
is by Alice Duer Miller, who wrote 
“Come Out of the Kitchen.” 

The story of the play deals with a 
youth who inherits.a girl’s boarding 
house so that the cast requirements are 
ot a nature permitting the introduction 
of a chorus. 

The score will come either from 
Mischa Elman or Victor Herbert. 
Juliette Day is named to star. 


FRAUD CHARGED IN OPERA DEAL. 


Chicago, Feb. 10. 

Charging that the assets of the 
Boston Grand Opera Company were 
purchased through fraudulent use of her 
money, Evelyn Carter Hart filed a peti- 
tion in the circuit court here asking for 
a writ of injunction against Samuel B. 
Rabinoff and Sophia Adelsadt. 

In her bill the plaintiff states that a 
judgment of $50,000 was awarded her 


Dec. 28, 1915, against Rabinoff. She: 
proved at the trial, she states, that 
Rabinoff had.misused her funds. The 


judgment has not been satisfied, she 
alleges, because all the properties of 
Rabinoff have been transferred and 
conveyed to his co-defendants. 


AWARD FOR CHORISTEER. 

Bessie Gray, a chorus girl, who only 
made one appearance several weeks 
ago in “The Magic Melody,” won an 
arbitration suit against Wilner & Rom- 
berg, securing two weeks’ salary when 
she proved to the Chorus Equity she 
had been engaged and wrongfully dis- 
missed. 

Wilner and Romberg, who were both 
present at the megting, declared that 
Miss Gray had é¢onsented to go on 
one night in a “trial” showing. Miss 
Gray denied having ever met either 
Wilner or Romberg. She was awarded 
$60.00. 


LALOR’S SWIFT TRIP. 

Four hours after receiving a cable 
from Sir Alfred Butt Frank Lalor 
boarded the “Mauretania” last Friday, 
to create a role in a Butt production in 
London. 


Saturday Tom Réynolds, the Butt’ 


producer, who had been over here on 
a visit, left for home. 


. forgiving wife as exemplified in the 


P. M. A. MEETING. 


Important business was transacted 
at last week’s meeting of the Produe- 
ing Managers’ Association when the by- 
laws were adopted and a board of direc- 
tors which acts as an executive commit- 
tee was chosen. Considerable care was 
exercised by the nominating committee 
in the selection of directors which con- 
sists of eight managers, the-object be- 
ing to frame a board that would not 
only be representative of the entire 
field in the P. M. A. but would auto- 
matically balance and check itself, in 
theory anyhow. 

The complement of the board of di- 
rectors is: A. H. Woods, H. W. Sav- 
age, Arthur Hopkins, W. A. Brady, Alf 
Hayman, Edgar Selwyn, William Har- 
ris, Jr., and John Golden. Taking the 
managerial meetings thus far the last 
three named producets are regarded 
as “radicals” and it is figured they couid 
dead-lock the decisions of the board by 
winning one of the other directors 
should any matter be brought up that 
savored of “steam roller” tactics. 

It had been reported that Mr. Hay- 
man had withdrawn from the P. M. A., 
but his election on the board dissipates 
the report. Henry Miller also was re- 
ported out, giving as his excuse thet 
he would be better off as establishing 
his status as an actor instead of a pro- 
ducer. He, however, withdrew his res- 
ignation. 


PALM BEACH BALL. 
Palm Beach, Fla., Feb.10..- 


Daniel Frohman arrived here Sun- 
day at the invitation of H. E. Bemis, 
manager of the Royal Ponciana hotel, 
to arrange for the big entertainment 
and ball, that to be the resort’s testi- 
monial for Actors National Memorial 
for the Actors’ Fund. 

The affair lines up as the most im- 
portant social function of the season. 
It is set for Feb. 27 and will be held 
in the hotel’s noted “Coconut Grove.” 
Mr. Frohman will have the aid and 
participation of a number of profes- 
sionals wintering here or playing in the 
territory and will also be aided by 
theatrical managers who are starting to 
* arrive 


CONTENTED CHORUS GIRLS. 


Kansas City, Feb. 7. 
Editor Vartety: 

Noticed in Vatiety how scme vaude- 
ville chorus girls are faring this sea- 
son, so we all decided we'd let Variery 
publish how our “set” is getting along. 
Kindly do not publish my name as I am 
writing in behalf of all the other girls. 

We are 16 show giris with “Roly 
Boly Eyes,” and before our show left 
New York City to go on tour John Cort 
(bless his heart) made us all a very 
flattering offer—and he stuck to his 
agreement. 

Not only do we all get $40.00 a week, 
no slippers and stockings to pay for, 
no sleepers, and paid extra for every 
performance over eight, he is paying 
for our hotel rooms at the best hotel 
in each city and our salary this week 
was exactly $69.50. 

So you see, we are faring very nicely. 
I’m sure it will spoil us for next season, 
but then as we are all with a few ex- 
ceptions New York girls, perhaps ‘we 
can claim as much. 

Please publish this letter as we want 
every one to know that Mr. John Cort 
is as good as his word. 

One of the Girls. 


DRAMAS ON KNOWLES CASE. 


It is known that already two play- 
wrights are at work on scripts, the plot 
for which was found im the now famous 
case of Emily Knowles, the English 
girl, who arrived here with a war baby 
and was married to Guy Striker, 
brother of the army officer who is the 
father of the child. 

~The case of an erring husband and 


remarkable Knowles-Striker matter and 
the. unusual twist provided by the hus- 
band’s offer of marriage, is considered 
“meat” for stage and picture use. : 

Dramatic critics in commenting on it 
admit that such a plot offered prior to 
the arrival of the English girl and the 
disclosures would have been called “im- 
possible.” It is understood that several 
picture producers are also rushing fea- 
tures based on the Knowles-Striker 
occurance’. 


“CAT BIRD” CLOSES. 


“The Cat Bird,” Rupert Hughes new 
play in which Arthur Hopkins is star- 
ring John Drew, had to close its tour, 
because of the inability in getting a 
New York house for its showing. 


RUSSIAN PLAYERS STOP. 


After a fortnight’s engagement the 
Punch and Judy, the Russian players 
abandoned their contemplated season 
of giving Russian drama in a Broad- 
way house. 

Their reason for giving up the ven- 
ture was explained as being due to too 
small a capacity and the admission 
scale of $1 to $3 was'in excess of what 


BELMONT, ONCE AGAIN. 

The Parisiene theatre on 48th street 
reverts to the name of the Belmont 
after this week, the final for the 
French players there. Richard Hern- their countrymen. in New York were 
don continues at the Belmont sinee *willing to pay. 
his “The Passion Flower” moves to 
the Belmont from the Greenwich Vil- 


ORPHEUM CIRCUIT’S PERFECT 


lage theatre Feb, 23. The interval of 

next week is to be filled by the Rus- With the eastern vaudeville houses 

_sian Isba troupe. wondering Sunday and Monday of this 
“The Passion Flower” has held up week what kind of bill or show they 


could open with through the difficulties 
of transportation, the Orpheum Circuit 
theatfes throughout the west started 
the period without a single disappoint- 
ment in any of its many. theatres. 


very well in the Village drawing bet- 
ter than $5,500 consistently. 

Max Hirsh will manage the Parisiene 
company on tour. The first stand is 
Montreal for four weeks. 


CORT LEASES PARK. WANTS $1,800. 


John Cort has taken a long term Saxi Holtsworth has brought suit in 
lease on the Park Theatre, beginning ¢he city courts through his attorney, 
Jan. 1,°1920, at which time the pres- Pavyid Steinhard inst G. M. Ander- 
ent lease held by Lawrence Aubalt ex- con to recover $1. 200 which Holtsworth 
pired. alleges is due him for breach of con 

This wil give Cort two theatres in tract. According to Holtsworth he and 
New York, he now controlling the the defendant entered into a contract 
Cort, at present housing “Abraham on QOct. 18. 1919 which guaranteed 
Lincoln.” Holtsworth and his Jazz Band, a six 

See week engagement with Andersons’ 


Leavitt’s Wintering South. 
M. B. Leavitt, the pioneer showman, 


“Frivolities of 1919” at a salary of $300 
weekly. On Nov. 4, 1919, Holtsworth 
accompanied by Abe Leavitt, left New  savs he received a letter from William 
York Thursday (Feb. 5) for Miami, -Graham representing Anderson, stat- 
Fla., to spend the winter. ing that his (Holtsworth’s) services 

Young Leavitt will work onthe book were no longer required, and as a re- 
of a musical comedy he is authoring sult he wants judgment for the stip- 
during the vacation. 


ulated amount of salary due 
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INSIDE STUF F 


The evolution of a bar from an im- 
bibing station to a candy counter is a 
living picture at the Lambs Club. The 
“polished mahogany” there was famed 
for its length and service. Three men 
attended to the wants of members and 
their guests. Now one man reigns 
behind the rail and most of the time 
he is reading. There is for sale any- 
thing from a bar of chocolate costing 
a double jitney to a six-pound box of 
candy. At one end of the bar is a small 
keg of cider. That will soon be sup- 
ported by a full cast soda fountain. 
Ciub members snickered at first, but 
now there is a healthy sale of sweets. 
At the Friars Club the various soft 
drinks can be obtained, also beakers of 
one-haif of one per ceiit. 


For the opening of “Angel Face” at 
the Academy of Music, Baltimore, Mon- 
day a theatre party has engaged man 
of the best seats, the party being made 
up of “The Boosters,” a local organiza- 
tion. A circular letter sent out to the 
members it was stated: “The VARIETY 
paper published in New York weekly, 
which is an authority on all shows, in 
addition to other favorable comments, 
stated that Jack Donahue is without a 
doubt a scream when it comes to danc- 
ing and that he took ho less than four 
encores the first night the show played 
in New York and in order to quiet the 
audience he was compelled to tell them 
that ‘their language was music to his 
ears.’ The same paper also states that 
Mr. (Victor) Herbert did something 
unusual when he provided for a medley 
of the old Herbert melodies of other 
years and other successes.” 


How an agency “buy” was not re- 
quired by the manager of a new and 
successful comedy and worked to the 
disadvantage of the attraction was 
shown last week. The show was re- 
garded as sure fire for a run. The 
brokers however, “begged off” guar- 
anteeing the sale of any stipulated 
number of seats and the manager feel- 
ing that he could easily dispose of any 
amount of returns to the box office as- 
sented. One of the Pershing Square 
hotels sent back seven tickets out of 
ten given it for one performance and 
that brought comment from the attrac- 
tion management for word had come 
to him from a patron that other shows 
for which the broker had “buys” were 
strongly plugged instead of his. One 
patron inquired, “Why is it that at the 
blank hotel I had the ‘hardest time get- 
ting tickets for your show? 
asked for tickets the agency people 
wanted to know if I had seen a num- 
ber of other attractions and they prac- 
tically refused to sell me seats for this 
one.” The manager decided that his 
next attraction would certainly be in 


with the “buys” or he’d know the 
reason why. 
“For the Defence” is leaving the 


Morosco after next week on pre-ar- 
ranged plan, which was a rental for 
five weeks. The Famous Players-Lasky 
interests are in back of the show and 
too they are similarly concerned with 
“Sacred and Profane Love,” which with 
Elsie Ferguson succeeds at the Mor- 
osco Feb. 23. In neither case do the 
picture people figure in the contracts 
for the house, J. D. Williams having 
charge of “For the Defence” and A! 


Hayman presenting Miss Ferguson. 
Both managers, however, are inter- 
ested in Famous-Players. “Sacred and 
Profane Love,” however, is not a 


rental, a sharing arrangement attain- 
ing with the usual stop limit. 

The bending and crashing down of 
theatre canopies on Friday of last 
week was one of the curious angles 


When I~ 


of New York’s blizzard which caused 
the greatest transportation tie-up in 
metropolitan. annals. There was no 
distinction in the dropping of the can- 
opies, a legitimate theatre (Playhouse), 
a picture house (Rivoli) and a vaude- 
ville theatre (Loew’s Victoria) all had 
similar accidents which resulted in in- 
juries and one death. At the Rivoli 
the engineers who erected the house 
stated that the canopy was designed 
to sustain 30 pounds to the square foot 
but that ice and snow heavy enough 
to more than double the pressure 
brought about the wreck. Immediately 
after the accidents canopies all over 
the city were ordered cleared by the 
police. Theatre managers throughout 
the country should profit by New 
York’s lesson. ‘ 

A Broadway executive set out to 
ward off the “flu” last week and suc- 
ceeded in getting beautifully “bunned.” 
On reaching his hotel he figured it out 
that to take a heavy dose of bicar- 
bonate of soda before going to sleep 
would be a cunning trick to defeat the 
morrow’s “head.” He came to about 
noon the next day much under the 
weather and zig-zagged into the bath- 
room. The first thing that hit his eye 
was an open packet of pumice stone. 
He had taken three teaspoonsfuls in- 
stead of soda. 


In connection with a story last week 


. regarding the sinking of the floor at 


the Broadhurst Theatre, it was stated 
J. J. Shubert and Thomas Broadhurst 
were the lessees, the former president 
and the latter vice-president of the cor- 
poration. Thomas Broadhurst denies 
he is either the lessee or the vice- 
president. 


ONE-NIGHTER IN NEW ORLEANS. 


New Orleans, Feb. 10. 


Through the illness of Lou Tellegen, 
*causing his show to cancel its southern 
tour, the Tulane was minus an attrac- 
tion and something was rushed in from 
the tanks to fill the gap. It is a typical 
one night stand musical affair, a cheap 
“trick,” framed to get in and get out, 
with 12 girls and a septet of principals. 

Harvey Orr is presenting the show 
and in getting such a choice date as 
has fallen to his lot can consider him- 
self fortunate. The show shifts back 
to the “sticks” after the local engage- 
ment and that is where it belongs. 


SHOWS IN SAN FRANCISCO. 


Alcazar. — “Please Get Married” 
(stock) with Belle Bennett & Clay 
Clement. 

Casino —Will King Co. (38th week) 
and vaudeville. 

Curran.—San Carlo Grand Opera Co. 
(2nd week). 

Columbia.—“Turn to the Right” (2nd 


week). 
X. White musical 


Majestic —Geo. 
comedy company (stock). 

Maitland Playhouse.—Stock. 

Princess.—Bert Levey vaudeville. 

Wigwam.—A. H. vaudeville and pic- 
tures. 

Savoy.— Grossman Yiddish Players 
(Friday and Sunday nights). : 


CHICAGO OPERA. 


Although the latest reports of the 
new director of the Chicago Opera 
Company point to John Alden Carpen- 
ter as succeeding Cleofante Campanini, 
officials of the organization declare 
emphatically that the successor on the 
artistic side will be Marinuzzi, the 
present conductor, and that Edward M. 
Johnston, now business comptroller, 
will handle the commercial end of the 
venture. 


SHOWS CLOSING. 


Both companies of “The Miracle 
Man,” sent out by the Benson Amuse- 
ment Co., have returned to New York, 
owing to conditions. The shows had 
been out four weeks when they closed. 

The No. 2 “Fiddlers Three” closed in 
Canada last week. 

“Scandal” No: 2 closed Feb. 7. 
~ “Oh, Lady, Lady” closes in Manches- 
ter, N. H., Feb. 14. 

“She’s a Good Fellow” closes Feb. 14. 

“La, La, Lucille” will close in Pitts- 
burgh Saturday. 

“The Fool’s Game,” featuring Maude 
Fealey, which John Cort produced re- 
cently closed at Syracuse last week. 


SHOWS OPENING. 


The revised edition of Egar Mc- 
gregor’s “Sweetheart Shop” reopened 
at Wilmington Feb. 9. Harry K. Mor- 
ton and Zella Russell still head the 
cast, with Joe Letura and Mildred 
Richardson added. 

“Sophie,” the new piece starring 
Emily Stevens, by Philip Moeller, is to 
oe at the Academy, Baltimore, Feb. 


Supporting the star will be O. P. 
Heggie, Sidney. Toler and Oswald 
Yorke. The production is George C. 
Tyler's. “The Golden Age,” a new 
play by Sidney Toler, playing a role 
in Tyler’s new play, “Sophie,” has been 
accepted by the latter for production 
next season. 


NEW SHOWS. 


Anton Scibilia is to put out a road 
company of “Love Laughs” and pro- 
duce a new musical comedy called 
“Sweetness,” by two unknown writers. 

Marty Sampter is preparing a new 
musical comedy for the road. 


DEATHS. 


Wally Clark. 

Wally Clark died Jan. 30, at the Jef- 
ferson Hospital, Philadelphia, of 
Bright’s disease, after a short illness. 
The deceased was a character comedian 
and whistler and was appearing at the 
time of his illness in “Breakfast in 
Bed.” He has also appeared in vaude- 
ville and pictures. 


Ora Fletcher. 

Ora Fletcher, connected with the 
Betts & Fowler office, died of pneu- 
monia last week. Miss Fletcher played 
in pictures previous to going into the 
business end of theatricals. 

Edna Hunter. 

Edna Hunter died Feb. 5 of pneu- 
monia, although she was being treated 
for cancer. Two children survive. Miss 
Hunter was Separated from her hus- 
band some time ago. She last appeared 
in “Over the River,” later going into 
pictures. 


Robert G. Barron. 

Robert G. Barron, manager of the 
White theatre, Fresno, Cal., died Feb. 
9 of pneumonia. 

Nellie Stapleton. 

Nellie Stapleton, wife of John R. 
West, died at her home in Chicago 
last week. For 12 years Mrs. West 
traveled with her husband in the act 
known as John A. West and Co. Burial 
at Calvary. 

Charles La Vigne. 

Charles LaVigne (LaVigne and Lang- 
ner), owner of the Doutrick agency, 
died in Chicago, Jan. 24, aged 61; heart 
trouble. 


The father of John O’D. Rennie 
(Henry Mortimer) and James Rennie, 
died Feb. 2 at his home in Brooklyn. 
The deceased was 81 years of age. 


The father of George W. Middleton, 
died in New York 
eb. 7. : ° 


NEWS OF THE DAILIES. 


In the chorus of “Irene” are eight 
Columbia University students. 


The stage crew at the Winter Garden 
will give its annual ball at the 7ist 
Regiment Armory March 21. 


Oliver Morosco has postponed “The 
Little Clown,” by Avery Hopwood, until” 
next season. 


“Not So Long Ago,” a comedy by Ar- 
thur Richman, was placed in rehearsal 
last week by the Shuberts. 


Victor Kiraly, managing the roof 
shows for Flo. Ziegfeld, Jr., is again 
doing press work for both roof shows. 


Anna Wheaton will have the principal 


. role in “Three Showers,” a musical com- 


edy which the Coburns will produce. 


The Workers’ Theatre Guild has 
started a two weeks’ season of three one- 
act plays at the Princess. 


“Kelly and Burke and Shea” will be 
the title of the new musical play in 
which Thomas Egan will star. Augustin 
MacHugh is the author. 


Charles Dillingham has placed in re- 
hearsal “The Dictator,” adapted from 
Richard Harding Davis’ story by Frank 
Craven, music by Silvio Hein. 

With the Canadian dollar now at par, 
three New York managers announce they 
will accept Dominion currency whenever 
it is presented at the box offices. 


Walter Belasco, brother of David Bel- 
asco, has been granted a divorce in the 
Supreme Court, Los Angeles, on the 
ground of desertion. 


The New Kitty Gordon show, “Lady 
Kitty, Inc.,” is annocuned for February 
16 at Ford's, Baltimore, instead of Lin- 
coln’s Birthday at Atlantic City. 


On his return from Palm Beach, F. Ray 
Comstock will place in rehearsal “The 
Checker Board,” by Fred and Fanny Hat- 
ton, and “The Cave Girl,” by George Mid- 
dleton and Guy Bolton. 


Walter Hampden has begun rehearsals 
for his production of Percy MacKaye’s 
prose play “George Washington.” The 
play will open Washington’s Birthday at 
the Belasco, Washington. 


It is reported that John Alden Carpen- 
ter, a wealthy Chicago business man and 
a composer, will be the successor of the 
late Cleofonte Campanini as head of the 
Chicago Opera Association. 


At the expiration of two weeks “The 
Passion Flower,” at the Greenwich Vil- 
lage, will be removed to upper Broad- 
way. A new Greenwich Village Follies 
will replace it. 


John Cort’s first production for next 
season will be “Jim Jam Jams,” musical . 
comedy by Harry L. Cort, George E. 
Stoddart and Haroid Orlob. Ada Mae 
Weeks will have the leading part. 


The Theatré Guild has withdrawn the 
announcement of a definite closing date 
for “The Power of Darkness.” It was 
announced originally for a run of four 
weeks. 


Andreyev’s “The Beautiful Sabine 
Women,” will be given its first perform- 
ance in New York at the Neighborhood 
Playhouse, Feb. 14. It will be preceded 
by a revival of Dunsany’s “The Glitter- 
ing Gate.” 


Booth Tarkington has written another 
play entitled, “Poldekin,” and George 
Arliss is rehearsing it in Boston prepara- 
tory to creating the leading role, Feb- 
ruary 23, in New Haven. The new picce 


is to be produced by George C. Tyler. 


The iate Sir Henry Irving ieft $35,176. 
Under his will there is a contingent re- 
version of virtually the whole of his 
estate to the Actors’ Benevolent Fund 
in the event of his two children dying 
without issue. 


George C. Tyler will present Helen 
Hayes in “Bab,” a dramatization of Mary 
Roberts Rinehart’s stories, at the Hollis, 
Boston, February 16, and February 23 
at Baltimore Emily Stevens in Philip 
Moeller’s “Sophie.” 


The collapse of several canopies in 
front of theatre entrances, February 6, 
caused by weight of snow and ice, re- 
sulted in several accidents, one of which 
may prove fatal. The canopies to fall 
were in front of the Playhouse, Lowe’s 
Victoria, 125th Street and the Rivoli on 
Broadway. 


Max Marcin will become a theatrical 
producer next spring, when he will try 
a number of plays on the road prepara- 
tory to bringing them into New York in 
the autumn. Among the plays are “The 
Dim Light,” a drama by himself and 
Louis K. Anspacher; “The Daisy Push- 
ers,” by Mr. Marcin from a story by 
Frederick Isham and a play by Eleanor 
Gates. The productions will be booked 
by the Shuberts. 
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SHOWS AND COMMENT 


“Abraham Lincoln,” Cort (9th week). 
One of the stellar attractions with s0 
strong an advance sale that the com- 
bination of the epidemic and New 
York’s worst storm failed to material- 
} 4 affect. Tickets turned back from 
the agencies easily sold. Only $300 off. 
Got over $15,500. , 

“Adam and Eve,” Longacre (22d week). 
Aided by an excellent Saturday and a 
big party early in the week the tak- 
ings went to nearly $8,000. Like most 
attractions the storm was a heavy 
handicap. 

“Always You,” Lyric (6th week). An 
unfortunate “break” since this show 
moved over from the Central hasn't 
given this attraction a chance to build 
up. Is accounted a good show. 

“Angel Face,’ Knickerbocker (7th 
week). Final week, opening next week 
in Baltimore to heavy advance sale. 
H. W. Savage’s “Shavings” will suc- 
ceed, opening. next Monday. 

“As You Were,” Central (3d week). Is 
traveling at capacity pace. In spite 
of the fierce weather conditions last 
week this show drew down almost 
$17,000. 

“Aphrodite,” Century (llth week). The 
blizzard which tied up every surface 
car in Manhattan for nearly five days 
naturally was felt at the uptown play- 
house and the gross was further dent- 
ed. Last week the takings failed to 
reach $15,000. 

— Blossoms,” Globe (19th week). 
heugh affected by conditions this 
operetta still stands up with the best 
of the musical offerings. 

“Buddies,” Selwyn (16th week). Was 
affected somewhat by the blizzard, but 
not in the measure of most of the 
others, and pulled down well over 
$13,000 last week, considered excellent 
considering conditions. 

“Breakfast in Bed,” Eltinge (3d week). 
Opening in the face of the epidemic 
and bad weather, this attraction has 
not yet had a chance to hit its stride. 
Figured to havea good chance, Around 
$8,000 opening week. 

“Clarence,” Hudson (2lst week). Feii 
off over the previous week when the 
epidemic made inroads, yet was for- 
tunate, matinees being’ especially 
good. Got $10,400. 

“Deciussee,” Empire (18th week). The 
storm was markedly felt here for 
some of the performances with con- 
ditions even preventing use of motor 
cars. Is sure to rebound with normal 
weather. 

“East Is West,’ Astor (66th week). 
Stood up surprisingly well again with 
the $13,000 mark bettered. 

“Famous Mrs. Fair,” Miller (8th week). 
One of the new hits and like shows of 
that class was much more fortunate 
because of heavy advance sale. 

“For The Defense,” Morosco (8th week). 
Is due to go out at the end of next 
week with “Sacred and Profane Love,” 
starring Elsie Ferguson, the successor. 

Franch Players, Parisien (13th week). 
Final week, French company opening 
in Montreal next week. The Russian 
Isba troupe has the house next week 
and will be succeeded by “The Pas- 
sion Fiower.” House reverts to name 
of the Belmont next week. 

“Frivolities of 1920,” 44th St. Theatre 
(6th week). Was again hampered 
through adverse weather conditions 
following -tthe influenza scare. Played 
to around $12,000 and may take to the 
road next month. 

“Gold Diggers,” Lyceum (20th week). 
Broadway’s star comedy and not af- 
fected by conditions. 

“Happy Days,’ Hippodrome (25th week). 
The big house was a blizzard victim. 
Not only cessation of car service in 
New York, but the railroad tie-up 
gave the ip its lowest week since 
early fall. Managed to get $54,000, 
however. 

“He and She,” Little (Ist week). Suc- 
ceeded “Mamma’s Affair,” which moved 
over to the Fulton. Rachei Crothers, 
author of new piece, in cast. Opened 
Thursday night. 

“His Honor, Abe Potash,” Bijou (18th 
week). Off like the others last week. 

3ut showed strength in going at $8,- 
000 pace. 

“Jrene,” Vanderbilt (13th week). An- 
other attraction not affected and last 
week more standing room was sold 
than has been usual. Went to $16,700, 
a bit better than the capacity-plus 
ace. 


“Little Whopper,” Casino (18th week). 


Again successfully topped stop-limit 
last week. 

“Lightin’,’ Gaiety (74th week). Dropped 
off with:the others, but started out 
well again this week. 

“Magie Melody,” Shubert (14th week). 
There is a question whether this show 
will take to the road this season when 
the New York run is completed. Has 
made good on prediction of sticking. 
“George Washington,” now mention- 
ed as a successor. 

“Mamma’s Affair,” Fulton (4th week). 
Moved over from the Little on Mon- 
day, the Fulton providing a much 


larger cngnete, Played to around 
$8,000 last week, excellent business 
figuring the size of the house and the 
‘bad conditions, 

“Midnight Whirl,” Century Roof (8th 
week). William and Gordon Dooley 
now in the show. Attraction being 
“fed” from “Aphrodite.” 

“Midnight Frolic,” New Amsterdam (20th 
week). Net set date for “Nine O’cleck 
Revue” has been made. 

“Monsieur Beaucaire,” Amsterdam (10th 
week). Pace not much under previous 
week, but size of house made a drop 
natural. 

“My Lady Friends,’ Comedy (11th week). 
Has been doing very good business. 
week’s takings lowest since open- 

“My Golden Girl,” Bayes (2d week). 
Opening in the face of the winter’s 
worst ‘weather, this attraction fared 
to a bad break. Started out around 
$1,000 nightly. 

“Night Boat,” Liberty (2d week). Piece 
regarded as a hit. Suffered but slight- 
ly through bad weather and nearly 
went to $20,000. Looks like a run-hit. 

Opera Comique, Park (18th week). “Rud- 
digore” again held over, this making 
the fourth week. Longest stay of an 
operatic revival put on at the Park 
last season or this. 

“One Night in Rome,’ Cohan (llth 
week). Went a bit over the stop limit 
of $8,000, conditions having materially 
hit business here. 

“Passing Show of 1919,” Winter Garden 
(17th week). With the stoppage of 
the rail lines the Garden was hit last 
week along with the other big at- 
tractions. Should promptly recover. 

“Pietro,” Criterion (4th week). Has been 
a disappointment and may not con- 
tinue much longer. “The Letter of 
The Law,” the Brieux play, mentioned 
as the next attraction. 

“Ruined Lady,” Playhouse (4th week). 
Has not attained proportions of a suc- 
dea and conditions have particularly 

urt, 

“Seandal,” {9th St. Theatre (22d week). 
One of the small houses which felt 
the epidemic and storm less and busi- 
ness stood up well. 

“Sign on the Door,” Republic (9th week). 
Dropped off again with the blizzard 
weather. 

“Smilin? Through,’ Broadhurst (7th 
week). Was hit by the storm, but yet 
managed to turn a good week with 
little under $10,400 in. 

“Son-Daughter,”’ Belasco (13th week). 
Turned in a fine week considering con- 
ditions, getting a big play from near- 
by hotels. 

“The Acquittal,” Cohan & Harris (6th 
week). Though this success was not 
hampered by the epidemic, the blizzard 
hit the gross about $2,000 last week. 
Takings then were around $10,000. 

“The Jest,” Plymouth (3Ist week). With 
John Barrymore back the draw jump- 
ed to around $11,000. Show has an- 
other week to go, with “Richard III” 
the succeeding offering, Barrymore 
starring. 

“The Power of Darkness,’ Garrick (4th 
week). Will go off soon with. “Jane 
Clegg” the nextg attraction. Latter 
play has a chance of coming uptown. 

“The Passion Flower,’ Greenwich Vil- 
lage (5th week). Has been holding on 
strongly. With last week looked on as 
a flop, show went to $5,500, aided by a 
$1,200 Saturday. Moves to the Belmont 
Feb. 23. 

“The Purple Mask,” Booth (6th week). 
In spite of the blizzard this hit was 
only off $1,000 on the week and got 
$11,000. House capacity is around 
$12,000 

“The Storm,” 48th Street Theatre (20th 
week). With conditions almost as bad 
as pictured in this drama the takings 
held up better than figured. Got 
around $7,700, which means a good 
profit for show which has a small cast. 

“Trimmed in Scarlet,” Maxine Elliott 

(2a week). Though play is not praised, 
the star (Maxine Elliott) is personally 
making a fine draw. 

“Wedding Bells,? Harris (14th week). 
Escaped being much affected and bus- 
iness held to little under $8,000. 


SHOWS IN CHICAGO. 


Chicago, Feb. 11. 

“29 East,” $Princess—MThe Rachel 
Crothers piece closed after a profitable 
run. “Betty, Be Good,” opened Monday 
night: It is a musical comedy by Harry 
B. Smith and Hugo Reisenfeld, with Vera 
Michelena starred, and Irving Beebe, 
Eddie Garvie, Josie Intropidi, Georgia 
Hewitt, Hazel Kirke, Frank Grumit, 
Frances Grant and Ted Wing in the cast. 
Notice elsewhere in this tssue. 

“Ladies First,” Cort—The Nora Bayes 
show wended its way westward, having 
done light business for the last few 
weeks of its run here. “Dear Me,” the 
Hale Hamilton-Luther Reed show, star- 
ring Grace La Rue and Hamilton. Notice 
elsewhere in this issue. 

“Hello, Alexander,” Garrick—Despite 

(Continued on page 23) 


DEAR ME. 
Chicago, Feb. 11. 
Grace LaRue and Hale Hamilton as co- 
stars in this comedy by Hamilton and 
Luther Reed, drew a smart and select 
capacity premiere at the Cort. John 
Golden was the sponsor, rughing in 
where a dozen other producers, east and 


west, had feared to tread. The. bugaboos 
had been no secret. The wise men of 
the theatre decreed that the ultra-deluxe 
LaRue would be absurd as a slavey, 
which she is in the first act, and that 
the drama was not her forte, anway. 
Well, they were wrong. 

Miss LaRue in cotton stockings—and 
that is as radical as would be Eva Tan- 
guay in hoop skirts or Gertrude Hoff- 
mann in any skirts—is terrific. She is 
not entirely realistic, but she is better, 
she is thrilling. No such slavey ever 
brushed up crumbs, but that’s too bad. 

The servant problem would be way 
up in the higher mathematics were it 
otherwise. Later Miss LaRue becomes an 
actress and then a star. She does all 
with th’ same leonine graces, the same 
comprehensive artistries that she em- 
ployed in making herself unique as the 
interpreter of impressionistic vaudeville 
classics in song. She is electric, irresist- 
able and exquisite. She sings three 
songs, not one up to her, which is de- 
plorable, because, were the piece eight 
times as good as it is, and then were it 
twice as good as it should be, it yet could 
never overshadow Miss Larue in songs 
worthy of her. A second act number 
“The ntern of Love,” is the best of 
the sorry trio. 

Hamilton is immense, with fine looks, 
poise, fidelity and punch. The cast 
throughout is creditable. The play is 
fair. The story is great, but its treat- 
ment is crude in spots and at one climax 
the amateurish construction and over- 
writing of a scene almost turned a sob 
into a laugh. 

The progress of events, however, is 
compelling, and the first act is a gem, 
laid in the dining room of an institution, 
a home for “failures’’ where Miss LaRue 
is the maid of all work. 

“Dear Me” comes of letters the girl 
writes herself, a «beautiful dramatic 
twist which could be even more effica- 
cicously employed. The first act was vo- 
ciferously taken, the second was disap- 
pceinting, but part of that was due to 
the trend of the story. The third had 
a great idea in its first scene, sloppily 
written, and a sgveet finish in the final 
atmosphere. The comedy is splendid, 
and honest. 

The piece, with all its fine assets, de- 
aphe its minor if conspicuous liabilities, 
should register heavily. Lait. 


BERANGER. 


Paris,- Feb. 10. 

Sacha Guitry has taken various well 
known Frenchmen as his theme for dif- 
ferent plays, Jean de la Fontaine, of 
fable fame; Pasteur, the great chemist; 
Debureau, the actor, which have met 
with success on the Paris stage. His 
latest biographical study is Beranger, 
the songwriter, produced at the Porte 
St. Martin Theatre. The prologue is the 
early childhood of Beranger, who was 
reared by peasants in Burgundy, in 1780, 
his parents being always roaming and 
too poor to take the infant with them. 
History records he was afterwards ap- 
prenticed as a compositor in a country 
printing office, but this is not mentioned 
in the play. In the first act, about 1810, 
Beranger visits a country inn on the 
banks of the Seine, where other song- 
writers congregate in the summer. He 
meets Desaugiers, an author, and also 
Duge de Talleyrand who tries to per- 
suade him to write a popular song in 
favor of-the Bourbons, after having 
served Napoleon. Beranger refuses and 
confesses the song “Rio d’Yvetot,” which 
derides the monarchy, is his composition. 
Everybody sings it, led by a serving 
girl, who Beranger nick-names Lisette. 
Every pretty maid is a Lisette for Ber- 
anger, and this inspired his well known 
song by that title. It was a souvenir 
of his baby days when a beautiful girl 
sang him to sleep. Beranger is elected 
a member of a songwriters’ club desig- 
nated the Caveau, because they met in 
a cellar. The acts terminate in song 
and dance in the garden of the country 
inn and is an excellent set. Second act 
(1828), Beranger has become famous and 
is to be imprisoned and fined heavily for 
having written a forbidden political 
song. The fine is paid by public sub- 
scription, but the songwriter is about to 
give himself up. Talleyrand visits him 
and suggests if he publishes a ditty in 
favor of the Orleans (for this famous 
turncoat has again changed his political 
opinion) he will be pardoned. Whether 
Talleyrand had this influence with’ the 
ungrateful Orleans family was doubtful 
in real history. Beranger refuses. He 
says adieu to another Lisette who calls, 
while the cheers of the people awaiting 
him are heard in the wings. Act 3: Ber- 
anger is old and feeble, and is drawn 
to his old haunt of the country inn. An- 
other twenty years are supposed to have 
passed, adding fame. The Lisette of the 
first act has married the inn keeper and 
retired, but she returns to her former 


home and meets Beranger on a cold win- 
ter’s day, after a snow-fall. A new gen- 
eration of songwriters is there, and he 
ives them fatherly advice. They hail 
im as the author of a popular song, 
which grieves the honest poet for he 
knew it was composed by Berat. Thus 
is a successful man’s glory, his phil- 
osophies; he is credited with deeds he 
had never accomplished. He counsels the 
young songwriters to avoid criticising 
the man who is to be powerful for a 
time in the person of Napoleon III, but 
to enjoy life and to love. He lectures 
the chief of the plotters, almost for- 
etting he was young himself once and a 
ervent seeker for political truth. The 
last years of Beranger may not appeal 
to us as do the earller ones, but we 
applaud at the fall of the curtain, for 
it is a great play if not as noteworthy as 
some of Sacha Guitry’s other works. 
However, the acting of his father, Lu- 
cien Guitry, in the role of Talleyrand, 
is a masterpiece. The composition is 
splendid. Lucien Guitry is certainly the 
finest actor in France today. Sacha as 
Beranger is also good, while his wife, 
Yvonne Printemps, as Lisette, has never 
had a better role. The actor, Joffre, as 
Desaugiers, and Mme. Grumbach, in a 
small part, are likewise perfect; the 
other roles are well sustained. 

Kendrew. 


WORKERS’ THEATRE GUILD. 


The Workers’ Theatre Guild has leased 
the Princess for two weeks and opened 
there February 9 with three playlets, 
at least two of which had formerly been 
presented by the Washington Squaré 
Players. This Guild is a band of actors 
who are interested in labor and social 
questions. Their idea is to present plays 
dealing with labor questions of serious 
moment, but their first program showed 
no particularly marked attempt to set 


a snow ball rolling in that very general. 


philosophical direction nor is their ef- 
fort to amuse successful from the com- 
mercial theatrical standpoint. Theodore 
Dreiser, however, has agreed to write a 
play especially for them. 

Their first offering was “Suppressed 
Desires,” by Susan Glaspeil and George 
Cram Cock, a cne-act farce needing the 
most skilful handling and getting less 
than this at the hands of Edna Porter 
and Frances Simpson. Wayne Arey'’s 
performance is another matter, but he 
is a forceful and presentable actor and 
seems to know his business thoroughly. 
When psycho analysis was something 
new, it was worth a laugh. Now it is as 
old and dull as prohibition makes a bar- 
room. 

“The Magnanimous Lover,” by St. John 
Ervine, author of “John Ferguson,” was 
the second play on the bill and dealt 
with the point of view of the Northern 
Irish. Once again Mr. Ervine proves 
his case that most of these wild reiigion- 
ist were better hung and in hell than 
racing around the world making trpuble, 
but the trouble seems to bé the British 
government doesn’t agree with him. In 
this play, ten years have elapsed since 
the heroine was abandoned by the viliian 
who refused to marry her and legalize 
his unborn infant. Back he comes with 
the rising of the curtain. He has seen 
a light, been converted. He wishes to 
right his wrong and get on the good side 
of God, but the girl doesn’t see it thaf 
way. She turns him down cold while her 
mother weeps. The mother’s idea is that 
a marriage would make the daughter 
“respectable.” The daughter sees it 
would make her a prostitute and refuses. 
On such elementary truth is Mr. Ervine’s 
reputation as a prophet builded, but 
Theodore Dreiser’s is not and it was his 
classic, “The Girl in the Coffin,” that 
completed the bill. 


People ef any discernment who are teo 
lazy to read this play and have never 
seen it acted should spend real money to 
go to the Princess just for that purpose. 


It is Dreiser at his best. Shorn of nen- 
essentials, a dramatic gem Is cut of the 
simplest material and the climax is on 
you so quickly it grips like a Greek 
masterpiece. The presentation, tee, is 
by far the best of the evening. The 
curtain rises on a workman's sitting 


room. A girl lies dead in a coffin. The 
women gossiping reveal she is dead be- 
cause ‘of an abortion. Who was the 
responsible man? The father is out 
hunting him and even to please the great 
leader, John Ferguson, he will not cease 
hunting to speak and save the strike 
situation. 

The father comes in and Mrs. Littig 
an old woman played perfectly by Vati 
Hobart, assures him in colorless fash’: 
the daughter Mary left no word, did nit 
even intimate who the man might be. 
In comes Ferguson to ask the father to 
speak. He, too, declares that someon 
he loves is dead, speaks of his barren 
life married to a woman who would not 
release him, tells how he has lost the 


girl who loved him though he could 
not give her his name or his protection. 
Just the same he will fight on. The 
father agrees then to speak and leaves 
to do so. 

Across the floor comes the old woman 
to Ferguson. She telis him the daugh- 
ter’s last message of love and affection 
and the curtain falls. Leed. 
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NEW ACTS THIS 


Marie Cahill. 

Songs and Talk. 

25 Mins.; Four (Parlor). 
Palace. 

Marie Cahill got over at the Palace 
in her singing and talking turn. That 
is the all important as Miss Cahill 
stated‘in her curtain speech, uttered 
after she had threatened not to make 
one. But it was conclusive through the 
necessity for the speech that she was 
over, and as the speech arrived at the 
ending of her “act, which. closed the 
first part, it was also conclusively set 
down that anyone singing songs hold- 
ing a house waiting in part to rush out 
for a smoke at intermission, could do 
as well in any other spot. Miss Cahill 
sings and talks. The songs sound re- 
stricted and the talk appears to be a 
matter of argument or conjecture as to 
authorship. No one is program stated 
as author of the dialog. Kenneth Keith 
kas been mentioned and Andy Rice 
puts in a claim, but whether each ‘is 
entitled to ail or just what each wrote 
is up to them or Miss Cahill. Barring 
the phone conversation there need be 
no rush of word writers to wrangle 
over credit for the talk. Miss Cahill 
can take it all for without her delivery 
of it, that portion would amount to 
little. The phone conversation is dif- 
ferent. That would get over if in the 
form.of a phonograph record, because 
it’s blue, some very blue, and it was 
surprising the Palace passed it on the 
matinee Monday, to have it remain in 
for the night show. The phone con- 
versation is between Miss Cahill and 
a mythical “Ethel,” with Ethel impart- 
ing the information, repeated with ex- 
clamations and interruptions by Miss 
Cahill, that a married couple, known to 
both of the wire conversationlists, are 
in a divorce tangle through the wife 
having found the husband in a “large 
hotel,” with someone he should not 
have been with. “But it was such a 
big hotel,” said Miss Cahill among 
many other racy and spicy remarks. 
You may say it’s the way she does 
it and you may say it’s by far the 
best and biggest part of her act, so 
why should it be cut out, which is true, 
and other acts ordered to cut may say 
the same thing. If the phone talk 
shoulg go out or be toned down the 
laughs in Marie Cahil’s act would go 
with it. She opened with “Love Thy 
Neighbor,” then “Boys Love Mary” and 
after the phone thing, a crystal ball 
travesty number on “mental tele- 
graphy,” done rather well by Miss Ca- 
hill. Marée Cook, a pretty young 
woman held forth at a concert grand. 
She was quite demure as an accompan- 
ist but when seated before the piano 
it looked as though the dressmaker 
had run short on material for her skirt 
and that this was not a secret seemed 
to be disclosed through a piece of lace 
running around the hem of the skirt to 
make it longer, but the lace naturally 
was transparent. The billing of the 
Cahill turn is “Cahillisms of 1920” and 
the program added Miss Cahill would 
sing a medley of her old songs. She 
sang but one “coon” or “darkey” num- 
ber and wquld not listen to calls for 
others. The phone service in New 
York may be bad and it is terrible but 
Miss Cahill should never complain. 

Sime. 


Scotty Provan. 
Scotch Violinist. 
14 Mins. One. 
In highland costume Provan opens 


with the “Mocking Bird,” playing a 
violin with variations, bow in teeth, etc. 
Then imitates the human voice on the 
fiddle, and also on an accordion. A 
couple of stories in a rich accent fol- 
lowed by “‘Annie Laurie” with varia- 
tions. Next a bag pipe imitation well 


done, followed by “Madelon,” his weak- 
est offering. The musical instrument 
imitations are all capably handled and 
the Scotchman should have no trouble 
in the small time houses. A few Ameri- 
can gags would help. Con, 


Rose Coghlan and Co. (3). 
“Forget Me Not” (Dramatic). 
25 Mins.; Full Stage (Parlor). 
Palace. 

Rose Coghlan could well beam, as 
she did at the Palace Monday evening, 
over her,undeniable popularity. Gown- 
ed most becomingly, Miss Coghlan was 
a charming picture as Stephanie de 
Mohrivart in the extracted vaudeville 
portion of the Sardou classic, “Forget 
Me Not,” a play that stands to Miss 
Coghlan’s credit as among hep biggest 
successes, in the original role she cre- 


ated in the three-act drama years ago 


at Wallack’s, as Miss Coghlan men- 
tioted in a curtain speech. The star 
was humorous and merciless in the 
same speech, humorous about the in- 
tervening years between her appear- 
ances in it and merciless to herself in 
stating that at Wallack’s she was 25 
years under Stephanie’s character age 
while now——. And Miss Coghlan did 
not*‘look the “now——” at all, in the 
handsome black dress she changed to 
after a brown chiffon something first. 
The miniature version has been nicely 
strung together for playlet purposes, 
Miss Coghlan has competent support 
as always, headed by Lynn Pratt, and 
the 25 minutes of drama passes inter- 
estingly, through the players. Rose 
Coghlan has ever been a name for 
vaudeville. It is yet, better than ever, 
and wears the same way Miss Coghlan. 
does her years—lovely. Sime. 


Keegan and Edwards. 
Jazz Entertainers. 

18 Mins., Que 

Royal. 

Keegan and Edwards are from Chi- 
cago and were brought east for the 
Ziegfeld Roof where they were known 
as “Jazz as Is” and “Ukalele Ike.” 
Now they are in vaudeville and can 
remain as long as they wish. The boys 
are.a clean cut breezy looking pair 
and work in tuxedos. Their first dou- 
ble is “Change Your Name” with one 
playing the uke, delivered back to back 
seated on the stage. A saxaphone and 
clarionet imitation follow, but boys 
reproducing the sounds of the instru- 
ments by lip and it is a classic. “St. 
Louis Blues,” a solo by the shorter 
member, went over with a rush. The 
clarionet imitation is again utilized 
and sounds like a real jazz band. Then 
follows a pip of a double song, a par- 
lor version of “Frankie and Johnnie 
Were Sweethearts” rendered with the 
true jazz technique. For a finish 
Keegan does a clever jazz dance while 
Edwards accompanies him and sounds 
like a real jazz band with his instru- 
mental imitations. It’s a whale of an 
act and tops all the jazz offerings. The 
boys are jazz as is. 

Con. 


Sam Wilson. 
Colored Comedian. 
14 Mins. One. 
125th St. (Feb. 6). 

Sam Wilson is as black as the ace of 
spades and opens with “Dardanellas.” 
A moment later he makes the house 
gasp by repeating the vocal offering in 
“Yiddish.” He also impersonates a 
couple of Hebrew actors and does a 
short monolog in dialect, singing 
“Sadie Horowitz” in an accent that 
would do credit to Jimmy Hussey. 
“You’d Be Surprised,” sung first in Eng- 
lish and then in “Yiddish,” stopped the 
show. In New York and other cities 
with large Hebraic populations, Wilson 
will stop things cold. Con. 


Harney. 

Clay. Modeler. 

8 Mins. One. 
125th St. (Feb. 6). 

Harney is evidently an amateur and 
has a routine of seven head models, all 
of them taxing the imagination. A 
small sign is used under the heads to 
introduce Mike, Ike, Adam, Rye, Teddy, 
Liberty and Pershing. Ciub work seems 
all that’s possible for Harney. Con. 


Adele Rowland. 
Songs. 

17 mins.; One. 
Colonial. 

Adele Rowland hasn’t been in town 
since last summer when she appeared 
in “The Lady in Red.” She was all 
set for Broadway a few weeks ago 
with “Angel Face” but something went 
wrong in Philadelphia and she turned 
for vaudeville, which is an annual 
stunt for her. Using a pianist Miss 
Rowland is offering a straight song 
rou.ine as formerly, with a monolo- 
gistic bit. She said at the start that 
she would give “some songs you uséd 
to like and others | hope youll like.” 
But save for a short encore bit which 
was a chorus of “Pack Up Your Trou- 
bles” (a favorite in “Her Soldier Boy”) 
the numbers offered Monday night 
were ail of new vintage. She opened 
with “Mammy Of Mine” and followed 
with “Back Home in Indiana” applying 
her own rendition for the choruses. 
There followed the familiar “impres- 
sion” of two girls in the audience to 
see her act. Something a bit brighter 
or newer would have been welcomed. 
Also the bit seemed much too long. 
Miss Rowland again went into song 
with “My Mother’s Serenade,” the 
melody of which carries an operatic 


strain. Her best number came at the 
finale with “Love Is a Wonderful 
Thing.” For an encore Miss Rowland 


did “Oh How I Laugh When I Think. 


How I Cried About You.” Yet she 
didn’t laugh but made the number too 
serious, and so handled the lyric that 
the pretty melody was almast secreted. 
Miss Rowland’s appearance is as ever, 
pleasing and classy. 

Ibee. 


“A Reckless Eve” (15). 

Musical Comedy. 

35 Mins.; Full Stage (Special Set). 
Colonial. 

Sullivan & Buckley have revised this 
turn which has played west for some 
time and they have made it look easily 
the best of their offerings thus far. 
There are. eight choristers and six 
or seven principals, five of whom fig- 


ure in the action. An opening in “one” 
provides. the necessary explanation 
for what. plot there is, the act soon 
going into full stage, where a very 
good looking set pictures a hotel lobby. 
The story is that a rich youth en- 
gaged to marry a pretty girl by par- 
ental arrangement. Desiring to get 
a line on his future mate, he exchanges 
places with the night clerk. But 
around this ordinary premise is built 
scme very* good comedy. In fact, 
the fun of “A Reckless Eve” makes 
the numbers secondary. Cecil * Sum- 
as a grimmy-faced engineer, 
who is constantly wandering into the 
proceedings to explain that the boiler 
is liable to blow up at any moment, 
runs away with first honors. The 
jumper-clad character is a strange one 
for a “clothes” act, but it affords a 
humorous contrast. Esther Jarret as 
the prima donna is a pretty girl with a 
fair voice and some very nice clothes. 
Perhaps nervousness accounted for 
her noticably flatting in her first Song, 
but succeeding efforts were not so 
marred. “Just a Little Bit More” (not 
the published song of that name) and 


“Rag Time Juliet” ran second ig the 
matter of numbers to “Love, Love, 
Love You,” a pretty melody. Jack 


West, who plays the clerk, is the only 
other player billed. In revising the 
act new costumes were provided in 
part and a set of individual designs 
used near the close were especially 
attractive. “A Reckless Eve,” in addi- 
tion to being quite a flash, is strong in 
comedy, which isn’t usually true of 
acts of its class. 
Ibee. 


' right, was the announcer. 


“A Trip to Hitland” (10). 

Songs and Music. 

26 Mins.; Full Stage (5 Pianos). 
Palace. 

“Introducing ten of America’s Fore- 
most Song Writers.” Let it go at that. 
The program’s responsible. There 
were ten there, some good looking, 
seme funny and all in evening dress, 
more or less funny. Five were piano 
players with their pianos with them. 
The others maybe could have played, 
but didn’t. Sam Ehrlich, all made up 
from his gray hair to his hand-made 
dress suit that kept him walking up- 
Mr. Ehrlich 
also sang, ewith the others. They 
wouldn’t let him in for singing a solo. 
But he did look nice. Once when they 
sang “Frenchy” in a medley, they 
pinned a white rose on Sam. That 
denoted he wrote it.~ As they went 
through the other strains of the num- 
bers in the medley, each writer present 
got his white rosette, all pinned on 
by Bobby Jones, who pinned two or 
three or four on himself. Toward the 
finish Mr. Jones had to make the ro- 
settes double. Mr. Jones did most of 
the clowning. A series of new songs 
v.as mentioned by Mr. Ehrlich. They 
started off with “I’m Telling You,”, 
sung and written by Bernie Gross- 
man. Mr. Grossman is a good singer 
and, from that song, a good writer. 
Mr. Jones sang a “Mother” ballad with 
expression, meaning he didn’t smile 
during it, then Billy Frisch delivered 
“Laughing Vamp” that has a pretty 
melody if not much else, but with room 
fer plenty of business. The finale was 
“You and I,” an improvised number 
by all contributing while on the stage 
with lyrics and music, something after 
the style of song writing on the spot 
as done by Al Von Tilzer in a some- 
what different way. It gave the turn 
a big finish and brought all the writers 
back for bows. Just what the object 
ot the act is isn’t told by the billing, 
a!though the object may be coin. If 
so the act shouid get some. It’s a 
large flash, an elaboration of the 
many numbered piano acts that have 
appeared, but some of the boys have 
personality. The names of the song 
writers, mostly youthful in looks, are 
Nat Vincent, Leon Flatow (who did lit- 
tle but play), Bernie Grossman, Billy 
Baskette, Billy Frisch, Sam Ehrlich, 
William Donaldson, Al Siegal, Bobby 
Jcnes, Jimmie Brown. If they are not 
the “ten foremost,” pick out whatever 
other ten you prefer, but this ten are 
ail right for the roles they are taking. 
If Mr. Ehrlich’s evening dress doesn’t 
case up on him it will soon make Mr. 


Fhrlich fit for any light role in a 
heavy legit production. It is teaching 
him the legit gait. Sime. 
Paul Decker and Co. (3). 
Son” (Comedy). 
20 Mins.; Full Stage. 
Ahambra. 

Paul Decker has an _ entertaining 
comedy vehicle in “ and Son.” It’s 


crudely written farce depending main- 
ly on tried and true situations and busi- 


ness for laughs, but as handled by - 


Decker and his company, the construc- 
tive flaws do not matter. The story 
concerns a wealthy banker with a 
roustabout son, whose business in- 
stincts are brought to the surface as 
the result of the boy being placed in 
a position of difficulty, from which he 
is made to extricate himself by native 
shrewdnes and wit. Decker is a first 
rate light comedian .and although in- 
clined at times to slightly exaggerate 
the broader situations, in the main 
handles his role legitimately and al- 
ways for sure comedy results. Assist- 
ing is Frank McDonald as the father, 
Helen Vallelly as a stenog, and Wil- 
liam Morris as a breezy western rail- 
road man. The house set was used 
at the Alhambra. The turn would be 
improved if a special library interior 
were carried. On third the act was a 
full fledged comedy hit. 
Beli, 
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Georgia O’Ramey. 
Comedienne. ~ 
24 Mins.; One. 
Colonial. 

Georgia O’Ramey is better known 
in the legitimate, but she is the sort of 
likeable comedienne whom vaudeville 
could take to its heart. She wasn’t 
quite confident of success and spoke 
to friends of shortly appearing in anew 
show. But Miss O’Ramey took care 
in prepating her routine and commis- 
sioned Edgar Allan Woolf to write a 
“revue” of the songs which shé scored 
with in musical productions of the 
last few seasons. Permission to sing 
the numbers evidently came from the 
composers, since both Victor Herbert 
and Jerome Kern are mentioned in 
the billing. Miss O’Ramey entered in 
a neat frock for some lyrical dialog 
with Clarence Senna, who acts as, 
piano accompanist and is of consider- 
able aid. It is set forth she is from 
musical comedy and when Senna in- 
quires whether she can dance, she re- 
plied “they won’t let me do the kind I 
know.” Convinced that she has per- 
sonality, Miss O’Ramey exits, leaving 
Senna alone for the first of two clever 
specialties. He announces Miss 
O’Ramey’s “first attack” and she reap- 
pears as “Sue,” the slavey role of “The 
Velvet Lady,” singing “What a Posi- 
tion for Me.” Between changes Mr. 
Senna starts “Poet and Peasant” and 
then off into “Dardenella,” about which 
he had kidded before. Miss O’Ramey 
is out again in eccentric costume for 
the “Cleopatra” number, which was 
her best hit in “Leave It to Jane.” 
There was an earned encore, Miss 
O’Ramey warning the house, saying 
“Oh you poor people; I am going to 
sing grand opera.” It was a sort of 
burlesque singing lesson and ended 
with a dash of shimmy, at which Miss 
O’Ramey is no foreigner. She has as 
she claims a personality and some very 
good material. Anyone who has seen 
her in the legitimate is sure to like 
her vaudeville specialty and it’s a safe 
bet that others will too.. 

Ibee. 


Frazer and Bunce. 
Comedy Singing. 
14 Mins. One. 
125th St. (Feb. 6). 

Two survivors from the former three 
act, Frazer, Bunce and Harding. The 
boys wear tuxedos and white bowler 
hats and open with “Wait ’Til You 
See,” a good double number as handled 
by them. Then a solo, “Oh by Jingo,” 
a dandy comedy song from “Linger, 
Longer, Letty.” followed by another 
double, which starts as tenor solo with 
the other member interrupting from 
the first entrance with rhymed remarks 
anent the lyric and tapering into the 
double, “Worth While Waiting For.” 
For an encore they each sing a differ- 
ent song simultaneously, making them 
harmonize. This team get lots of re- 
sults out of their doubles, and with a 
little further experience should go right 
up the ladder. They could hold down 
an early spot on the bigger bills right 
now. Con. 


Hazel Mae Hall and Co. (1). 
Dramatic Sketch. 
16 Mins. Full Stage (Parlor). 
125th St. (Feb. 6). 

This sketch was written by an author 
who labors under the delusion that a 
judge can write out a pardon for a con- 
victed criminal. The “cons” bird beards 
the judge in his home and puts the 
shake on him for the spring papers by 
inventing a phony story which involves 
his wife. She uses a necklace and a 
handkerchief which she reefs from the 
library table, for the convincers. After 
getting the pardon she tells the judge it 
was all in fun, that his wife wasn’t in- 
volved and that their wasn’t anyone 
listening as witnesses. The two play- 
ers do as well as could be expected 
with a plot that breaks all altitude rec- 
ords in the realms of incredulity. 

Con. 


Harry Tighe and Alma Francis. 
Songs, Talk and Dancing. 

16 Mins.; One. 

Alhambra. 


Alma Francis, Harry Tighe’s latest 
female partner, is a beautiful girl, 
judged by any standard. However, 
that’s about all Miss Francis can lay 
claim to on the stage, outside of some 
slight dancing ability. The turn opens 
with a “quarrel bit” between the pair, 
which follows the lines of the old black 
face “What did you do at the party?” 
business, where one upbraids the other 
for misbehavior. Next a solo by Miss 
Francis, with Tighe accompanying on 
a baby grand. Miss Francis lacks voice 
and knowledge of song delivery and 
the number brovght little. Tighe then 
does a nmber with orchestra accom- 
paniment, coupled with a bit of pat- 
ter and tapering off with a chorus of 


“How did Venus make love without’ 


any arms?” This landed. A travestied 
operatic bit ngxt, and the best num- 
ber done as a double with Tighe at 
the piano and Miss Francis doing 
straight for Tighe’s likeable clowning. 
A couple of stage hands push the piano 
ff following the operatic bit, shoving 
‘ighe from the stool. A doubie Span- 
ish comic for a finish, with Miss Fran- 
cis contributing a bit of simple step- 
ping. For the opening Miss Francis 
wears a pretty old rose costume. Later 
she changes to a stunning blue affair 
and for the final double a nifty back- 
less creation. If fitted with the proper 
material, with her good looks and abil- 
ity to wear costumes, Miss Francis 
could be developed as a good partner 
for Tighe. Tighe himself is badly in 
need of good comedy material. At 
the Alhambra Monday, on fourth, it 
closed very quietly. Bell. 


Leon Stanton and Co. (3). 
Playlet. 

15 Mins.; Three (Parlor). 
American Roof. 

If memory serves right, the turn or- 
dinarily carries a rural cottage exte- 
rior, although on the Roof the action 
took place in the parlor set. Mr. Stan- 
ton does a Civil War veteran charac- 
ter as far as costume is concerned, but 
that’s where the Civil War thing ends. 
The yarn concerns one Dorothy who 
returns after many years’ absence, an- 
nouncing her intention to marry an 
army captain on the morrow. By some 
will codicil, should this marriage occur 
curing the life of the old veteran, she 
loses her inheritance. Rather than do 
tliat, the old man—Tobias Biggs by 
name—agrees to find someone to 
marry, in this wise getting about this 
pesky will. The question being who 
will be the future Mrs. Tobias Biggs, 
the old housekeeper is chosen the vic- 
tim. This housekeeper, by the way, is 
a corking “old maid” type and some 
legit show sooner or later is going to 
find itself in need of a type like her. 
One hardly recognizes the idioms the 
way Stanton twists them around 
into good English. Imagine calling a 
wild woman an untamed female. The 
action proceeds with the aged, though 
undaunted Tobias declaring himself. 
Nancy accepts him and is told to fetch 
her trousseau, whereupon she lets fall 
fall her apron, disclosing the white 
tulle and bridal veil beneath as she 
exclaims: “Fetch nothing. I’ve been 
ready these 40 years for a thing like 
this, and here Iam.” The act is pleas- 
ing throughout and has some corking 
comedy. It should find easy sailing in 
the pop houses. 


MacCarton & Marone. 
Dance Turn, 

15 Mins.; Four. 

City. 

As ballroom dancers the couple 
please and warrant a spot. The woman 
attempts a vocal number with a very 
weak voice. A neat “Apache” num- 
ber was the outstanding feature. Will 
please in the pop houses. 


PALACE. 


Coghlan, O’Farrel and Cahill are 


“names” ‘on,the Palace program this. 


week. Then there is Belle Baker, in the 
minority, and Roscoe Ails, though the 
nationality of Mr. Ails is unknown. But 


anyway and for one week at least show ~ 


business at the Palace went over to the 
Irish and perhaps that is because the 
Palace is on the east side of Broadway. 

Weather, flu, icy walks or nothing else 
sopped the incoming throng Monday 
evening, when the attendance was the 
same as at the matinee, overflow capa- 
city. It’s a good show, running late, not 
ending until 11.20, through three or four 
25-minute acts. 

The Ails’ turn had to close the show 
and did it well, holding the house despite 
their slow opening in “one.” It may 
have been Ails’ funny looking physique 
or the way he makes it funny that aug. 
gested to those in front there would be 
comedy a-coming. There was plenty 
of, jazzing dancing, wth Als leadng, 
though Midgie Miller did much of that 
stepping of hers that goes in leaps from 
the floor but still leaves her legs so 
muscular they look stout. And the Ails 
jazz band is a regular. 

Opening the second part was “Hit- 
land,” a turn of 10 songwriters, the 
majority singing popular numbers. They 
appeared just before Belle Baker in her 
second week. Miss Baker was programed 
for that spot but at night sandwiched in 
between the two production acts, only 
three of the nine acts appearing in the 
second section. One of the songwriters, 
appreciating what they might do to Miss 
Baker, in a concluding speech, paid a 
splendid tribute to her, and then Miss 
Baker came on, did all she could or 
should do and the “Hitland” turn was 
forgotten before her second number was 
reached. Miss Baker is singing the usual 
character numbers, several new, and is 
leaning more to the Yiddish songs than 
formerly, though using a couple of bal- 
lads and ending with “Eli Eli.” Miss 
Baker extended her apologies to those 
in front who could not understand the 
Jewish chant, but it is the music or the 
orchestration that puts it over for any- 
one. The number was requested from 
the gudienge. However, if “Eli Eli” is 
a sacred mn of the Orthodox Jewish 
religion (and it is a confession of ig- 
norance on the subject when going into 
it), why should it be permitted for pur- 
poses of entertainment before any the- 
atrical audience, and especially before a 


mixed audience, whether sung by Jew .- 


or Gentile? 

A laugh hit was captured by Demarest 
and Collette, No. 56. Mr. Demarest got 
a peal of laughter immediately he started 
to do his hopeless nip-up during the first 
musical number. He’s an unctous come- 
dian and gets a lot out of little, but the 
turn drags a bit here and there, besides 
the finish. If Mr. Demarest could try 
the nip-up while playing the violin. it 
would or should be very funny. Miss 
Collette is a pretty girl of the brunet 
shade, who plays the feeder and violin 
nicely, albeit her cheeks show two spots 
of reds as make up instead of a reddish 
glow. 

The Magleys opened the performance 
with their production dancing act. They 
do their most with the whirlwind work 
at the finish. There is a sort of Chinese 
jazz music box at the opening with the 
couple in Chink dress and while it gives 
a humorous angle at that time, it also 
does look like a stall. The Magleys ap- 
pear to be good dancers and should 
speed up the turn for that is what ad- 
vances dancers speed. 

Next were Krantz and La Salle, who 
swiftly ran through several popular 
songs, ending with Mr. La Salle’s dance 
imitations that carried the act to an un- 
usual hit in the No. 2 position. The 
songs as a total did not sound as lively 
or well as other repertoires of numbers 
these boys have had and they have also 
quieted down their style of singing. May- 
be because they have found the dance 
imitation thing is surefire. 

Rose Coghlan, No. 3, in a sketch, did 
very well and made it better with a 
speech. Taibot O’Farreli, an Irish sing- 
er from the other side, was No. 4 and 
got along fairly. “A Trip to Hitland”’ 
made good on quantity of people and 
pianos, with some slight comedy. Marie 
Cahill, closing the first part, had the 
invaluable aid of blue talk, but the 
chances are that her turn would have 
been greatly weakened for comedy with- 
out it, she could have gotten over re- 
gardless. These four turns are under 
New Acts. 

If the set Miss Coghlan is playing in 
(parlor) is her own, it should be touched 
up. Sime. 


COLONIAL. 


The city administration surely made 
no hit with the managers of vaudeville 
houses with the order Monday that no 
vehicles be allowed on the streets save 
those hauling snow or carrying coal, 
provisions and the like. The delay was 
a serious matter with acts making 
switches between vaudeville houses or 
arriving in town to play them, Prac- 
tically every bill in Manhattan was de- 


layed at the initial matinee. At the Co- 
lonial it was near three o’clock when 
the curtain rang up and close to six 
when the matinee closed. 

Monday night the show ran nicely, 
being well framed along revue lines. One 
of the interesting points was the appear- 
ance of Farr and Farland, the English 
duo, who debutted here iast week. Their 
Colonial showing was a reversal over 
their premiere. Evidently the men were 
given advice which they had the good 
sense to follow. They set out to pro- 
vide “hokem” and in doing that prob- 
ably dug up some of their old material 
and that delivered opening intermission 
Much surer and stronger than the first 
try of last week. They opened with a 
familiar bit which went for a laugh. It 
wag one chap coming in and out taking 
a glass of water from a water bottle, 
finally explaining that the home of some 


silly ass across the way was on fire. 
That was a story once told by someone 
about an Englishman. Here it is acted. 
The comic registered throughout and the 
straight worked with an undenied sin- 
cerity. One of their best laughs came 
when with faces close together the comic 
wanted to know if the other chap had 
“swallowed a squirter.” The straight 
man in prelude explained that they had 
just come from England and that for 
the last ten years had been advised that 
they’d be a big hit in America. He said 
they would try to give an impression 
of what the English juvenile was like 
and hoped the audience would appre- 


ciate. Also that if their idea was not 


understood he hoped they would be cred- 
ited for the try. This explanation was 
in good stead and sounded perfectly 
correct, But at the finish after taking 
several bows, the straight spoke fur- 
ther, saying that they had only been 
booked here for a month (at $700, it is 
said) and had to return to London in 
two months at the most. That was un- 
necessary and sounded too much like the 
alibi thing. The Colonialites probably 
didn’t know whether the turn did well 
in any other house and cared less. 

With Harry Fox out of the bill Adele 
Rowland (New acme took the headline 
the very late next to closing 
spot fol a Alan Brooks’ “Dollars 
and Sense.” his gave the show two 
single women from the legitimate, since 
Georgia O’Ramey (New Acts) was also 
present, she being fourth. Both are dif- 
ferent types. 

The Brooks playlet still remains a 
clever offering. Nn ag ye this time 
the “play” as Brooks calls it, held at- 
tention from curtain to curtain and 
Brooks managed to get in his usual 
little speech. He has slightly changed 
the +g to fit conditions, explaining 
to his valet that he has come home 
early for two reasons—one being a girl 
and the other prohibition. As the locker 
at his club had been ransacked, he 
needed a good drink apd had to come 
home. Also in telling *the Jap not to 
drink, he mentioned that he hadn't put 
aside enough for two. 

Sullivan and Buckley in bringing east 
“A Reckless Eve’ (New Acts) showed 
the best of their offerings to date. The 
turn went on No. 3 and delivered nicely. 
Emma Haig and John Waldron closed in- 
termission in their splendid dance rou- 
tine. It looked as though Miss Haig 
had inserted some new stepping, which 
included from her some Russian steps 
and a bit of clogging. 

Johnny Small and Small Sisters were 
No. 2 in a bright little routine “Puppy 
Love,” a title recently used by a Moore 
and Megely act. Small was one of 
those caught in the traffic regulations 
and had all kinds of trouble making the 
date. The turn opened intermission at 
the matinee, and though tired out, did 
well at night in the earlier position. 

Frank Brown opened the show with 
his xylophone. He has the right idea 
in passing up the classic for jazz. That 
class of “stuff’’ goes well with the in- 
Strument, as it does with others and 
Brown did well enough to grab an en- 
core. The show was a long one and he 
probably was instructed to decline. The 
Curzon Sisters closed the show. Ibee. 


ALHAMBRA. 


Although shaping up very attractively 
on paper, the current bill at the Al- 
hambra played in a decidedly in and out 
fashion Monday nimbt. Following the 
News Pictorial, which seemed even more 
“newsless” than usual as regards mat- 
ters of topical interest, Felix and Fisher 
opened with a combination of horizon- 


tal bar stunts, diablo playing and at- 
tempts at comedy by the male member of 
the turn. He is an expert performer on 


the bars, doing the regulation feats bet- 
ter than the average, and contributing 
three distinct “thrillers” for good meas- 
ure. The gymnastic stuff landed solidly. 
The patter, however, unfunny and poorly~ 
handled, tends to slow up the act, 
Dotson, second, cleaned up a whale of 
a hit with eccentric stepping of a high 
order. A Russian dance and an odd bit 
of raggy dancing during which Dotson 
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SHOW 


passably. 

“The Love Shop,” a George Choos 
Production, contained a pretty set, and 
an added attraction in Harry and Grace 
Ellsworth, a pair of excellent dancers. 
Otherwise it lacked everything necessary 
to the success of a vaudeville tab of the 
type it represents. The “book” is made 
up principally of old gags, such as “So 

ou’'re a jeweler at the ball ground?— 

es, I take care of the diamond.” Some 
of the others are even more ancient. For 
comedy there is the old duel bit from 
burlesque and similar hokem. Eddie 
Vogt, featured, suffers from lact of op- 
portunity. The Ellsworths saved the 
act, scoring individual hits with a fast 
Russian double dance, which came along 
toward the finish. 

Rose Clare, opening after intermission, 
held ‘em throughout with her odd 
futuristic songalog, but failed to work 
up more than seattering applause at the 
finish, A couple of “audience come- 
dians” in the rear of the orchestra grew 
a bit boisterous when the house was in- 
vited to join in the choruses, and their 
antics tended to draw attention away 
from Miss Clare. 

William eeabery and Co., headlining, 
easily upheld the billing. The Hope Sis- 
ters and the ee playing the waitress in 
ene of the bits stood out through ex- 
eceptional individual dancing. 1 the 
girls work hard, good team work being 
a noticeable feature. Seabury, the third 
to do Russian dancing during the show, 
had no difficulty in following the others. 
The shimmy contest with each of the 
principals and choristers offering a dif- 
fernt brand of shoulder shaking landed 
right between the goal posts. 

arry Hines, next to closing, whooped 
things up for a rousing hit with his pat- 
ter and laughable “nance” stiff. The 
gag about the old Jewish gentleman and 
the riddle went over for a shout, but it’s 
in bad taste, nevertheless. 

Delmar and Cobb, an equilibristic turn, 
who enhance their efforts with an 
effective stage setting, closed. The house 
had already started to walk when Hines 
concluded, and Deimar and Cobb, al- 
though deserving of attention, failed to 
secure it from more than a handful. 

Bell. 


ROYAL. 


Anniversary week brought one of the 
best shows of the season to the Royal 
and the natives turned out in droves. 
The house force had a hard time Monday 
night straightening out the lines which 
wound around the lobby and into the 
street at 8 p. m. It was a capacity 
house, and every turn of the ten-act 
bill got over. 

Blossom Seeley walked out in “one” 
next to closing and explained that her 
trunks were lost in transit, but to keep 
the faith she would do her best for a few 
minutes. She sang two songs and left 
the house clamoring. Her first was a 
new number, “Japanese Sand Man,” a 
sterling song of the crooney type which 
fitted the Seeley personality. Then, ac- 
companied by Bennie Fields at the piano, 
shé vocalized “Oh, How My Sweetie Can 
Love,” another corking number for her. 

The Mosconi Bros. and family closed 
the first half with their whirlwind leg 

ymnastics. The sister is developing 
nto a real rival of Louis. It’s one of the 
fastest dancing acts in captivity, and 
builds up to a sensational climax with 
Louis’ solo followed by his acrobatic 
double, with Charley topping all the 
stepping that precedes. It needed the 
curtain to stop the applause. 

Donald Sisters, two neatly attired 
girls, opened the show in an interesting 
routine of hand balancing, throw ups, 
hand to hands, etc. 

Libonati, the greatest xylophone sales- 
man and deuce show stopper in the 
game, followed and cleaned up a good 
sized hit in the early spot. Libonati is 
a musician who works harder than a 
bricklayer. His repertoire runs_ the 
gamut from classical to jazz, and for a 
finish he is doing audience selections. His 
first request broungh an almost unani- 
mous demand for “Dardanella.” 

Thos. F. Swift and Mark Kelly were 
third in “Gum Drops,” a talky little 
offering which gives great opportunity 
for featuring Miss Kelly’s sweet per- 
sonality and Swift’s clever alibis. Miss 
Kelly looks a picture in a biue taffeta 
dress and is charming as the chump 
dame that is being kidded by her smooth 
talking partner. Her single solo num- 
ber, “Buddie,” is a happy selection, and 
the doubie at the finish was aiso liked. 
They are a clever, classy couple. 

Claude and Fannie Usher in “The Bide 
a Wee” home were another pair of fav- 
orites. The house adopted them, and 
Miss Usher’s kid characterization went 
straight to the hearts of the uptowners. 

Keegan and Edwards (New Acts) were 
new to the Bronx, but won’t be after 


this week. The hors stopped things cold 
and went over with a bang. 

After intermission Franklyn Ardell 
sold his lots in the real. estate office 
sketch, “The Wife Saver.” Mr. Ardell is 
one of our niftiest ad libers, and doesn’t 
let it interfere with his regular “vows.” 
He handed the bunch a number of laughs 
when he switched to dialect in a few 
spots. He has a pretty female assistant, 
on just long enough to keep things in- 
teresting. 

Harry Breen followed, and also 
mopped. He has a sure fire piece of 
dialog in his boy in the street conversa- 
tion with his mother at the window, and 
it went better up in this large famil 
neighborhood than ever. His speec 
about Madison and Henry street school 
also got him lots, for it seemed a large 
group of the audience knew what he was 
talking about. Harry can speak Yiddish 
like a native, and how he does spread 
around the Metropolitan houses. He was 
a “belch.” 

The Wheeler Trio closed things up and 
held them from the start with their fitst 
trick. It is a good three-man combina- 
tion with a collection of stunts featuring 
throw ups, hand to hand, head to head, 
and some excellent ground Samaras: 
One member jumps a rope on his shoul- 
ders and another does about a dozen nip 
ups in succession. A back somersault 
from a three-high onto the shoulders of 
the understander was another trick that 
out. It left the gang 


AMERICAN ROOF. 


Good entertainment at the American 
first half although Trovato, the eccentric 
violinist, headlining, necesitated a rather 
economical supporting bill. The capaci- 
ty audience, however, was unusually re- 
ceptive. The Brissons, an acrobatic 
couple, opened after the Mack Sennett 
effusion. The man mixes up his con- 
tortionistic work with the comedy in 
telling fashion. Calvert and Shayne, a 
two-man combination, went big on sec- 
ond, with their songs, a “by gosh” num- 
ber and the attendant “nut” business 
particularly, scoring in spite of its un- 
adulterated inanity. 

For an encore, the stout fellew did a 
“nance” with a Frenchy song that left 
a favorable impression on those out 
front. Sabbott and Brooks had easy 
going in a conventional boy and girl 
song and dance routine. The girl is 
quite the biggest little bundle of cute- 
ness, pep and personality, and.won the 
hearts of her audience from the start. 

The fellow bears the brunt of the in- 
termediary introductory songs and is 
quite winded for his vocal work after 
his preceding dance numbers. While it 
may retard the speed of the turn a tri- 
fie, he should manage to steal a couple 
of breaths between numbers and elimin- 
ate the laboring pants when it comes to 
the singing. Driscoll and Westcott, an- 
other mixed team with a piano routine, 
also went over big. The woman does a 
Sophie Tucker “impression” that pleased. 
She gets a good deal of comedy out of it 
in the way of self administered “knocks.” 
The Old Homestead Five, a male 
quintet, working in front of a farmyard 
set, took the hit honors of the first sec- 
tion with their vocal offerings. 

Opening after intermission, Seymour 
and Jeanette, colored, came pretty near 
stopping proceedings, the song and 
dance offerings making a decided im- 
pression on the house. evidently. Miss 
Jeanette, working throughout in male 
attire, very capably handled a ballad and 
is equally proficient in the way of the 
terpischorean thing. It is the soft shoe 
stepping that gets them, all things con- 
sidered. Leon Stanton and Co (New 
Acts), working sans their usual cottage 
exterior, went big following which Tro- 
vato and his “nut” fiddling took up some 
fourteen minutes entertainingly. Cun- 
ningham and Doreto, a comedy acrobatic 
male team, closed to an interested house. 


JEFFERSON. 


Sinclair and Gray, two girls opened 
the first half here with a novelty cycling 
turn that went over very nicely, despite 
several spills that slipped in. Opening 
with a vocal number, fairly rendered, 
they gave the impression that they were 
going to do a sister act, and the cycling 
stunts, therefore, proved a surprise. The 
girls looked well in their nifty costumes, 
which displayed their shapes to the best 
advantage. 

King and Duke, second, had an easy 
sailing with a tramp comedy and sing- 
ing act. One of the boys does a “nance” 
tramp, and the other a dress suit hobo. 
Several old wheezes, re-oiled and done 
over were offered, along with the neces- 
sary amount of slapstick and singing. 
They scored a hit and for an encore, they 
offered a patriotic number. There are 
one or two bits that should go out. 

Lew Welsh and Co.,, in a comedy play 
let on Jewish life held down the fourth 
position satisfactorily. The playlet has 
been changed here and there a trifle, but 
in the main is the same as when first 
seen some three years ago. 

“The Decorators,” plus two new peo- 
ple in the cast, held down No. 6 and took 
the house by storm with their slapstick 
nonsense. The two people who have been 
changed are the woman and the man 
playing Caruso. 

Mills and Smith were handicapped by 


OBITUARY 


Charles A. Bigney. 

Charles A. Bigney, of Boston, a pro- 
fessional high diver, died last week, 
in the Broad Street Hospital, New 
York, from heart disease and dropsy. 
Bigney was 36 years of age, and a mem- 
ber of the Showman’s League. When 
notified of his death, Al Gorman, who 
is “Nervo,” professionally, called up 


IN MEMORIAM 
- OF 


JEANNETE EARL 


Who Died 


Christmas Day, 1918 


But Who Will Live Always 
~ In the Memory of 


HER LOVING HUSBAND 


the Showman’s League and asked 
them to look after the body. Secre- 
tary White of the League replied 
“Throw him in the morgue.” Gorman 
took it upon himself to look after the 
body, and had it sent to John Don- 
ohough’s Sons, undertaking establish- 
ment, where it was properly taken care 
ot, and shipped to Bigney’s folks in 
Philadelphia, Feb. 8. 


Melba Heorner. 

Melba Heorner, known on the stage 
as Melba Sevilla, dancer, appearing 
with “The Spanish Revue,” died Feb. 
10, at the Staten Island Hospital, from 


influenza. 


She was 23 years of age, 


IN LOVING MEMORY 
OF MY DEAR MOTHER.’ 


MARY WALTERS 


Who entered the Great Beyond 
February 4th, 1920. 
her soul rest in peace. 


May 
FRANK WALTE 


(Bowers, Walters and Crooker) 


and came from St. Louis, where her 
parents live. Her mother returning 
from the hospital to her apartments, 
was attacked by a thug, beaten and 
robbed and found unconscious in the 
snow the next day. She was removed 
to the Staten Island Hospital. The 
attack of the thug resulted in leaving 
her face marred for life, and she is 
at present awaiting an operation to 


IN LOVING MEMORY 


PAULINE BERRY 


Wife and Mother 
Who passed away February tith, 1918. 
Frank, Katheryne and Florence Berry 


save her sight as a result of cuts 
received. 


Evelyn Keller. me 

Evelyn Keller, of O’Neill and Keller, 
passed away Feb. 2 in Grand Rapids, 
Mich., where she. was stricken with 
double pneumonia while playing the 
local vaudeville house. Bobby O’Neill, 
her partner, had to finish the engage- 
ment as a single that week. The de- 
ceased is a native of California. Betty 
Morgan, a sister, survives. 


the big laughing hit preceeding and suf- 
fered a rather undeserved fate. Although 
the stuff in their act is old they, as a 
rule, Seem able to put it over, but this 
trip their efforts were futile. They 
stuck and were rewarded with an en- 
core, earned by their yodeling. 

Jennier Brothers offered an acrobatic 
and gymnastic act that was really a 
surprise. They opened with the old 
hackneyed tricks—man sitting on a bench 
reading a paper, enter the partner, some 
pantomime, take off coats, and so on. 
But once they got started, oh boy, what 
speed and pep. Their aerial work on the 
trapeze was lightning fast, and they 
scored by the hard work and clever 
routine. 


\ 


Eleanore (Lois) Davison. 
Eleanore Davison (Lois Davison) 
died on Sunday, January 25, in the 
home of Mrs. Miller, at 303 West 122nd 
street, New York. The deceased was 
22 years old. Funeral was in the fam- 
ily plot in Philadelphia. Was with the 
Raymond Hitchcock company one sea- 
son; 1919 played with Ziegfeld “Fol- 
lies.” She was sick four days. 
Minnie Mack. 
Minnie Mack (Granville and Mack), 
who in private life was Mrs. Edward 
H. McGowan, died Jan. 28 in Toronto, 


OUR DEAR DAUGHTER 


MYRTIS MAY WARD. 


Who passed away on February 3rd, 1920. 

MR. and MRS. MARTY WARD 

The two-year-old daughter of Mr. and Mrs. 
omy Ward died of pneumonia after four weeks’ 


of heart trouble. The deceased for 
many years was a prima donna with 
various .burlesque shows and recently 
in Vaudeville. Survived by her hus- 
band, Eddie Mack. 
O. H. (Mexican) Kurtz. 
O. H. Kurtz died Jan. 11 in London. 
The deceased was an American, but in 
later. years adopted England as his 
home He was a juggler and traveled 
for many years with the Ringling cir- 
cus. Mr. Kurtz retired from the stage 
a number of years ago. 


Harry S. Keefe. 

Harry S. Keefe, brother of Walter 
Keefe, the New York Pantages repre- 
sentative, who formerly managed the 
Opera House at Sheboygan, Mich., died 
of influenza at Oshkosh, Wis., Jan. 29. 
The deceased’s wife was also a victim 
of the epidemic and died two days 
later. 

Jessie G. Sharp. 

Jessie G. Sharp died Dec. 28 in Chi- 

cago. The deceased was known in 


IN MEMORY 
OF MY DEAR WIFE 


Nellie West (Degnan) 


Whe died February Ist, 1920. 


JOHN A. WEST 


827 North Lawlor Ave., Chicago, IIl. 


burlesque and had also appeared in 
vaudeville with her mother under the 
name of Sharp and Sharp. 


C. A. Bigney. 

C. A. Bigney died at the Broad Street 
hospital, New York, Feb. 7, of cardiac 
trouble. He was known in vaudeville. 

Genevieve Day, wife of Val Stanton 
(Val and Ernie Stanton) died of plural 
pneumonia after four days illness at 
her home in Brooklyn. She is sur- 


IN LOVING MEMORY 
of My Dear Husband 
FREDERICK J. TITUS 


Who passed on February {2th, 1918. 


Missed more than ever by his fonely wife. 


LYDIA YEAMANS TITUS 
“Just Walting’”’ 
“But, oh, for the touch of a vanished hand 
And the sound of a voice that is still.’’ 


vived by three children, the oldest 
seven years old. 


Mary Walters, mother of Fred Wal- 
ters (Bowers, Walters and Crooker), 
died of apoplexy Feb. 4 at her home, 
1419 St. Johns place, Brooklyn. Mr. 
Walters lost his father, Edward Wal- 
ters, Dec. 11. 

The mother of. Freeman and Sam 
Bernstein died at her home in New 
York Feb. 5, age 72. Death resulted 
from a fall. 
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ae interpolates some funny head bobbing 
| iS business, brought the major returns. He 
die took four bows and had to beg off at the 
at: conclusion of his act, an unusual hap- 
i pening for No. 2 at this or any other 
house. Paul Decker and Co. (New Acts), 
| third, caught up the running following 
Dotson’s hit, but Harry Tighe and Alma 
f Francis (New Acts), next, let down the 
Ts show somewhat, a further slowing proc- 
| ess coming immediately after through 
ie “The Love Shop,” closing the first half, 
ie failing to hold down the spot more than 
fe 
| 
| 
| 
| 
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| if 
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STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, Feb. 10. 
Stella Mayhew, assisted by Billie Tay- 
lor, easily nosed in winners in a bill that 
ked speed. The champagne number 
the best thing of its kind being used. 
Ciccolini, international operatic tenor 
sang the aria from Tosca, “Dear Old Pai 
of Mine,” Nassenet’s “Elegi” and “Until.” 
His way of putting songs over is 
straight-forward and sincere, minus the 
usual affected eccentricities of the opera. 
The act was a big hit with those who 
love operatic singing, and satisfied the 
rest. Olympia Desvall and her truly 
wonderfu trained horses and dogs 
opened the show. Sam Green and Helen 
Myra did very well with their double 
violin and dancing act in “The Man 
Hunt” wise cracking butler furnishes all 
the comedy there is. All the acting is 
hopelessly overdone. Chris Richards 
followed. He is an eccentric English 
comedian, and barring his lines, gave a 
most creditable act, the high spots of 
which is his dancing and work with hats. 
The comedy was ultra English. “Indoor 
Sports” followed Ciccolini, the set split 
to represent two-apartments. The 
is rather novel, a brash young man and 
a bashful one calling on their girls. One 
goes in with a prejudice against mar- 
riage and the other with a feature of 
it, and both come out engaged. There 
laughs and some funny situa- 
Newcoff and Phelps sang a _ special 
routine of double numbers. Moran and 
Wiser, with their effective hat-throwing, 
closed. Swing. 


PALACE, CHICAGO. 


Chicago, Feb. 10. 
Cyclonic show. Melnotte Duo, with 
riotous wire stuff' and punch finish, 
knogkout. William Ebs, Number 2X, a 
sensation with his surprise live 
Josie Heather and Sister Bobbie, Josie 


doing a fine character song of a fidgety 


irl and the rest of her adorable, never- 
ag routine, had the audience helpless 
and helpful. Ben Bernie, with the 
brightest line of chatter ever done to 
violin interruptions, tore off laughs 
galore. Bernie and Baker, a good two 
act, turned into .two great. singles. 
Bernie has developed enough personality 
to play a star juvenile comedy part in a 
Broadway talking show. 

Evelyn Nesbit, warmly. taken, 
Pushed her drama down into “one 
with the scenes just back of the curtain 
line, and it registers better. Jimmy Dunn 
shows much improvement in straight 
work. Miss Nesbit looked glorious and 
got gasps and hands. Brendel and Bert 
murdered the mob and left the. women 
in hysterics. Brendel is the champ com- 
ony. prop master of the universe, every- 
thing falling apart around him except 
Flo. His finish bit, a whiskey bottle 
planted, which he finds with a flash 
lamp, topped a riot with a scream. 

Harry Green got boom after boom of 
amidships laughter on Aaron Hoffman's 
“Geo. Washington, Jr.,” proving that 
Green and Hoffman can successfully fol- 
low and surmount their former com- 
bined hits. Green is worth starring in 
Hoffman’s next farce he wears so 
smoothly and grows so steadily. Marie 
Dale, his,leading woman, is a fine figure 
of a sizeable doll and looks like a hun- 
dred-weight and a half of sweet butter. 
The lighted start effect at the pearly 
gates never missed once, and the eleva- 
tor to the underworld played silent gags 
that scored. 

One trouble with vaudeville, perhaps, 
is too few Hoffmans. Georgie followed 
all that, and followed it at that, and got 
his pickings just the same. George had 
no trouble. He was known as expected 
and embraced. 

Three Lordens, with comedy and thrills, 
closed this corking program 

ait, 


STATE-LAKE, CHICAGO. 


Chicago, Feb. 10. 

Lillian Shaw got the big demonstra- 
tion the first Monday show. 
lukewarm with a wop number she struck 
her pace with Yiddish number called 
“But I Love Him Just the Same,” then 
came out and tied up the show with a 
wedding number in which she _ repre- 
sented a Jewish bride getting cold feet 
on eve of her marriage. It seemed im- 
possible to follow this number, but Lil- 
lian topped herself by coming out wheel- 
ing a baby carriage, a natural sequence 
of the wedding. She kept ’em howling 
until they put the lights out. 

Bronson and Baldwin had _ trouble 
with the stage hands and orchestra, the 
slide announcing that what is to follow 
is presumed to take place in 1969 was 
left off and the act had a slow start as a 
result. But there was a hand on the 
splendor of the full stage set and the 
unique futuristic makeup of Pevey 
Bronson’s and Miss Baldwin. And as 


the idea began to seep in the act picked 
up speed and came into its own. 

The Three Bobs, an extraordinarily 
excellent juggling act, with two men 
working in comedy makeup and one in 
straight, opened. A dog in the act 
proved himself one of the most intelli- 
ent canines ever seen here. Eddie 
orden’s eccentric comedy, possibly be- 
cause of early position, didn’t go as well 


Opening 


as it uenaliy does. Howard and Fields, 
two men in blackface, aided by a 
straight man, worked in a set represent- 
ing a dining car. The comedy was jerky 
and main merit of the act lies in min- 
strel singing and dancing. : 

Lillian Herelin’s routine of songs was 
draggy and caused uneasy shifting about 
in front. Maude Earl and Co. fre- 
quently reviewed here, followed Bronson 
ane Lillian Shaw, too good an act to 
close. 


McVICKER’S, CHICAGO. 


Chicago, Feb. 10. 

Russell and Devitt proved the sensa- 
tional hit of Monday night show. Then 
routine of acrobatic dancing, if eg 
dressed and routined, would make them 
desirable on next to closing spot of two 
a day. One of the men has a kick that 
makes Charlotte Greenwood’s lazy sweep 
look like a heel and toe. Chisholm and 
Green have a rural sketch in which the 
city gal is taken by storm by the rube 
eaveman who starts pacific and ends 
very Jesse James. The act has many 
wise lines just unsubtle enough to catch 
on brilliantly. 

Oliver, a. good looking boy with an 
immaculate accordeon, played four se- 
lections in “one,” well received, with a 
lot of people walking in and out. 

Morin, ventriloquist, had a tough time 
until they quieted down and then man-. 
aged to get by, ending with a novelty 
finish in which the dummy goes to sleep 
singing. 

The Two Yaquis, genuine 
redskins, opening with special Indian 
setting and meaningless songs and 
speeches, finished fast with an Indian 


dance. 

“Oh, Billy,” a pretentiously set girl 
act with eight women and a neat juven- 
ile, closed. 


JONES, JR., HAS THAT FEVER. 


Chicago, Feb. 10. 

John J. Jones, son of Aaron J. Jones, 
has begun his active theatrical career 
as manager of the Lyric, one of the 
State street J. L. & S. picture em- 
poriums. His uncle, Louis Jones, will 
henceforth devote himself exclusively 
to the firm’s Randolph theatre, making 
the vacancy. 

Young Jones chose “show business” 
in preference to. Yale, a profession, 
commerce or literature. 


HICKS’ LORRIANE HOTEL OPENS. 
Chicago, Feb. 10. - 
Leonard Hicks’ new Lorraine Hotel 
opened to capacity. Roy S. Jones, for- 
mer desk clerk at Hicks’ Grant Hotel, 
is resident manager, and George F. 
Roberts, former assistant manager at 
the Grant, is now the manager there. 
Hicks is taking outside headquarters 
to operate his downtown hotels and 
two cafeterias. The Lorraine was 
equipped with $50,000 worth of new 
furnishings and has a unique novelty— 
a cafe in the lobby. . 


KOPPEL MANAGES BARBEE’S 
Chicago, Feb. 10. 
Joseph Koppel, manager of the 
Riviera, has resigned to assume the 
managership of Barbee’s Loop theatre 
in the building formerly occupied by 
the old Inter-Ocean. The house, with 
combined picture and vaudeville policy, 
will open March 15. 


LINICK-JACOBY SPLIT. 
Chicago, Feb. 10. 

Linick and Jacoby, lessees of the 
State-Congress and Ziegfeld, and oper- 
ators in pictures and vaudeville, have 
dissolved partnership. Fred Linick, a 
brother of Adolph Linick, of Jones, 
Linick and Schaefer, is said to have 
taken another partner to continue the 
firm’s affairs. Ray Jacoby is going into 
the printing business. 


Esther Walker Still Away. 
Chicago, Feb. 10. 
Pending the confirmation or other 
outcome of the Esther Walker mys- 
tery, “Chic” Barrymore has replaced 
the shimmy star in “Hello Alexander,” 
stepping to the front from a minor 
role, and scored heavily. Miss Walker 
is in Texas. She has not been heard 


from, but statements purporting to be 
from her representatives say that she 
is resting for her health. 


PLAYWRIGHTS ACTING. 


Chicago, Feb. 10. 

Current attractions are notable for 
the number of playwriting actors in 
their casts. “Dear Brutus,” at the 
Illinois, has two of the actor-play- 
wrights in the persons of William 
Gilette and Grant Stewart. : 

Gillette is the author of “Held by 
the Enemy,” “All the Comforts of 
Home” and “Secret Service.” Stewart 
wrote “Arms and the Girl,” in col- 
laboration with Robert Baker. With 
William Collier, he wrote “Caught in 
the Rain” and “A Little Water on the 
Side.” He was the librettist of Vic- 
tor Herbert’s grand opera “Madeline,” 
and of “Bianca.” One of Stewart’s 
earliest and greatest successes was the 
farce “Mistakes Wilt Happen.” Of short 
plays he is the author of over thirty. 
One of them, “After the Honeymoon,” 
was recently staged in London by Sey- 
mour Hicks. 

There are two playwrights in_“Wel- 
come, Stranger” at the Grand—Edmund 
Breese and David Higgins. Higgins is 
the author of “His Last Dollar,” “Cap- 
tain Clay of Missouri,” “Sentimental 


Sally,” “Kidmapped,” “At Piney Ridge” - 


and “Burr Oaks.” 

With Anna Steese Richardson Breese 
wrote “The Incompatibles,” “The Love 
Leash” and “A Man’s Home.” 

Another of the playing playwrights 
in town is Whitford Kane, in the cast 
of “Tiger, Tiger” at the Powers’. He 
collaborated with W. D. Hepenstall 
in writing “Dark Rosaleen.” 


CARUTHERS LANDS CANADA FAIRS. 
Chicago, Feb. 10. 

The United Fairs Booking Associa- 
tion (Caruthers) landed the Canadian 
Fairs, the biggest tid-bit on the conti- 
nent, for 1920, after a bitter bidding 
contest in which they outgeneraled all 
competitors. The Johnny Jones Car- 
nival Company landed a renewal with 
the Canucks, also. 


MORRIS SILVER’S STRING. 
Chicago, Feb. 10. 


Acts who find themselves with a 
week of layoff on their hands in Chi- 
cago have available, through Morris 
Silver, over a dozen picture houses 
which use an act a week. The acts 
wanted are singing and dancing novel- 
ties, quartets and others acts which 
do not require unusual scenic effects. 

Silver books the following houses: 
Pantheon, Central Park, Covenent 
Garden, Riviera, Harper, Vista, Broad- 
‘way Strand, Marshall Square, Michi- 
gan, Crawford, Pershing West’ End 
and Oak Park. Among some of the 
acts which have played these houses 
within thé past season are Gene Green, 
Mike Bernard, Herschel Hendler, 
Martinez & Marion Randall, Ja Da 
Trio and Primrose Four. 


NOTES. 


Minnie Palmer has given up her home 
in Chicago for the winter and is touring 
Florida in an automobile. 


Four new players have gone into “Ci- 
vilian Clothes” from the New York cast. 
They are Isabel Irving, William Holden, 
Frank Sylvester and E. F. Albertson. 
At the end of this week, the Chicago 
company will leave the Olympic for a 
week at St. Louis and Kansas City, and 
then to Boston. From there is will go 
to the Pacific Coast for the summer. 
The Coast company of “Civilian Clothes” 
is = its thirty-second week in Los An- 
geles. 


‘Mis’ Nelly of N’ Orleans” will follow 
“Tiger, Tiger” at Powers in a couple of 
weeks. Mrs. Fiske’s play is booked for 
three weeks. There are prospects that 
after that “The Golden Age,” which 
tried out in Atlantic City last July, will 
come into the house. 


“One Destroyer” is laying off a week 
while the elaborate ship set used in the 
sketch is being rebuilt. The act was 
put out at St. Paul recently by C. F. 
Lundberg, former chief boatswain’s mate 
of the U. S. S. Gopher, and Lieut. W. D. 
Reynolds, U. S. A. Dent. In the act are 
Armond Romas, Billy Blum, Ben Irwin, 
Ralph Dinon and Don O, Weber. All 
saw active ship service, 


JOLSON LEAVES. 
Chicago, Feb. 10, 

Al Jolson was out of the “Sinbad” 
show Thursday night, with a $5,000 
house. Two physicians at the Black- 
stone worked all night to stave off 
what appeared to be the flu. Ernie 

are, Jolson’s understudy, took his 
place. _Friday it was thought Jolson 
could jump back into the show, but 
the physicians warned against it, and 
when he was not well enough to go 
on Saturday, it was decided advisable 
to withdraw Jolson to a sunnier clime. 
The week’s gross was more or less 
shot because of Jolson’s absence. 

Jolson left for Florida Sunday night. 
It is reported that “Sinbad” will close 
next week and that Jolson is through 
for the season. 


ORPHEUM, SAN FRANCISCO. 


‘aie San Francisco, Feb. 10: 
e the new arrivals rovided 
plenty of comedy. it was the sumbast of 
the holdovers that held up the bill at 
the Orpheum this week. “The Little 
Cottage,” headlining, is probably the 
first Choos act appearing at the Orpheum 
here, and was well received. Elaborately 
costumed and staged the silver gowns 
worn by all the chorus were especially 
effective. So was the fashion display of 
gorgeous gowns by the principals. Next 
to closing the Hickey Brothers, Tom and 
big comedy antics, 
eccentric dancing and a 
getting a big hand. 
Edith Clifford with some dandy com- 
edy numbers befitting her style and ex- 
ceptional ability at handling talk was 
applauded a full minute and had to qniet 
the audience with a speech. Lois Jose- 
phine and Leo Henning, who closed the 
show this week, successfully brought on 
a whole new wardrobe and round of 
songs and dances. Bert Fitzgibbon also 
went big this week again, employing his 
cane and straw hat business and putting 
over a great plug song, entitled “Do You 
ea his wife assisting him from @ 
Charley Grapewin and Anna Chance, 
also hgldovers, again registered a big 
laughing success. Sam Hearn, appearin 
in an early section, got good laughs with 
his chatter and excellent rube imperson- 
ation and stopped the show with his 
masterly handling of the violin. The 
Ishikawa Brothers opened the Monday 
matinee very good. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. | 


San Francisco, Feb. 10. 

The Hippodrome show this week 
lacked pep and comedy. Tom and Pearl 
Almost opened with songs and dancin 
in a special novel setting, and were wel 
received. 

Pope and Uno, with well trained canine 
capers, assisted the trainer, who played 
the bells for a good finish. Clark and 
Lorraine in a sketch featuring a souse 
character, pleased, while Reeder and 
Armstrong, a couple of men at a couple 
of pianos, offered parlor entertainment, 
and were fairly well received. 

Sennett’s Bathing Girls were a rather 
quiet and listless bunch to come on next 
to closing, and suffered in comparison 
to the other well advertised Sennett 
beauties, though the dancing poses were 
well executed. Virginia Deacon and 
Baxter are a classy appearing trio who 
scored biggest with their dances. The 
girl predominated. <A preacher number 
got the best hand and won laughs. The 
Baldus Trio closed well. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Feb. 19. 


Pantages has a good bill this week. 
Prince Jovedah de Rajah assisted by 
Princess Olga, headlining, presented ef- 
fectively and in a dignified manner a 
mind reading act that proved highly en- 
tertaining and interesting. The Yip Yap 
Yaphankers closed the show in great 
style with an acrobatic offering in which 
comedy that registered strongly was 
cleverly interpolated. 

Nada Norraine scored next to closing 
with double singing, displaying except- 
ional qualities both in baritone and 
soprano. La France and Kennedy as 
blackface comics hit the applause bull's 
eve right in the center, and Love and 
Wilbur opened well with a rings and 
balancing turn. 

The Peerless Trio won laughs with 
their talk and got applause for their 
good singing, finishing a hit with their 
aceordeon playing. Jack Josephs. 


NOTES. 


San Francisco, Feb. 10. 


Edwin H. Flagg and his bride have 
left for a honeymoon trip east. 


Dick Penny is headed coastward doing 
double advance work for “A Female Mis- 
take” and a feature picture. 
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BILLS NEXT WEEK (FEB. 


fhe bill 


trem. 


VAUDEVILAS THEATRES 


Row fer the week with Monday when 
below exe grouped im divisions, esserding t the offices they are 


or reappearing after absense from 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keltth's Palace 
Eva Tanguay 
Roscoe Ails Ce 
Wellington Cross 
Franklyn Ardell 
Libonatt 
Juegiing Nelsons 
(Others to fill) 
Ketth’s Alhambra 
Tozart 
Permane & Shelly 
Jackson Taylor Co 
Ford & Cunningh’m 
“Reckless Eve” 
Kranz & La Salle 
Leon Erroll 
Donovan & Lee 
Jas & Ette Mitchell 


Keith's Colonial 
Marco Twins 
Bartram & Saxton 
®*McDerm Cox Co 
Harry Hines 
Rlosson Seeley Co 
Kaufman & Fields 
Victor Moore Co 
Harry Fox Co 
Delmore & Lee — 
Keith's Riverside 
Kurzon Sisters 
Frank & M Britton 
Wm S “Frivolics” 
Cornell & Westony 
Owen McGivengy 
Glenn & Jenkins 
Glaude & F Usher 
Anna Chandler 
Hate & Waldron 

Keltth’s Royal 

Rekoma 

Rvyan & Rvryan 

Adair 

Harry Mayo 

BE 

Welson & Chain 

Eonhie Tucker Co 

“Love Shop” 

(Others to fill) 
Ketth's Stat St 

J Riondy & Rro 

Harriett McConnell 

Clifford & Wills 

Anna Held. Jr 

The Le Grohs 

“Love Shop” 

(One to All) 
Ketth's H © H 
94 half (12-15) 

Garmier Sis & Cas 

Nieht” 

Saflor Retliv 

Allman & Nalle 

Worden [ros 
Ist hatft (16-18) 

Maurice & Mora 

(Others to fill) 

24 half (19-22) 
Fox Reneon Co 
4 Ruttercurs 
Adams & Griffith 
(Others to fill) 
Proctor's St 

2a half (12-15) 
Rekoma 
tRatdue Trio 
& Kine 
Ketcham & Cheat*'m 
Maresrette Padula 
Hawthorne & Cook 
Submarine F7 

ist half (16-18) 
The Yaltos 
Hector 
Henry 
Ward & 
(Others ta fill) 
Proctor’s Sth Av 

$a half (12-15) 
Valentine & Bell 
Retty Bond 
J Riack & Dard 
Crenin's Merry M 
(Others to fill) 

ist half (16-18) 
Frox Benson Co 
Tony 
4 Ruttercups 
Kane & Herman 
Deers Co 
(Others to fill) 

2A half (19-22) 
Almont & Dumont 
Arthur Geary 
(Othera to fill) 

Proctor’s 23d St 

24 half (12-15) 
Cahbyv Rros & C 
Mevers Buono & W 
Georgia Campbell 
Willis & Co 
Anger & Parker 
(Two to fill) 

ist half (16-15) 
Jack Burdette 
Pinto & Boyle 
Brindamore 
(Others to fill) 

24 half (19-22) 
Dobbs Clark & D 


Nell O'Connell 
(Others to fil 
BROOKLY) 
Keith's Orpheum 
J & M Dunedin 
Nelson & Cronm 
Harry Langdon Co 
Helen Trix & Sis 
Howard Clark Rev 
Dotson 
Rose Coghlan Co 
Svivia Clark 


Ketth’s Prespect 
2a half (12-13) 
Samoya 
McFarland & P 
Aleen Bronscn Co 
Anna Chardler 
Harry Fox Co 
Maxine Kros & B 
ist half (16-18) 
Otto Bros 
Frisco Ce 
(Others to fill) 
2a half (19-22) 
Willie Hale & Bro 
Last Nicht 
Kane & Herman 
(Others to fill) 
ALLENTOWN 
Orpheom 
Sid Townes 


Huston Co 


Wilkins & Wilkins 
Welch.. Mealy & M 
(One to fill) 

2a half 
Fern & Marce 
(Others to fill) 

AV TOOWA 
Orphenm 
Laneton & Smith 
Holmes & Holliston 

Hank Rrown Co 
(Two to fill) 
2A half 
Jack Reddy 
Rlack & White Rev 
Kellam & O'Dare 
(Two to All) 
ATLANTA 


Lyrte 
Spl) 
Ist ha 
Aerial Rel ts 
Chas Trwin 
Srotch Lads & 
Wavne Marl & C 
Bartholdt’s Birds 
Grand 
(Macon Split) 
ist half 
Pollard 
Merritt & Rridwell 
The Hennings 
Creamer R & Spark 
Sherwin Kelly 
RALTIVORD 
Marvinnd 
Texev & O'Connor 
T.evitations 
Fred PRerrens 
Valeeka Suratt Co 
Rockwell & Fox 
Cen MacFartand 
Mov Wirth & Fam 
(Two to ATTY 
BINGHAWTON 
€tone 
FAAte Ail 
State Comedy 4 
“Around the Map” 
(Two to fill) 


2a half 
Celina’s Cireus 
Pohv Gladvs 


McCarthy & Faye 
(Othore ta ATTY 
BIRWIVGHAM 


Lyvrie 
(Atlanta Split) 
Ist half 

Havatake Bros 
Fentelle & Cecil 
Neal Abel 
Leach Watlen 8 
ROSTOWN 

B F Ketth’s 
Chinese Jazzv 8 
Altcee PHarntiton 
of A Wood” 
Mr & Mrs J Barry 
Wiikte Rard 


Luev Gillette 
(Others to fill) 
CANTON 
Lyeeum 
Canton Trio 
Pen Smith 
‘Night Boat” 


Patricola 
9 Grenadier Girls 
(Others to fill) 
CHARIESTON 
Colambia 
(Columbia Split) 
ist half 
The Glockers 
Willing & Jordan 


elty where listed 


16) 


wot efherwtse tndicated.) 


We Have Piaced 


the Follewing 


in Predeetions: 


De Harew and Nice 


With “Sometimes” ~ 


Pearl Regay 


Al Burton Revue 
Rives & Arnold 
Cumbie & Nevins 
Gypsy Meredith & B 


JERSEY CITY 
BF Keith's 

2a half (12-14) 
Caplane & Wells 
J E Dooley 
McCormack & Irv’g 
Wright & Wilson 
(Others to fill) 

Ist half (16-18) 
G Homer 
Dobbs Clark & D 
Adams & Griffith 
(Others to fill) 


JOHNSTOWN 
Majestic 
(Pittsburgh Split) 
lst half 


Mertens Arena 


Valente Bros ™ 
Aileen Stanley Co 


NEWPORT NEWS 
Olympte 
(Petersburg Split) 
lst half 


Young & April 
Nita 
Chalot Dixon 
Paul LeVan & M 
Vardon & Perry 


NORFOLK 
(Richmond Split) 
ist half 

Sheldon & Daly 


Young & Wheeler 
(Others to fill) ; 


PENSACOLA 
Pastime 
Split) 
st half 

Devore & Taylor 


John Neff 
“Nursery Land” 


Honor Thy Childreti Mack & Earl 
Herbert Lloyd Co 


With Messrs. Shubert 


Under Our Exelusive Management 


Neville & Brock’y 

B Montrose Co 

Miniature Revue 
CHARLOTTE 


Academy 
(Norfolk Split) 
. ist halt 
Mystic Gardens 
Reiff Bros 
Lane & Harper 
The Leightons 


Levolos 
CHATTANOOGA 


Rialte 
(Knoxville Split) 
lst half 

Diaz Monks 
Harvey & Caryl 
“The Miracle” 
Chas F Semon 
CINCINNATI 
BF Ketth’s 
Conk & Perry 
Roval Gascovnes 
Masters & Kraft 
Jane Courtthope Co 
Martin Webb 
Shelia Terrv Co 
Lew Dockstader 


Nathan Rros 


Ketth*’« Palace 
The RBrannias 
Murray Girls 
“New Teuncher” 
Mack & Mabelle 
4 Gineer Snaps 
Merlin 
Velde Trio 


Juliet 

Quixey 4 

3 Lordons 

(Others to fill) 
EASTON, PA. 

Able 0 H 

Fern & Murch 

Mullen & Francis 

“Local Act” 


Whipple Huston Co 
Wilkins & Wilkins 


Wealch Mealy & M 


(One to All) 
ELMIRA 
Majestic 

Kartelli 

Baby Gladys 

McCarthy & Faye 

(Others to fill) 
2d ‘ 

Keno & Wugner 

McCormick & W 

W Gilraitn Co 

ERIE 
Colonial 

Aerial De Groffs 

Chase & La Tour 

Kath Murray Co 

Jazziand Naval O 

Wanzer & Palmer 

Bert Melrose 

GRAWD RAPIDS 
Fimpre as 

Novelty Clintons 

Kharnum 


DENTIST 


Service end Eauloment to 


DR. SHECKM ANwert 


retent-dav demands 
ntistry. Moderate fees. 


Hours 9 A.M P mM, 
CAPITN 


THEATPE RLDG. 
wew vnew 


CT EVELAND 
Hienodrome 
Chas Henrv's Pets 

Mohel Rurke 
Ruzzell & Parker 
Creole Fashion Pl 
Columbia & Victor 
Feation & Rrown 
Fvelvn Nesbit Co 
Rert Hanton 
Vie Ontnn Co 
COLTMWNIA 
Cotsermhin 
(Charleston Split) 
Ist half 
Anhbrev & Rich 
Milt. Collins 
Filly Co 
(Others to filly 
CAT 
Ketth’s 
Mme Herman Co 
Riltw Glaeon 
“$5 A Year” 
White Co 
Moarean & Kioter 
Winston's W Lions 
Olson & TIonnson 
Cora V Carenn 
nNavraw 
RE Ketth'’s 
FHlerhert & Dare 
Harrie & Manton 
Wirtemirnh Ste 
T#tda MeNfillan & Co 
Wolter Prower 
Stella Mavhew 
FAAte Rorden Co 
Anderenn 2. Svdel 
Temntle 
Frermen & Shirley 
Coevtan & On 


& S YV.eonard 
Fltdq Morris 
Moran & Wiser 
Rroneon & Poldwin 
Morean & Gates 
Balliot Trice 
HARRICNURG 

Wnteatic 
A K Sutton 
Jack Reddv 
Riack & White Rev 
Kellam & O’Dare 
(One to fill) 

24 half 
Josenhine Leonhart 
Mollie Fuller Co 
Laneton & Smith 
Gruher’s Animals 


INDTAWAPOLIS 
RF Kefth’s 
Ravmond & S 
Tackte & Rillie 
Reatrice Morean Co 
Tadv Sen-Met 
Valerie Rercere Co 
Sohint & Goodwin 
Valencita’s Leop’ds 
ITHACA 
Star 
Keno & Waener 
Joe Dekos Tr 
(Others to fill) 
24 half 
Kartellt 
Aetor Sistera 
Comedy 4 
(Othere to filly 
JACKSONVILLE 
Arende 
(Savanneh Split) 
Ist half 


Inne & Glaria 


Reservation« 


Drafts, 


(Near 


STEAMSHIP TICKETS 


for 


FOREIGN MONEY FXCHANGE 
Postal and 
International Travel Bureau, Inc. 


136 Fast 49nd Street, New York 
Grand Central Station) 


All Steamers at 


Cable Remittances 


Samsted & Marion PETERSBURG 
KNOXVILLE Century 
Bijou Newport News 
(Chattanooga Split) Split) 
ist nalf ist half 
Goralis Trio Cutty & Nelson 
2 Rozellas . Gill & Veak 


“Janet of France” 
Kirby Quinn 3 
Mang & Snyder 


Frescott & Eden 
Slater & James 
3 Weber Girls 


LOUISVILLE PHILADELPRIA 
BF Ketth’s BV Keith's 
Two Jesters Martinetti & Sylv’r 


Jas Morton Co 
Jack Lavier 
Ota Gvyei Co 
Alice Llovd 
Anderson 
(Nashville Split) 
ist half 
Texas & Waiker 
Harrv Mayo 
“Footlight Revue” 
Great Lester 
Swan's Seals 
Low ELU 
BF Keith's 
La Petite Jennie Co 
Irvine & White 
Raldwin Rilair Co 
Fdwin George 
Te Wolf Girls 
Morris & Campbell Sheridan Sq 
Camilla’s Rirds (Johnstown Split) 
Ist half 


Duval & Symonds 
Nina Payne Co 
Jas & B Morgan 
Allan Brooks Co 
Allen Rogers 
Rooney Bent Rev 
Wilson & Larson 
PITTSBURG 
Davis 
(Anniversary) 
Frank Browne 
Regal & Mack 
Vinie Daly Co 
A Robins Partner 
Hunting & Francis 
Georgie Price Co 
Mabel McCane Co 
Trixie Friganza 
Aronty Bros 


Grand Tuscano Bros 

(Augusta Split) Gould & Gold 
ist half Sam Liebert Co 

TDancine Kennedys Walter Weems 


Dawson Sis & Stern 


Harris 
Charlotte & Leopold 
Rodero 


Murvhv & Barrett 
H R Toomer Co 
Colvin & Wood 
Radford & Winc'’ter 


McK FE FSTORT Ross & Ashton 
Family “Melody of .Youth” 
Theda Rernard Billy Davis 
Hall & O'Brien Dolly’s Pets 
Marie Hart Revue (Two to fill). 
(One to fill> PORTLAND 


24 half B. F. Keith's 
The Renzettas Great Richards 
Taeenhine Tennard Wheeler & Potter 
Jean Gordon's Play Gautier’s Brk La’rs 

MORILE. Melnotte & Leedom 
Hugh Herbert & Co 
Ryan & Healy 

READING 

Majestic 
Robert Swan 
“Petticoats” 
Gillen & Mulcahey 


Lyrte. 
(New Orleans Split) 

Ist half 
Henel Tacklev 
Shaw & Campbell 
7 Honev Rovs 
Victoria Qenreette 


MONTCOVMEERY (Two to fill) 

Grond 2d half 
(Pensacola Svlit) H & K Sutton 

Ist half Holmes & Holliston 


Bevan & Flint 
(Two to fill). 


Fl Ray Sisters 
Flcota 


“Reauty Vender” RICHMOND 

Snow & Velmar. Lyric 

Sam Yee Tr (Norfolk epttty 
NASHVILLE Ist hal 


Princess “ Manning Sis 
(Louisville Split) Astor & McGinty 
ist half Bowman Bros 
Pettv Reat & Bro Lunette Sis 
H Von Fossen ROANOKE 
A Pickens Co Roanoke 
Smith & Kaufman (Charlotte split) 
4 Readers Ist half 
MT. VERWVON Nadel & Folette 
Proctor’s Countess & Verona 


Emmett Briscoe Co 

Yates & Reed 

Olga’s Leopards 
SAVANNAH , 


2a half (12-15) 
JI & EF Mitchell 
4 Buttercups 
Mavhelle Adams Co 


(Others to fill) Bijou 

Ist half 16-18 (Jacksonville split) 
Franklin & Green ist half 
(Others to fill) Hall & Zardo 


2d half (19-22) Svivester & Vance 


Frisco Co Ned Norworth Co 
(Others to fill). Frank Gaby 
NEWARK 3 Stewart Sis 
Proctor’s SYRACUSE 
2a half (12-14) F. Ketth’s 


Suba Meroff Co The Randalls 
Browning & Denny Emmett De Voy Co 
Dippy Diers & B Bailey & Cowan 
(Others to fill) Anatol Friedland C 
Ist half (16-18) Flizabeth Murray 
Helen Kellar Lazier Worth Co 
Alexander Kids (Two to fill). 

Harry Fox Co Crescent 
(Others to fill). Patrice & Sullivan 
NEW ORLEANS Lorine & Sessig 

Paince Winifred Gilrain C 
(Mobile Split) McCormick & Wine 


1st half Celina’s Circus 
Prospert & Moreb Eddie Hill 
Harry Bond Co 2d half 
Eddie Ross Nat Lefingwell Co 


Rey’ds Donegan Co Starr & 


\ 


ulvey 


ERNIE 
YOUNG 


Artists Representative 
Suite 1212, Masonic Temple 
CHICAGO 


MOST RELIABLE AGENCY 
IN THE WEST 


Francis Kenned 
Burke & Touhe 
Libby, Sparrow Co 


“Around the Map” 
Jos Dekos Troupe 
(Two to fill) 


TOLEDO (Others to fill) 

B. F. Keith's ad half 
Lillian & Twin B Clay & Robinson 
Dave Roth John G Sparks Co 


Kimberly & Page 


Maryland Singers 
Hallen & Hunter 


(Others to fill) 


Herbert Clifton YOUNGSTOWN 
Louise D & J Gar Hippodrome 
Patricola & Myers’ Potter Hartwell 
Herbert's Dogs Bert Howard 
TORONTO “Ragged Edge” 
Shen's Holmes & La Vere 
Dancing Dorans Hendrix & Stone Z 
Reed & Tucker U S Glee Club 


H Fredericks & Co Athos & Reed 


Dickinson & Dea YONKERS 
Dugan & Raymon Proctor’s 
Ruth Roye 2d half 
Walter Kelly (12-15) 
3 Nitros M Faust & Bro 
Shen's Hipp Wilson & Larson 
Joe Dealey & Sis Arthur Havel Co 
The Pit Boy Diero 
Alf Grant Ara Sisters 
Mammy's Birthday ist half 
Armstrong & Stant (16-18) 


J & J Gibson 

4 Scanion & Denn & 8 
Coloatal Florence Hackett C 

Walter Law Co Submarine F 7 - 


Poli Cirealt 


Hubert PDver Co 
TICA 


BRIDGEPORT Pagana 
Poll’s Ned Nestor & 
Clara Theodores Co Sweethearts 


Innis Bros 
Model Mermatds 


McCabe Robinson 3 
Gossler & Lusby 


(Others to fill) SPRIVGFIELD 
2d half Palace 
Armst’g & Downey Daisey & Wilson 

Sammv Duncan —_ Farrell & Hatch 
I M Chadwick & Burke Walsh & N 


Dad Reynolds & White 
Model Mermalds Cy Compton Co 


LEO BEERS 


Playing Principal Cities in the World with 
Julian Eltinge Co. 


2d half 
Claire Sisters 
Longacre 3 
“Playmates” 
Newport & Stirk 
Chas Me Goods Co 


Plaza 
Herfran & Clifton 
Clara Theodores Co 
(Others to fill) 

24 half 
May Fostér Co 


Martin & Elliott WATER RURY 
(Others to fill) Polt's 
HARTFORD (16-19) 
Palnce Smith & Inman 
Lorimer & Carbrey Jack Jovce 
Martin & Flllott 4 Melody Matds 


“Good Nieht” 

Larry Comer 

La Hoehn & Dupree 
2d half 

Smith & Inman 

Jack Jovce 

4 Melody Matds 

Cy Compton Co 


(Others to fill) 
2d half 
Lorimer & Carbrey 
Herbert & Rinet 
“Aunt Jemima’s . 
Bakers” 
Wallace Galvin 
La Hoen & Du- 


NEW HAVEN preece 
Bifou WILKFS-RBARRE 
May Foster Co 
Clatre Sisters Worden. Bros 
Herbert & Benet Pagana 
Sammy Duncan Ned Nestor & 

2a half Sweethearts 

Monde e McCabe Robinson 8 
Herman & Clifton Gossler & Lusby 
Innis Rros 24 half 


Hanson Duo 
Leon Varvard 


Clara Theodores Co 
Paince 


Armst’s & Downey “B’wav”" Hiecins 
Wallace Galvin WORCESTER 
Aunt Jemima’s Poll’s 
Bakers Newport & Stirk 
I M Chadwick & “Playmates” 
Dad Aertal La Vales 


Chas McGoods Co 
2d hal 


Aerial La Vales 
Lillian McNeil & 
Shadow 


(Others to fill) 
2d half 
Burke Walsh & M 
Revnolds & White 

Pekinese Troupe 


Larry Comer Plaza 
“Good Night” Monde 
SCRANTON Lillian McNeill & 
Poll'’s Shadow 
Hanson Duo McManus & McNulty 
Leon Varvard 2d half 
“B’way” Hiecins Daisey & Wilson 
(Others to fill) Farrell & Hatch 
2d half Faber & McGowan 


Worden Bros Kane Mori & Moore 


Get Quick Action 
Thirty weeks’ play or nay to desirable acts. 


ABE I FEINBERG 


1493 BROADWAY—Suite 564—Gryant 5684—N. Y. 6. 
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VARIETY 


The varbattin testimony in the proceedings 
of the Federal Trade Commission in the mat- 


ter of the vaudeville investigation. 


The hearing pursuant to notice, before 
EXAMINER CHARLES SCORE. ESO. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


THURSDAY, OCTOBER 16 


JOSEPH L. BROWNING 
ON THE STAND—(Continued) 
FEDERAL INVESTIGATION 


Q. It has been tn existence twenty-five or thirty years? 

A. Yes, sir, ever since I can remember. 

Q. And Keith's theatre in Philadelphia has not been encores 
bas it? 

A. The same theatre. 

Q. And the Colonial Theatre in New York, that used to be 


* operated by Percy Williams, is the same theatre as it was 


then? 


A. The same theatre. 
Q. And the Orpheum Theatre in Brooklyn? 
A. The same theatre. 
Qa. The same theatre that it was when it was built? 
A. Xes. 
Q. ‘Do you know of any of the Keith theatres in the United 
States that have been increased in capacity since it was built? 
A. Keith's theatres? 
Q. Yes? 
A. Not that I know of. 
Q. What you meant to say then to Mr. Walsh and have it 
understood that the newer theatres butit in the laét few years? 
A. He did not mention any names of theatres, he asked me 


on the record that the newer theatres, recentiy built, are larger 
in capacity than those theatres that were built some years aso, 
A. Yes. 


as to the theatres. 
Q. The fact is quite clear now. I was yan it clear 


RE-CROSS-EXAMINATION. 

By Mr. Walsh: 

Q. The Keith's theatres, particularly the Kelth Theatre in 
Boston, is a theatre of very large capacity? 

A. I think so, it compares favorably with the other theatres 
that he has today. 

Q. What is the capacity of the Keith Theatre in Boston? 

A. The Keith's Boston? 

Q. Yes? 

A. I don’t think it seats over 1,800. ® 

Q. Do you know what the capacity of the Riverside, New 
York, is? 

A. Riverside? 

Q. Yes? 

A. I don’t know, but I should judge it is about 2,500. 

Mr. Goodman: That is about 1,800, Mr. Walsh. \ 

Q. How about the Keith Theatre of Providence? 

A. I have never seen that one. 

Mr. Goodman: I will call Miss Fitzgerald. 

Examiner .Moore: You have covered this ground a number 
of times; don’t you think you can limit it somewhat. 

Mr. Goodman: I am in somewhat of a quandary. I could 
bring hundreds of witnesses that would go over this same 
story. 

Examiner Moore: I think we have had quite a number of 
witnesses on this same point. 

Mr. Goodman: If I could get some sort of a stipulation that 
I could bring such witnesses and the cross-examination and the 
direct examination would amount to the same thing I probably 
would be ready to forego calling a great number of them. 

Examiner Moore: What is the purpose of making it so volum- 
fnous and so large? 

Mr. Goodman: The purpose is simply this— 

Mr. Walsh: I don’t feel like at all endeavoring to limiting 
Mr. Goodman in the presentation of his case. ,As I stated in 
the beginning we want to give anybody any oppertunity to 
wash out any grievance they have got,.and so far as I can I 
will expedite them in doing so However, if I can stipulate 
with Mr. Goodman as to what witnesses will testify I will be 
giad to do it. 
that a vast number of witnesses testified to the same thing. 
It is merely stipulating evidence. 

Mr. Goodman: I thoroughly agree with that. 

Mr. Walsh: And I have no doubt he can call any number of 
witnesses who will testify to practically the same thing as 
many of the witnesses he has aiready called have testified to. 
Mr. Reeves calls my attention to the fact that there have al- 
ready been fifteen witnesses practically testifying to the same 
character of testimony. Mr. Goodman must exercise his own 
Judgment as to what he thinks he ought to do. 


LILLIAN FITZGERALD 


Wage thereupon called as a witness, and, having been first duly 
sworn, testified as follows: 
DIRECT EXAMINATION 

Mr. Goodman: In view of Mr. Walsh's statement I will say 
so far as this branch of the case is concerned, in the calling of 
vaudeville actors and actresses I will call only those I have 
asked to come here today, and rest so far as that branch of 
the case Is concerned. That will shorten the case considerably. 
Of course, as Mr. Walsh says, the fleld is unlimited on either 
side for calling witnesses to state what their opinion was about 
vaudeville and conditions, I certainly could go on for a year, 
calling witnesses, I suppose, 


I suppose that ordinarily that he recognizes — 


Mr. Walsh: As well as we could on the other half of the 
proposition. 

Mr. Goodman: I suppose so. 
Fitzgerald here then. 

Examiner Moore: 1 can say on behalf of the commission there 
fa no desire, of course, to limit you to any appreciable extent- 
in this matter, only I think the commissioners feel that they 
want to bring this matter’ to a conclusion as soon as possible. 
And I am speaking on behalf of the commission and by im- 
rressions to speak on this point that the cormmiasion desires to 
give you every opportunity to present your case, but they would 
like to have you make it as brief as possibile. 

Mr. Goodman: I will try to do that. 

By Mr. Goodman: 

Q. Miss Fitzgerald, you live at the Maryland Hotei? 

A. Yes 

Mr. Goodman: Perhaps I can Umit her by leading questions, 
which I have tried to avoid doing. 

Examiner Moore: Oh, yes. 

Q And you started in the show business about eighteen 
years ago, did you? 

A. Yes. 

Q. With Weber and Fields? 

A. Yes. 

What salary were you getting with them? 

A. $18. 

Q. And you were then in the chorus? 

A. Yes. 

Q. Were you advanced in salary while with Weber and 
Fields? 

A. Well, not until the last year I was with them. 

Q. You became the leading one of the chorus? 

A. The soubrette. 

Q The leading soubrette? 

A. One'of the chorus and then became an understudy when 
Bonnie Magee was playing, and when Bonnie Mages went off 
I took her place. 

Q. What did you get then? - j 
$35. 


I do not think I will keep Miss 


Q. Was it considered big? 

A. It was for me, because I was very ambitious and wanted 
to do it, 

Q. Did you go then with a musical production called ‘The 
Girl from Rector’s’’? 


Then you went with Henry Savage for several seasons? 
Yes—one season. 

One season? 

Yes. 

At what salary? ° 

$75. 

‘ Then were you in some other musical production; ala you 
go into some other musical production following that then? 
No. 

Then did you go out inte vaudeville? 

Yes. 


PP OP 


At what silary? 

$75. 

Then from there you went inte burlesque, did yeu not? 
Yea, sir. 

And played a part in “The Merry Whirl’’? 
Yes. 

In burlesque do they do two shows a day? 

Yes, they do two shows. 

Each day two shows? 

One in the afternoon and one at night. 

One in the afternoon and one in the evening? 
Yes, afternoon and evening, matinee and night. 
From there you went into vaudeville? 

Yes. 

Then you starred in some burlesque show? 

Yes, ‘“‘The Roseland Girls,’’ as co-star. 

How long have you been in vaudeville all told? 
About seven or eight years—no, I am not quite sure. 
You told me about five years? 

About four or five. 

What circuits have you played on? 

The Keith Circuit. 

Any others? 

And Moss & Brill. 

The Moss & Brill is smal) time? 

Yes. 

And you did how many shows a day? 

Three and sometimes four on Saturdays. 

How long? 

On that circuit? 

Yes, how long did you play Moss & Brill time? 
Three years ago. 

Was it before you played the Kelth Circuit? 
No, it was after; I started in on Keith’s Circuit and 
played the Moss & Brill. 


@ 


The only smal? time you played, then. is Moss & Brill? 
Yes, and the Keith, like Jersey City. 
Then you went to small time with the United Booking 
Offices? 
A. Yes, sir. 
Q. What salary have you been receiving in the houses booked 
by the United Booking Offices? 
$300 and $400 is my salary. 
How many play in your act? 
One and an accompanist, 
A planist? 
A pianist. 


Q. At what salary did you start In the Keith Circuit? 

A. For our opening, $200, then $250, fust for the opening, 
and then when my salary was set, with Solly Ward, the man 
that I came out of the burlesque with, it was supposed to be 
$300, but he did not stay, he had to go back to burleaque. 

Q. Did you play the Pantages time? 

A. No. 

Q. You played the Leew Circuit? 

A. No. 

Q. 

A. 

Q. 


— 


And you are working this week where? 
Yes, Keith's, Jersey City. 

Keith's, Jersey City? 

Yes. 


Have you any standing offer from any other circuit for 
your act at the present time? 

A. No, none to my knowledge. T am always recaiving offers 
from other circuits. I do not take them. 

Q@ Have you received an offer from the Loew Circuit? 

A. Well, not within the last four or five months, but I am 
arways receiving offers. 


ere 


Q Did you do that at the request of anybody in the United 
Booking Offices? 
A No, never. 
" @ Did you always have an agent when you booked with 
Moss_& Brill time? 


Yes, and I paid him «@ certain amount of my #0 fF 
T paid bim $25 a week. 
Q He didn’t procure you any engagement in the United 
Booking Offices, did he? 
A. Well, that I don’t know, [I really cannot my, because 
when I was playing at the Hamilton Theatre Mr. Pae=poart, 


Frerererere 


book me 
their time, but I said as long as Joe Shea had been my 
agent [I didn’t want any dissention, so [I gave him the route 
I said, “Here is Mr. Passpoart offering me the route on 
Orpheam time, and I will take it over,” and he did. 


the 
Q How did you pay your commissions to him, through the 
Vaudeville Coliection Agency? 
A. Mo, I sent them to him personally. 


Five per cent. 
How did you pay him that, directly or through the colles- 
agency? 
A ‘Through the collection agency: ft was taken out every 
week. 
Q. Have you ever had any trouble abont any of your con- 
tracts with any of the vaudeville managers? 
A. Yes, once. 
A. Three years ago, three or three and a taif years aso 
Johnstown, Penn. 
Q Inst what was that? 


A. Well, tt was New Year’s Day, and TI was on second, and ft 
suppose I didn’t go through it very well, or something, and the 
manager came out after Tf had played my first and second 
time. and before {t was time for my third performance—no, he 
didn’t come out. he sent a boy out to me and he sald to me 
that the manager said I didn’t have to go on becanse he had 
secured another act from Ptttsburch to replace me. [ went 
down and trted to find the manager, but he would not come ont, 
he would not come ..ear me, so T had to wait around until the 
rext day. and he sent a boy back with an envelone. So T asked 
the boy what was tn the envelore, and he said, “Your milary for 
two performances.”” TI “T am here,"’ T said, “T have signed 
a contract for three days.” He said, “TI don’t know about 
that:” “T won’t accept And T tmmediately went 
out and telegraphed to Mr. Albee and Mr. Albee answered-—— 


Q. Was this house booked tn the United Booking Offices? 

A. TI don’t know. ae 

Q. What did you telegraph to him for? 

A. I telegraphed Mr. Albee the conditions, and that the man 
had cancelie@d me, and only eave me for my two performances 
en the ore dav. and T aaid IT had a contract signed up with 
bim, and Mr. Albee sent back a telerram stating “Have taken 
matter up with Manager Boyle. Collect your entire snlary. 
Am sorry. And when you come to New York come tn and 
gee me at once and will readjust the matter.” And I did. 

By Mr. Kelly: 

Q. What date was this? 

A. This was about three years ago. And I belfeve that I have 
the telegram at home. 

By Mr. Goodman: 

Q. We wil! take your word for ft. That was a house which 
was booked by the United Booking Offices, then, wasn’t it? 

A. Well, I suppose so. 

Q. You would not have telegraphed to Mr. Albee uniese it 
were, would you? 

A. Oh, certainly, betause Mr. Albee ts the head of the vaude- 
ville, and I always have gone to the head for everything at 
every time. I waa all alone, and I was broken hearted and bdbiue, 
and could not do anything 

Q. I don’t blame you. You would not have gone to Mr 
Albee for some troubie which you had had on the Moss & Brill 
Ctreult, would you? 

A. TI suppose he !s not connected with that, if that ts right: 
I don’t know, but perhaps I would; I suppose [ would have 
done so. 

Q. The only grievance you have ever had about contracts, you 
took it up with Mr, Albee, and in that case it was antint wo 
yeur satisfaction? 

A. AbdDsolutely. 


The verbatim report of the off 
be continaed in next week's of VARIETY, 
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personal representative? 
A. 
he? 
paid him how much, five per cent? 
id him—oh, I think he wanted about 15 per cent. 
what, Moss & Brti time? 
A. The same theatre. a 
Q. And the Alhambra Theatre is the same and not an em ¢ 
larged theatre? 
A. Yes. 
Q. At what salary? Q@ To him personally? 
A. $50. A. Yes. 
Then did you go into some other musical production? Q@ Did you have any agent at that time at the United Back- 
Yes. ing Offices? 
At what salary? atr. 
$75. m? 
Klein. 
\ ur Elein. 
In a sketch? 
Yes. 
| 
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DENTIST McVicker’s Theatre -Bldg. 
DR. M. J. CARY 


CHICAGO 


Special 


Rates to the 
PROFESSION 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
The Norvellos 
Hammond & Moody 
Pat Barrett 
Oct Handsworth Co 
Jimmy Lucas Co 
Thaleros Circus 
2d half 
Clinton & Sinisters 
Burkhardt & Roberts 
Valentine Vox 
Frank Mullane 
7 Serenaders 
BAY CITY 
Bijou 
Bell & Carson 
Weston & Young 
Wilson & Van 
Roy LaPearl 
2d half 
Virginia Belles 
Mason & Rooney. . 
Flying Wards 
BRANTFORD, CAN. 
Temple 
(London split) 
ist half 
Bullett Proof Lady 
Williams & Taylor 
LaToys Models 
CRA WFORDS- 
VILLE. 
Strand 
2d half 
Wanda 
Hugo Lutgens 
Tojetti & Bennett 
Dennis Bros 
FLINT 
Palace 
Charlotte Trio 
Skipper Kennedy & R 
Frank Mullane 
“In The Dark” 
Briscoe & Rauh 
Romas Troupe 
2d half 
Garcinette Bros 
Harvey Haney & G 
“Prosperity” 


LAFAYETTE 


Adams & Haggard 
Halliday & Burns 
Harry Gilbert 
Jack Alfred 3 
LANSING 
Bijou 
Harvey Haney & G 
“Prosperity” 
Flying Wards 
2d half 
Jack Hanley 
Wilson & Van 
Royal La Pearl 
“In the Dark” 
LONDON, CAN. 
Grand 
(Brantford Split) 
1st half 
Robert & Robert 
McDevitt & Haynes 
Revue De Luxe 
Mel Klee 
Laura Bennett Co 
OWOSSO, MICH. 
Strand 
2d half 
Bob White 
DeWitt & Gunther 
Aerial Eddys 
SAGINAW 
Jeffras-Strand 
Aerial Eddys 
Bob White 
Jean Boydell . 
Virginia Belles 
2d half 
Charlotte Trio 
Skipper Kenn’y & R 
Pat Barrett 
Briscoe & Rauh 
Romas ‘Troupe 
DALLAS 
Jefferson 
W E Whittle 
Wolfe & Patterson 
Louise Gilbert 
Amoros & Jeanette 
Kuma 4 


BERT 


PAULINE 


FORD and PRICE 


With Jullan Eitinge Co., somewhere In Japan 


Whitefieid & Ireiand 
Lottie Mayer & Girls 
FORT WAYNE 

Palace 
Dennis- Bros 
Tojetti & Bennett 
John Geiger 
Halliday & Burns 
Tom Mahoney 
Resista 

2d half 


Bell & Caron 

Greene & Dean 

Norwood & Halli 

“Oh, Teddy” 

Ben Bernie 
JACKSON 
Orpheum 

Garcinetti Bros 

Jack Hanley 

Mason & Rooney 

Whitefield & Irel’n 

Lottie Mayer Girls 

2d half 

The Norvellos 

Weston & Young 

Oct Hansworth Co 

Jean Boydell 

Jimmy Lucas Co 


MUSKOGEE, OK. 
Broadway 
(15-16) 
Mason & Cole 
Morrell Co 
Maker & Redford 
Casting Campbells 
SAN ANTONIO 
Royal 
Arnold & Florenze 
Burns & Lynn 
Nanvyon’s Birds 
Bison City 4 
Siatko’s Rojliickers 
WACO, TEX, 
Orpheum 
2a half 
Mason & Cole 
Morrell Co 
Oklahoma 4 
Maker & Redford 
Castine Campbells 
WICHITA FALLS 
Wichita O. H. 
Rose Ellis & R 
Prince & Bell 
“Number, Please” 
Ross Wyse Co 
Revue De Vogue 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BOSTON 
Gordon's Olympia 
(Scollay Square) 

L McNutt Shadow 
June Mills Co 
“Fixing Furnace” 
Sissle & Blake 
Pederson Bros 

2d half 

Gordon & Clare 
May & Hill 
Courtney & Irving 
4 Pals 
V & C Avery 
CAMBRIDGE 
Gordon’s Cen. Sq. 
Blondell & Archer 
Howard & Bernard 
Jack Trainor Co 
Swor & Westbrook 
Golden Gate Trio 
2d half 
Frankie Wilson 
Cunningham & Bennett 
“Cranberries” 


4 Higgie Girls 
“Rubeville” 
DORCHESTER 
Codman 
Myril Prince Girls 
Cunningham & Bennett 
Jos Bernard Co 
Howard & Sadler 
LEWISTON 
Music Hall 
Wilson Aubrey 3 
Geo Rosener 


Howard & Sadler 
Jos Bernard Co 
2d half 
Piccollo Midgets 
Conlin & Glass 
Fat Thompson Co 
“Rose Review” 
LYNN 
Olymptla 


Frankie Wilson 

Knowles & White 
Arthur Whitelaw 
3obby Heath Rev 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Building), New York 


2d half 
Golden Gate 8 
Rose Clare 
Murray Voelk 
Jos Bernard Co 
NEW BEDFORD 
Olympia 
Myril Prince Girls 
Ray Conlin 
“Cranberries” 
Rose Clare 
Tennessee 10 
2d half 
Gordon & Da 


Knowles & White 


Jack Trainor Co 


Connie Tilton 
Bobby Heath Revue 
PORTSMOUTH 
Colonial 

Rose Revue 

Murray Voelk 

Fat Thompson Co 

4 Higgie Girls 
2d half 


Gaynell & Mack 
Jean Chase Co 
Geo Rosener 
Howard & Sadler 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


( ) 
(Same bill lays 
Vitoria 19-21) 

Wm Rock & Girls 

Leo Zarrell Co 
Nan Gray 

Mower & Avery 
Barban & Grohs 
Harry Rose 
LeMaire Hays Co 


CHICAGO 

Majestic 
Alex Carr Co 
Santos & Hayes 
Sybil Vane Co 
Meredith & Snoozer 
Crawford & B 
W J Ward Girls 
Hyams & McIntyre 
Jerome & Newell 
Florence Tempest 
“4 Aces” 

Palace 
Overseas Revue 
Jas L Browning 
Emily Darrell 
Chris Richards 
Pielert & Scofield 
W J Ward Girls 
Emily Darrell 
Icelanders 

. State-Lake 
Singer’s Midgets 
Eva Shirley & Band 
Hayden & Ercelle 
Ash & Hyams 
Ricer & Werner 
Man Off Wagon 
Rinaldo Bros 

DENVER 
Orpheum 
(Tuesday opening) 
Gus Edwards Co 
Travers & Douglas 
Black & O’Donnell 
Arnatat Bros 
Billy McDermott 
Hudler Stein & P 
The PDuttons 
DES MOINES 
Orpheum 
(Sunday opening) 
Wilbur Mack Co 
Lambert & Ball 
Ben K Benny 
Cartmell & Harris 
Clara Morton 
Frank Wilson 
Ricoletto Bros Co 
DULUTH 
Orpheum 
(Sunday opening) 
Evelyn Nesbit 
Kitner & Reaney 
Claudia Coleman 
Lucas & Inez 
Mahoney & Auburn 
O'Donnell & Blair 
KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 
“Flashes” 
Marsh Montgomery 
Stuart Barnes 
Jordan Girls 
Ernest Evans Co 
Al & F Stedman 
LINCOLN 
Orpheum 

(19-21) 
Ford Sis ¢ Band 
Master Gabriel Co 
The Rickards 
Willie Solar 
Dolly Kay 
Bensee & Baird 
Roy & Arthur. 

LOS ANGELES 
Orpheum 
“Extra Dry” 
Lew Brice Co 
Lyons & Yosco 
Bob Hall 
Ruth Budd 
Elfried & Wynn 
McRae & Clegg 
4 Mortons 
MEMPHIS 
Orpheum 
Gertrude Hoffmann 
Mrs G Hughes Co 
Collins & Hart 
Joe Laurie 
Jas J Morton 
Frawley & Louise 
Ward & Dooley 
MILWAUKEE 
Majestic 
Jimmy Hussey Co 
Lillian Shaw 
“Indoor Sports” 
Mme Claire Forbes 
Lydia Barry 
3 Bobs 
Tuck & Claire 

Palace 

Jas B Morton Co 


B & J Creighton 
Howard & Fields 
C & M Cleveland . 
Monroe & Grant 
Paul Conchas, Jr 
Frank Hursh 


MINNEAPOLIS 
Orpheum 
Mile Nitta Jo 
Montgomery & A 
as ynn 
Phina Co 
Casting Wards 
Myers & Noon Co 
ORLEANS 
rpheum 
U S Jazz Banda 
Comfort & King 
eg no oO ” 
Martelle 
The Pickfords 
Homer Miles Co 
OAKLAND 
Orpheum 
(Sunday opening) 
Josephine & Henn zg 
Chas Grapewin Co 
Sam Hearn 
Edith Clifford 
Bert Fitzgibbon 
Hickey Bros 
Ishikawa Bros 
Steele & Winslow. 
OMAHA 
Orpheum 
Olga Petrova 
Howard's Ponies 
Grace DeMar 
Barber & Jackson 
Jack Osterman 
LaMont Trio 
PORTLAND 
Orpheum 
Morgan Dancers 
Harry Cooper 
Jason & Haig 
M & Fitzzibbon 
Van & Bell 
Burns & Frabits 
Pisano Co 
SACRAMENTO 


(Same viays 
Fresno 19-21) 
Rainhow Cocktall 
Una Clayton Co 
Ivan Bankoff Co 
Francis & Overholt 
Fay Courtney 
Ford & Urma 
8ST. L.OUIS 
Orpheum 
Ciccolino 
“Magic Giasses” 
Harry Green Co 
Venita Gould 
T & K O'Meara 
Brendel & Bert 
Willlam Ebs 
Melnotte Duo 
ST. PAUL 
Orpheum 
(Sunday opening) 
John B Hvmer Co 
Princess Radjah 
Watts & Hawley 
Maurice Burkhart 
Fox & Ward 
Mirano Bros 
Samaroff & Sonia 
SAULT LAKE 
Orpheum 
(Sunday opening) 
Nat Nazarro. Jr, Co 
Bernard & Duffy 
4 Readings 
Pietro 
Marmein Sis & § 
Evan Taylor Co 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
“For Pity’s Sake” 
Ryan & Orlob 
Elsa Ruegger Co 
Kenney & Hollis 
Duffv & Caldwell 
Bradley & Ardine 
Lucille & Cockie 
“Little Cottage” 
SEATTLE 
Orpheum 
(Sunday opening) 
H Santry & Band 
Maria Lo 
Harry Jolson 
Lightners & Alex 
Kinney & Corinne 
Kennedy & Nelson 
Bruce Duffet Co 
VANCOUVER 
Orpheum 
Emma Carus Co 
J Kennedy Co 
Ed Morton ™ 


_Ames & Winthrop 


Marino & Maley 

Mile Rhea Co 

Hughes Duo 
WINNIPEG 


Orpheum 
Billy Shaw’s Revue 


Avery & O’Neil 
Bostock’'s Rid Sch 
Byrnes & Gehan 
Phil Baker 
Sarah Padden Co 
Libby & Nelson 


WESTERN VAUDEVILLE 
State-Lake Theatre Building, Chicago 


2d half 
Robert & DeMont 
Keno Keys & Mel 


BELLVILLIE 
Washington 
30 Pink Toes 


Regay & Lorraine Sis 
Rice & Newton 
3 Weston Sis 


CEDAR RAPIDS ' 

Majestic 
Gabberts 
Alf Ripon 
Jack Georges Duo 
Ronair & Ward 
Hursleys 

half 
8 


2d 
Will Morri 
Wood & Wyde 
Reg Bus Man’ 
Kennedy & Francis 
Minnetti & Sidelli 


CHAMPAIGN 
Orpheum 
Little Jim 
Nixon & Sans 
La Bernicia 
Hugo Lutgens 
Equillo Bros 
2d half 
Two Kawanas 
Ermine Sisters 
Harry Hayward Co 
Dave Manley 
Brosius & Brown 
CHICAGO 
American 
Wellington & Sylvia 
Keefer & Simpson 
“Leave It -George” 
Burkhardt & Roberts 
(Two to fill) 
2d half 
Stein & Mohr 
Weaver Bros 
(Four to fill) 
Kedste 
Ovondo Duo 
Peggy Brooks 
“Man Hunt” 
Lehr Edmons & M 
Hedley 3 
2d half 
G & L Garden 
Chamberlain & Earl 
Kapt Kidds Kid 
Jimmy Savo Co 
Lincoln 
Weaver Bros 
(Five to fill) 
2d half 
“Leave It George” 
(Five to fill) 
DAVENPORT 
Columbts 
Carelton & Belmont 
“Ree Bus Man” 
Thelma 
(Two to fill) 
2d half 
Jack George Duo 
“What Hanp Ruth” 
Frank DeVoe 
Werner Amoros 8 
(One to fill) 
DECATUR 
Emnrreas 
B & H Skatelle 
Harry Havward Co 
Dave Manley 


Pot Pourrt 
(One to fill) 
2a half 


Nixon & Sans 
Submarine F 7 
Enuillo Bros 
(Two to fill) 
DUBUQUE. 

Matestic 
Chamberlain & Earl 
Wood & Wyde 
Werner Amoros Co 
Kennedy & Francis 
Minnetti & Sidelli 
E. 8T. LOUTS, ILL. 

Erbers 
Curtis & Buster 
Keno Keys & Mel 
Stuart & Woods 
Current of Fun 

2d half 
F & C LaTour 
Stratford 4 
Gardner & Revere 
Cummins & White 
EVANSVILLE, IND. 


Grand 
(Terre Haute split) 
ist half 
Callan & Kenyon 

Oliver & Olp 
Dwyer & Mae 
Sosman & Sloan 
(Two to fill) 


ARTHUR J. 


CHICAGO 
Loop End Bidg., 177 N. State St. 
cts desirin 


GREEN BAY, WIS. 
Orpheum 


2d half 
Jack & Pearl Hall 
Orren Drew 
Ernest Hiatt 
Sorrento Quaintet 
MADISON 


Orpheum 
Jack & Pearl Hall 
Orren & Drew 
Sorrento Quintet 
(Two to fill) 

2d half 
Wellington & Sylvia 
“League of Nations” 


Palace 
Will Morris 
Russell & VanFossen 
Frank DeVoe 
Chalfonte Sis 
(One to fill) 
2d half 
Joe Melvin 
Moore & Shy 
“Rolling Along’ 
Thelma 
Gabberts Duo 
nlace 
Ermine Sisters 
Alice Nelson 
“League of Nations” 
Ernest Hiatt 
2a half 
The Ovoldos 
“Lets Go” 
Polly Zo & Chicak 
(Two to fill) 
ST. LOUIS 
Columbia 
F & C LaTour 
Gardner Revere 
‘Somewhere In France’ 
Raymond Wyle Co 
Farrell Taylor Co 
80 Pink Toes 
Grand 
LaPetite Revue 
George Emmett 
Rouble Simms 
Billy Scott 
Grace Wallace & B 
“Meanest Man” 
Murphy & White 
Browning & Davis 
“Corner Store” 
Rialto 
Pierce & Goff 
Rice & Newton 
‘Cheer Un” 
farrell Taylor Co 
Regay & Lorraine Sis 
2a half 
Cliff Bailey Duo 
Stuart Girls 
Somewhere in France’ 
Billv Broad 
Borsini Trouvne 
SIOUX CITY 
Orpheum 
The Brads ...'... 
Musical Hunters 
IL Mortimer Co 
Jerome & Herbert 
Jas H Cullen 
Sylvester Schaeffer 
2d half 
Gallettis Monks 
Saxton & Farrell 
Baxliev & Porter 
Marv Marble Co 
Sandy Shaw 
Buch Rroes 
sO. BEND, IND. 
Orpheum 
Wanda 
Adams & Hickey 
Bonnie Gaviord & 


Hammond & Moody 

Resista 

Lehr Edmonds & M 

Hedley Trio 

(One to fill) 

SPRINGFIELD 

Mafestic 

Joe Melvin 

Stuart Girls 

Charlotte Parry Co 

Colev & Jaxom 

Brosious & Brown 
2d half 

Holliday & Willette 

“Honeymoon” 

Caits Bros & B 

Silber & North 

Little Jim 

TERRE HAUTE, 

IND. 


Hippodrome 
(Evansville split) 
ist half 

Hugo Roi 

Maude Earl Co 
O’Connor & Folsom 
Haveman’s Aimals 
Lewis & Norton 


immediate 


BOOKING 
EAST AND WEST 
d_consecutive booking commun 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


MARCUS LOEW 
Putnam Building, New York City 


NEW YORK CITY. 


American 
Clayton & Clayton 


Lyons & Clayton 
Nelson & Barry Boys 
Jimmie Reynolds 
McConnell & Simpson 
Thelma Thelmier 
Frank J Gardner Co 
Roy & Dresdner 
LaDora & Beckman 
2d half 
Monte & Parti 
Orville Stamm 
DeLosch & McL 
Chas Ahearn Co 
Mullaly, McC’thy Co 
Imperial Four 
Belgian Trio 
(Two to fill) 
Victoria 
eDermott & H 
Mr Chaser 
Trovato 
Sabbott & Brooks 
2d half 
Edford’s Whirl 
Thelma Thelmier 
Loughlin & West 
USS Carola 3 
= Ss 
neoln are 
Orville @tamen 
McConnell & West 
Blossom Baird Co 
US Carola 8 
Stevers & Lovejoy 
2d half 


Jack Moore 3 
Jimmy Reynolds 
Frank Gardner Co 
Nelson & Barry B’ys 

Greeley Square 
‘Linko & Linko 
Holden & Herron 
Loughlin & West 
Brooks & George 
Returned S ailors R 
(One to fill) 


2d half 
Hall & Guilda 


Metropo 
Dixie Four 
Lew Welch Co 
Mary Haynes Co 
Chas Ahearn Co 
(One to fill) 

2d half 
Linko & Linko 
Neal & Stewart 
Mr Chaser 
O’Connor & Dixon 
Gautier’s Toy Shop 
DeKalb 
Jack Moore 8 
Sue Creighton & Sis 
Mullaly McC’thy Co 
O’Connor & Dixon 
2d half 
Cunningham & D 
Doherty & Salvat’re 


Blossom Baird Co 


Holden & Herron 
Stone & Moyer Sis 
Pala 


ce 
Col Dimond & Gr’d 
Hussey ward 
ussey ar 

Lodi Tr 

2d half 
Herberts 
Davis & West 
Gilroy Dolan & Co 
Jack Rose 
4 Renee 


Fulton 
Erford’s Whirl 
Bobby Van Horn 
Gilroy Dolan & C 
Imperial Four 

2d half 
Clayton & Clayton 
S Creighton & Sis 
Bertram May Co 
Basil & Allen 
Mack & Fulton 

Warwick 
Herberta 
Davis & West 
Leon Stanton Co 
4 Renee Girls 
(One to. fill) 


EDWARD ADER 


10 South LaSalle St. 


CHICAGO 


Lyons & Clayton 
Eddie Carr & Co 
Chick & Tiny H’vey 
Old Homestead 5 
Delancey St 
Ryan & Moore 
Howard Kane & M 
Pinto & Boyle 
Mikado Japs 
(One to fill) 
2d half 
Lynch & Wink 
McConnell & West 
Returned Sailors Rev 
Marva Rehn 
Stevers & Lovejoy 
National 
Stone & Moyer Sis 
Bertram May Co 
Hughie Clar 
(One to fill) 
2d half 
LaDora & Beckman 
Bonner & Powers 
Lew Welch Co 
Dixie Four 
Orpheum 
Monte & Parti 
DeLoach & McL 
Eddie Carr Co 
C & T Harvey 
(One to fill) 
2d half 
The Scrantons 
McDermott & H 
Joselyn & Chapman 
Trovato 
Sabbott & Brooks 
Boulevard 
Cunningham & D 
Seymour & J’nette 
Jocelyn & Chapman 
Marva Rehn 
“Concentration” 
2d haif 
Allen & Moore 
Bobby Van Horn 
“Concentration” 
(One to fill) 
Avenue B 
Mile Vortex Co 
Weber & Elliott 
Dorothy Burton Co 
Jack Rose 
(One to fill) 
2d half 
Jewell & Raymond 
Mohr & Tracey 
Will J Evans 
Thos P Jackson Co 
Hussey & Ward 
7 Moores 


HORWITZ-LEE KRAUS, inc. 


NEW YORK 
Putnam Bidg., 1493 Broadway 


2d half 
2 Carlos 
Dorothy Burton Co 
Roy & Dresdner 
Military Revue 
(One to fill) 
ATLANTA 


Hallen & Goss 
Will H Fox 
Huyler & Bann 


(One to fill) 
Beulah Pearl] 
“Nine O’Clock” 
Kaufman & Lillian 
Flying Weavers 
BAKERSFIELD 
Opera House 
Buster & Eddy 
Saxe & Wood 
Billy Dalley 
Tom Brown & Co 
Estelle Sully 
Tybell Sisters 
2d half 
La Fluere 
Sperry & Rae 
Melroy Sisters 
The Cameos 
Mitchell & Mitch 
Six Imps & Girl 
BALTIMORE 
Hippodrome 
Melva Sisters 
Kingsbury & M 
Joe Darcey 
“Oh Auntie” 
(One to fill) 
BIRMINGHAM 
Bijou 
Kinzo 


G Leonard Co 
Mayo & Nevins 
Conroy & O’Donnell 
Kinkaid Kiities 
2d half 
Bohn & Bohn 
Hallen & Goss 
Will H Fox 
Huyler & Bann 
“Some Baby” 
BOSTON 
Orpheum 
Aerial Butters 
Arthur Lloyd 
Wardell & Donco’rt 
4 Volunteers 
6 Virginia Steppers 
(One to fill) 


ire 


22 
ALTON BROOKLYN 
Cliff Duo 
3 Weston Sis 
Family 
2d half 
Orpheum Jess & Dell 
Raymond Wyle 
2d half 
: (Two to fill) 
MOLINE 
; 
| 
| 
¥ 
| 
Orvberm | 
(16-18) 
a Grand 
Bohn & Bohn 
: “Some Baby” 
2d half 
2d half 
4 
2 
4 
| 
‘ 


VARIETY 


4 Jack & a Queen 

(One to fill) 
CHICAGO 
MeVicker’s 

3 Maxims 

Burns & Gray 

M Darrell Co 

Arthur Finn Co 


DeVine & Williams 


(One to fill) 


Stanle 
Grey Klunker 
Dae & Neville 
Willard 

Jack Levy Girls 


DALLAS 
Hi 
Daly Bros 
B Kelly Forrest. 
“Mimic World” 
2d half 
Wilfred DuBois 
Delight Girls 
“Half Past Two” 
Weston & Eline 
F Stafford Co 
DAYTON 
Dayton 
8 Victors 
M Russell Co 
Barnes & Freeman 
Dore’s Celebrities 
DETROIT 


Colenial 
Russell & DeWitt 
2 Yaquis 
M & J Dove 
Henry Horton Co 
Lane & Plant 


Harrah Mulroy 
Challis & Lambert 
Hal Johnson Co 
Mills & Smith 
4 Jacks & a Queen 
2a half 
Aerial Butters 
Arthur LI 


Wardell & Doncourt 


4 Volunteers 
6 Va Stepps 
FRESNO 
Hippodrome 
erry ae 
Melroy Sisters 
“The Cameos” 
Mitchell & Mitch 
Six Imps & Girl 
2d half 
Violet & Charles 
8 Red Peppers 
Bob & Bill Millard 
Chas L Millard Cs 
Bertie Fowler 
La Follette 
HAMILTON 
Loew 
Brown's Dogs 
McLoughlin & B 
Arthur DeVoy Co 
Taylor & Francis 
Golden Troupe 
HOBOKEN 
Loew 
Nippon Duo 
Danny Simmons 
Ziegler Twins Co 
(One to fill) 
hal 
Mary Haynes Co 
Old Homestead 5 
(Three to fill) 
HOUSTON 
Prince 
Gere & Delansy 
Dolly & Calame 
Mercedes 
Ferns & Litt 
Alex 
24 half 
Gordon & Gordon 
Senna & Weber 
Geo Randall Co 


Mumford & Stanley 


AS CITY 
& rabe 
Freeman & Lewis 
Pisano & Bingham 
a T Weir 
ars 
half 
Harry Larned 
Barra Sisters 
Baseball, Four 
Fred Elliott 
Will Stanton Co 
LONDON, 
Loew 
Mack & Salle 
I D’Armand Co 
Nevins & Gordon 
Zuhn & Dreis 
vallions 
2a half 
ason & Bailey 
& Crystal 
Burke & Burke 
Eugene Emmett 
Royal Uyena Japs 
LOS ANGELES 


Hippodrome 
Elaine & Titania 
J Merrick _Co 
Douglas Family 


Frank Gould 
Surprise 4 


4 Bangards 
KANS 


Three Ambler Bros 


2a half 
Three Fallons 
Galvin & Bath 
Kurzo 
Betty Fredericks 
Vilani & Vilani 
Gypsy Revue 

MEMPHIS 

Lyceum 
Stryker 
Sheppard & Dunn . 
Homer Lind Co 
Davis & Rich 


Ling & Lon 
nd 2a half 


Mayo & Nevins 


Conroy & O’Donnell 


Kinkaid Kilties 
MODESTO 


) ) plays 


Violet & Charles 
38 Red Peppers 
Bob & Bill Millard 
Chas L Millard Co 
Bertie Fowler 
La Follette 
(20-21) 
Skating Macks 
Thornton Sisters 
Broughton & T 
Haynes, M & H 
Madge Morton 3 
Marlin Wilson 3 
Fennell & Tyson 


MONTREAL 
Loew 


Boila Trio 

Allman & Nevins 
Jones & Jones 
Laurie Co 
Fashions DeVogue 


NEW ORLEANS 
Crescent 
Gordon & Gordon 
Senna & Weber 
G Randall Co 
Mumford & Stanley 
4 Bangards 
d half 
“Stryker 
Sheppard & Dunn 
Homer Lind Co 
Davis & Rich 
Ling & Long 
NEW ROCHELLE 
Loew 


2 Carlos 

Will J Evans 

Military Revue 
2d h 


alf ‘4 

Col Dimond & Gr’d 
Weber & Elliott 
Troupe 
OKLAHOMA CITY 

Liberty 
Red & Biondy 
Davis & 
“Salvation Molly” 


ARE YOU WORKING NEXT WEEK 


OUR A 


? 
CTS WORK EVERY WEEK! 


The REAL PRODUCING CO. 
Producers and Authors 
318 Strand Theatre Bidg., New York City 


NED DANDY, Gen. Mgr. 


Surprise Four 
38 Ambler Bros 
SALT LAKE 
Casino 
Eddy & Howard 
Cleveland & D 
Sam P Herman 
Fashion a la Carte 
Roth Mitchell & R 
Wiihat 
d hal 
Devereux Prinn 3 


*Chas Barney Co 


“On Manila Bay” 
Cleveland & Faye 
E & E Fanton 
Joe La Veux 

SAN FRANCISCO 


Casino 
(Sunday Opening) 
Dave Vanfield Co 


McLean & Madge 
Gilmore & Castle 
Sunday 
ell 
Henry & May 
J & P Mattis 
- Fritchie 
Ward Bros 


“Yank” 
Lamont’s Minstrels 
Van & Emerson 
Hippodrome 
Opening) 
stelle & Ro 
Green & La 
C Hansen & Boys 
“Peacock Revue” 
SPRINGFIELD 
Broadway 
Doyle & Elaine 
Leila Shaw Co 
Russo Ties & R 
2d half 


Chester Johnson Co 


Bernard.& Merritt 
Gerald Griffith Co 
Mason & Gwynne 
Mystic Hansen 3 
sT. LOUIS 
Garrick 
J & 8 DeLier 


Murphy & Driscoll 


Carlisle & Roemer 


Bernard & Meyers 
Grazer & Lawlor 


Hippodrome 
Skating Macks 
Fennell & Tyson 
Thornton Sisters 


Broughton & T 


Hayne Montg’y & H 
Mudge Morton 3 
Marlin Wilson 3 
2d half 
(Same as  Sacra- 
mento ist half) 
TAFT 


Hippodrome 
(15-16) 
Three Fallons 
B Fredericks Co 
4 Vilani 
ypsy Revue 
(20-21) 
Saxe & Wood 
Billy Dailey 
Tom Brown Co 
Tybell Sisters 
TORONTO 
Younge 
Musical Waylands 
Harry Watkins 
Walzer & Walzer 
Pearl Abbott Co 
“Married Via Wire” 
WACO 


Hippodrome 
Wilfred DuBois 
Delight Girls 
“Half Past Two” 
Weston & Eline 
F Stafford Co 

2d half 
Cook Mortimer & H 
Billy DeVere 
Morgan & Grey 
Monte & Lyons 
Allen Clifford & B 


Phone: Bryant 1440 


E. HEMMENDINGER 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN 8T., NEW YORK 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 


Burke & Durkin Pantages 
Simmons & Bradley *(14-17) 

half (Same bill plays 
Cross & Santoro Anaconda 18; Mis- 
Hodge & Lowell soula 19) 
“A Perfect Day” F & A Pelot 


Harry Antrim 


Reynard & Jordon 
Dan McGrew 


Pereira Sextet 


PITTSBURGH Sherman Van & H 
Lyceum Berlo Girls 
3 Gregorys Florence Rayfield 
Jessie Reed CALGARY 
Eckhoff & Gordon Pantages 
Johnson Bros & J Gypsy Trio 


Genero & Gold 
PROVIDENCE 
Emery 
Chester Johnson Co 
Bernard & Merritt 


Meredon & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 
Derkin’s Dogs 


Gerald Griffin Co DENVER 
Mason & Gwynne Pantngeg 
Mystic Hanson 3 The Gallons 


H & E Connelly 

William Dick 

V Mersereau Co 
“Making Movies” 


(One to fill) 

2d half 
Fritchie 

Doyle & Blaine 


Leila Shaw Co EDMONTON 

Ward Bros Pantages 

Russo Tios & R Haas Bros 

(One to fill) Lucy Bush 
SACRAMENTO McGrath & Deeds 


Hippodrome “Girls Be Girls” 
J & J Burns Fred Allen 
Drisko & Earl Asahi Troupe 
Revue Comique GT. FALLS. 
Edward Lambert Pantages 
Knight & June (17-18) 
Taylor Triplets (Same bill plays 

2d half (Helena 19) 


Wilbur & Girlie 
Cooke & Hamilton 
Charlie Hickey 
Mole Jester & M 
R Curtis & Band 


Phil LaToska 
Perrone & Oliver 
Patrick & Oliver 


Quinn & Caverly 


Christy & Ryan “Oh Mike” 
(One to fill) LONG BEACH 
SAN ANTONIO Pantages 


Princess 
Cook Mortimer & H 
Billy DeVere 


G & M LeFevre 
Ray Lawrence 
Archer & Bedford 
Morgan & Grey Hyman & Meyer 
Monte & Lyons Eddie Ford Co 
Allen Clifford & B 5 Partrowals 

2d half LOS ANGELES 
Gere & Delaney Pantages 
Dolly & Calame Frank Shields 
Mercedes Harmony Trio 


Ferns & Litt Roach & McCurdy 
3 Alex Hendrix & B Isle 
SAN DIEGO Gelli Troupe 

2d half MINNEAPOLIS 
Elaine & Titania Pantages 


J Merrick Co 
Douglass Family 
Frank Gould 


(Sunday opening) 
Nelson’s Katland 
Lonnie Nace 


Aleko Panthea & P 


Rucker & Winifred 
J C Mack Co 
Japanese Revue 


OAKLAND 
Pantages 
(Sunday opening) 

Love & Wilbur 
Naida Norrine 
Peerless Trio 
Jovedah DeRajah 
La France & Kennedy 
Yip Yip Yaphankers 


OGDEN 

Pantages 

(19-21) 
Cole & Densby 
Ida Russell 
Forrest & Church 
Stephens & B 
‘Rising Generation’ 
Jack Gardner Co 


PORTLAND, ORE. 
Pantages 

Lt Berry & Miss 

Marconi Bros 

M Hamilton Co 

Baron Lichter 

Gildea & Phillips 

“Brazilian Heiress” 
REGINA, 


(16-18) 
(Same bill 
Saskatoon 19-21) 

Harvard Holt & K 
Hope Vernon 
Valand Gamble 
Hazel Kirk 3 
Empire Comedy 4 
Bird Cabaret 
SALT LAKE 
Pantages 
Novell Bros 
Robinson's Elephants 
John T Ray Co 
Meir & Gibson Sis 
Cavanna Duo 
International 9 
SAN DIEGO 
Pantages 
DePage & Yokov 
Mary Dorr 
Howard & White 
Dancing Devey 
Hickman Bros 
The Corinthians 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Henry & Adelaide 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa 4 
Great Howard 
Four Mellos 


CAN. 


SEATTLE 
Pantages 
Rosier & Dog 
Green & Pugh 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn's Dancers 
SPOKANE 
Pantages 
Aerial Patts 
Allen Lindsay Co 
“Four of Us’ 
Lorner Girls 
Neil McKinley 
Great Leon 
TACOMA 
Pantages 
Bullawa Girls 


Eadie & Ramsden 
Bob Albright 
Hill’s Circus 


VANCOUVER 
Pantages 

Winton Bros 
Gertrude Newman 
Bender & Meehan 
“Business Is Bus” 
Texas Comedy 4 
Little Hip & Nap 


VICTORIA 

Pantages 
“Act Beautiful” 
Coffman & Carrol 
Ed Blondell Co 
Holiday in Dixie 
Chas Olcott 


WINNIPEG 
Pantages 
Four Laurels 
Henry Frey 
College Quintet 
Foley & O'Neil 
“On High Seas” 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 

Rosa King Co 
Holmes & Wels 
Burt & Rosedale 
Stone & Hayes 
“Sweeties” 
Julius Tannen 
Dunbar’s Singers 


FT. WORTH, TEX, 
Majestic 
Donald Rcberts 
Silver & Duval 
(One to fill) 
2d half 
The Von Cellos 
“Not Yet Marie” 
Ja Da Trio 
Karl Emmy’s Pets 


GALVESTON 


( ) 
(Same bill plays 
Austin 19- 
The Vivians 
Barry & Whitledge 
Cressy & Layne 
Clara Howard 
Guiran & Marg’rite 
Will Cressy 
5 Nightons 
HOUSTON, TEX, 
Majestic 
Prevost & Goelet 
F & O Walters 
Stephens & Hollis’r 
E & B Conrad 
Winter Garden Gls 
Joe Twole 
Long Tack Sam Co 
LITTLE ROCK, 
A 
Majestic 
Bob Tip Co 
Helene Davis 
Dunham & O'Malley 


“Putting It Over” 
2d half 

Sutter & Dell 

Gallagher & Martin 


Wright « Dietrich 


Oscar Lorraine 
(One to fili) 


PINE BLUFF, 
ARK, 


Majestic 
Sutter & Dell 
Wright & Dietrich 
Oscar Lorraine 


2d half 
Dunham & O’Malley 
Bob Tip & Ca 
(One to fill) 

SAN ANTONIO, 
TEX. 
Majeatic 

Lohse & Sterling 
Maleta Bonconi 
Nash & O'Donnell 
Bert Kenney 
Beth Beri 
Adrian 
“Color Gems” 
TULSA, OKLA. 
Orpheum 
La Rue & Dupree 
Powers & Wallace 
Anderson & Burt 
Lydell & Macey 
2d half 
La Sova & Gilmore 
Howard & Lewis 
Chas Mack & Co 
Staley & Birbeck 
(One to fill) 
WICHITA 


Ergotti’s Midgets 
Lillian Herlein 
Harriet Remple Co 
“Tango snoes” 
Mme Ellis 


SHOWS IN CHICAGO. 


(Continued from page 15)- 


the absence of Esther Walker from the 
cast, the McIntyre & Heath show is 
showing a profitable pace; $16,000 on the 
week. (Ninth week.) “Gaieties of 1919” 
opens March 

“The Follies,” Colonial—Impossible to 
get a seat here, and with the flu epidemic 
gone, receipts are climbing to the $40,000 
mark. (Eighth week.) 

“Civilian Clothes,” Olympic—The Will- 
iam Courtenay company of the Morosco 
piece closes next week; Thurston, 
magician, to follow. The Morosco show 
got $8,500. 

“Welcome, Stranger,” Grand—The big 
comedy hit of the town; $17,000. (Sevent 
week.) 

“Clarence,” Blackstone—About $12,000 
for the Booth Tarkington hit, with 
Gregory Kelly and Ruth Gordon doing 
the best work of their careers in it. 
(Sixth week.) 

“Look Who'’s Here,” Studebaker— 
Cecil Lean & Cleo Mayfield featured; the 
show had a $10,000 week. Sothern and 
Marlowe follow in a three week’s en- 
gagement of Shakespeare. 

“Oh, My Dear,” La Salle—Got $11,000 
on the week. (Fourth week.) Will 
leave March 1 for “The Rose of China.” 

“Tiger, Tiger,” Powers—This show, 
starring Frances Starr, has been doing 
a light trade since its opening here, but 
picked up this week and got almost $11,- 
000, without a Sunday show. (Fourth 
week.) Mrs. Fiske in “Miss Nelly of 
N’Orleans” comes in March 2. 

“Dear Brutus,” Illinois—Came into its 
own this week, with a gross of almost 
$14,000. The show closes next week 
after an engagement of four weeks, and 
will be succeeded by the new edition of 
“Hitchy Koo.” 

“Voice in the Dark,” Woods—The 39 
stage hand melo got $11,000. (Fourth 
ioe “Monte Cristo, Jr.,” opens Feb. 


“Sinbad,” Auditorium—Jolson was ill 
Thursday and stayed out of the show 
balance of week, ruining a great week. 


R. Trebor and Zigon, managers of 
the Theatre Michel, have leased the 
Eldorado music hall for the summer 
season. Trebor has accepted a spec- 
tacular show by Guy de Teramont, 
“Une Nuit Persane.” 


the’ 


TAX REGULATIONS. 


(Continued from page 7) 


‘Income Tax Returns for Theatrical 


‘Borough of Manhattan. 


Artists Expenses Allowed as 
Deductions. 


Advertising, cartage and freight on 
scenery and effects, cleaning, launder- 
ing, pressing and repair of stage cos- 
tumes, commissions paid to agents and 
booking offices, insurance on stage 
scenery and effects, music and stage 
effects which have a life not exceed- 
ing one year, powder, paint, etc., sal- 
aries and wages of assistants and help- 
ers, storage of scenery and stage 
effects, telephone and telegraph mes- 
sages and postage in connection with 
business, travelng expenses, including 
railroad fares, taxi and bus hire, ex- 
cess baggage, transfer of baggage, etc., 
but not including hotel bills, boarding, 
lodging or meals. Personal, living, and 
family expenses are not deductible 
from gross income. Expenses incur- 
red by your wife or husband or child- 
ren traveling with you for pleasure or 
companionship, who do not assist you 
professionally, are not deductible. 

Depreciation. 

_ Payments for the purchase of musical 
instruments, costumes, wigs, scenery 
and other stage effects with an esti- 
mated life of more than one year are 
not deductible from gross income but 
under the heading “Depreciation,” dra- 
matic artists may claim a reasonable 
amount for the depreciation arising 
from wear and tear of such articles. 
This depreciation is allowable only in 
respect to costumes, etc., used ex- 
clusively in connection with the 
artist’s profession. 


Exemptions Allowed. 


Single man or woman ..........$1,000 
Married person living with wife 

Each child under eighteen years 

of age dependent upon parent 

Single person who is the head of 

‘The exemption of a married couple 
without dependent children can in no 
case exceed $2,000. 

It is highly desirable that each ar- 
tist keep a book showing on the left- 
hand page the amount of money re- 
ceived each week, and on the right- 
hand page, all deductible expenses. 
Always get bills. 

If you are a resident of Greater New 
York, your return should be filed in one 
of the following districts: 


First District, New York. 
Bertram S. Gardner, Collector. 


Borough of Brooklyn, Queens and 
Richmond are in the First District, 
office, Post Office Brooklyn. 


Second District, New York. 

Wm. H. Edwards, Collector. 
roug The principal 
office is the 6th floor Custom House. 
Branch offices 28 West 23rd street and 
126th and Lenox avenue, Park & Til- 
ford, Building. The 2nd District also 
includes Governor’s, Blackwell’s, Ran- 
dall’s and Ward’s Islands. 


14th District, New York. 


Roscoe Irwin Collector. 


The rest of Greater New York, i. e., 
all of the Bronx Borough, which lies 
North and east of the Harlem Ship 
Canal and the Harlem River, is in the 
14th District (office, Albany, N. Y.) 

All single persons whose gross in- 
comes equaled or exceeded $1,000 and 
married persons within the law whose 
gross incomes equaled or exceeded 
$2,000, regardless of exemption claimed 
are required to file returns. 

Make all checks and money orders 
payable to Collector of Internal Rev- 
enue and as a convenience these with 
the returns may be mailed to the col- 
lector. Money can only be received by 
the Collector or his cashiers at the 
main and branch offices and should 
be paid only in return for his receipt 
given thereat. 

WM. H. EDWARDS, Collector. 
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Challis & Lambert 
Hal Johnson Co 
Mills & Smith 
— 
2d half 
C & E Frabel 
Freeman & Lewis 
Pisano & Bingham 
CLEVELAND nzo ars | 
Libert: G Leonard Co STOCKTON 
Danny & Donegan 
Samaroff Trio 
4 
(15-16 
(Same bill 
Hanford 1 
Stan Stanley 
_ FALL RIVER : 
Majestic 
| 
| 
4 
Majestic 
| 
| 
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| 
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BY. GeorGe FARMAN: 


Featured by TE E IS 
THE JAZZ KING AND.HiS BAND. 
entour. wi the 


The Greenwich Village follies” 


PROFESSIONAL ~GOPIES “AND ORCH:. 
ALSO 


BAND: AND ORCH ARR: 


QUARTER, 


‘TAKE ADVANTAGE OF 
OUR COAST TOCOAST SSERVICE® 
PROF ESSIONAL COPIES SOPiES AND ORCHESTRATIONS IN ALL KEYS TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 
mM. WITMARK & SONS AL COOK, 1562 Broadway, New York 

(Next to Palace Theatre) 
AL. San Francisco, Cal., SIDNEY Salt Lake City, Utah. DOC HOWARD, 0., 


608 Pantages Bidg. Whitmore Apts. 
JACK CROWLEY, Providence, R. 1., AL. WORTH, Cleveland, 0., BARTLETT HOLMES, Detroit, 
25 Detroit Opera House. 


18 Belknap St. Fourth and Prospect Sts. 
H. ROSS McCLURE, St. Paul, Minn., - ED. EDWARDS, Philadelphia, Pa., MORT NATHAN, Los Angeles, Cal., 
Co. erba Theatre Bidg., 
THOMAS J. QUIGLEY, “Chicago, HL, HAL. 


mporlum Mere Rn South Ninth St Sup 
CHARLES London, Eng., 
Garrick Theatre Bidg. 


KING, Kansas City, Mo., 
‘Galery Theatre Bidg. 2-3-4 Arthur St., Oxford St. 
JOS. MANN., Denver, Colo., 
420 Barth Block. 


JACK LAHEY, Boston, Mass., BARNEY HAGAN, Seattle, Wash, 
218 Tremont St. 500 Montellus Bidg. 


GEORGE CHOOS PRESENTS 


Keith’s Alhambra, 
Ghis Week (Feb. 9) 


CULAR 

VERTISED. 
LETTERS 

ISSUE ONLY. 


LETTERS 


en sending for mail to VARIETY 


POSTCARDS, ADVERTISING OR CIR- 
LETTERS WILL NOT BE AD- 


ADVERTISED IN ONE 


Adelman Joseph 
Allan Florence 


Anderson Nellie 
Aronson & Lazar 
Bair Phronie 
Baird Blossom 
Balfour Eleanore 
Banjoists Jazz 
Baptiste John 
Barnes Geo 
Barrett Jean 
Barrett Raymond . 
Barry & Nelson 
Barton Homer 
Bayle J 
Bassett Lulu 
Belden Edna 
Bell Adelaide , 
Bennett Chas 
Bernard Fred 
Bicknelli B 
Blondy Bee 
Bock Freda 
Boirdais D M 
Boyne Hazel 
Bradley Helen 
Brady Billie 
Bristol Violet 
Brower Bobby 
Brown Elizabeth 
Bruce Alf 
Buckley Irving 
Burke Paul 
Chase Billy 
Chassler D 
Checker Mr 
Clark Carrol 
Clifford & Wills 
Coglin Vincent 
Cole Alice 
Collins Jaunita 
Conklin A G 
Corbett Edwara 
Cote Adeline 
Courtney Hazel 
Cummings & White 
Curzon Sisters 
Cuthbert Rupert 
utty & Nelson 
amron Wayne 
Darling Florence 
Darnell Rupert 
Darrell Rupert 
Davis § 
Dean Ruth 
DeMaurie 
DeVoie Kathleen 
Doherty Lillian 
Dooley Jed 
Drew Marjorie 
Dyer Mrs Victor 
Dyer Willard 
Earle Burt 
Ellis Walter 
Emmett Eugene 
Engalitschiff Prime 
England Marie 
Fadley Gladys 
Faynes Mr & Mrs 
Floyd Walter 
Forest Jack 
Forsythe Juliet 
Franklin Ruth 
Franks Jessie 
Friend & LaVan 
Friend Al 
Futch Mrs Dan 
Gerald Musical 
Gray Alma 
Gray Carl 
Gray Trixie 
Grey Care 
Gruett Mrs J 
Guinther Ella 
Haley Leo 
Halls Frank 
Harmond Ruth 
Hanford Ford 
Hannozeck Billy 
Harkins Jim 
Harris Edward 
Hart Helen 
Hechter Mr 
Heather Geo 
Herbter Morris 
Hickey Martha 
Hall Lillian 
Hodgers Musical 
Hoffman Bill 
Holland Bertha 
Hollsworth Sacks 
Howard & Bernard 


Howard & Keller 
Hunter Mel 
Huse Tom 

Irwin Carolyn ~ 
Johnson Roy 
Keeley Jean 
Kellogg Edna 
Kelly Helen 
Kennedy Herbert 
Kent Scapleton 
Kernan Pete 


-Kessner Rose 


Kioli Agnes 
King Jack 
Knoll Josephine 
Knox Eddie 
LaFrance Ray 
Lambeti 
Lampani Mr 
LaVerne Evelyn 
Lee Lolo 
Lee Williard 

eon 
Leonard Mrs Frank 
Lewis Marie 
Lloyd AS 
Lovette Mr Geo 
Lowe Robert 
Lutz Howard 
Lynch Nan 
McCormick Hugh 
McCormick Joe 
McKay Dorc-.hea 
McKay & Arday 
Mack Mrs A 
Mack Eddie 
Mahoney Jas 
Mallory Burton 
Mann Trixie 
Mason Billie 
Meadows Dorothy 
Meely Sig 
Miller Midgie 
Moon Ross 
Moore Frank 
Morey Francis 
Mortensen Maril 
Mueller Edward 
Mumford Edward 
Murray Wm 
Natallie & Ferrari 
Nash & Evans 
Nesbitt Evelyn 
Nestler Harry 
Nevins Paul 
Niobe 
Noel ‘Joe 
O'Hay Capt 
Olga Princess 
Oritzkow & Blan- 

chard 
Osterfelt Wm 
Paquio Jose 
Parker Stella 
Parvin Lee 
Patterson Signa 
Payton Billie 
Pembroke Adele 
Pierce Irene 
Pike Bill 
Pingree Helen 
Powers Edith 
Prior Irene 
Quealy H 
Reeves Olive 
Reynolds Grace 
Rich May 
Rinaldo Clyde 
Roeck Kathleen 
Rogers Joseph 
Ross 
Ross Katherine 
Rupperts Marie 
Russell James 
Russell Harry 
Russe!l Irene 
St. Onge Alfred 
Sands Billie 
Savoy Irene 
Sears Gladys 
Shaw Billy 
Shaw Winn 
Shea Dennis 
Sherwood Dorothy 
Smiletta Sisters 
Smith Longton 
Smith Tom 
Smith Harry 
Sommers Sam 
Sparks Alexander 
Spingford Hal 
Stephen Murray 
Sterling Harry 
Stevens Helen 
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WARIETY 


Most people have brains and all healthy persons can work hard. Brains and hard work will earn money for 
anyone. But if you want to be SUCCESSFUL financially, you can’t STOP there. 


Regular and systematic saving will put you in the class with people who 


po THINGS! 


Assets Over $100,000,000, 


Open an account with 


WILLIAMSBURGH 


175 BROADWAY, 


BROOKLYN, N. Y. 


SAVINGS 


Dividend at rate of 4% January 1, 1920 
Send for Our Banking by Mail Booklet “V-1” 


+ From Clown 


C 
ma 


ALBOLENE 


 °*McKESSON & 


up poisoning. 
In one and two ounce tubes and half- 
pound and pound cans. 


Sample tube free on request. 


MANUFACTURERS 
ESTABLISHED 1833 


ROBBINS. inc) 


LaMert Sam , Stewart Bobb 

Langford Howard Summers Ceci ‘ 

Lillette Thomas Jack H 

Maxim Trio Van Billy 

McGinty J J Veldman Marie z 
Wray’s Manikins 


Pisano & Bingham 


BURLESQUE ROUTES 


NEW YORK\ | 


, Feb. 16-Feb 23 
“All Jazz Revue” 16 Gayety Brooklyn 23 
Gayety Newark. 
“Aviators” 16 Gayety Minneapolis 22-24 


York 23 Casino Brooklyn. 

Behman Show 16 Gayety Detroit 23 Gay- 
ety Toronto, 

“Best Show in Town” 16 Star & Garter 
Chicago 22-24 Berchel Des Moines. 


Jacques Waterbury. 

“Bostonians” 16 Lyric Dayton 23 Olym- 
pic Cincinnati. 

“Bowerys” 16 Casino Brooklyn 23 Empire 
Newark. 

“Broadway Belles” 16 Englewood Chi- 
cago 23 Haymarket Chicago. 

“Burlesque Review” 16 L O 23 Gayety 
St. Louis. 

“Burlesque Wonder Show” 16 Empire 
Newark 23 Casino Philadelphia. 

“Cabaret Girls” 16 Cadillac Detroit 23 
Engelwood Chicago. * . 

“Cracker Jacks” 15-16 Grand Terre Haute 


VARIETY 


to Leading Lad 16 Star Toronto 23 Playing Home 
‘Ba n eau 
body in th “Beaut evue” 16- roadwa a o wu 
++ R 20-21. Grand Trenton 23 rocadero from this date at that he is Charies Al- 
the grease in a jiffy. Prevents “Beauty Trust” 16 Miners Bronx New rengaytoe Han 


154 West 


“Blue Birds” 16 Olympic New York 23 46th Str t 
At all druggists and dealers. 3 Gavety ee wie 
“Bon Tons” 16 Grand Hartford 23 


In writing VARIETY for mail, 
send letters to that address. 


: Iden Crook” 16 Star Cleveland 23 
Empire Toledo. 

“Grown Up Babies” 16-18 Armor 
hamton 19-21 Inter Niagara 
Star Toronto, 

Hastings Harry 16-18 Bastable Syracuse 


Bing- 
alls 23 


Headiining Pantages Circuit 


Sole Management JOHN GOLDEN 


Winnipeg “Evening Tribune” 
PANTAGES—‘‘The Sheriff of Hicksville’ received a 


= ~~ rousing welcome at the Pantages 
ig Monday evening. Charles Al- 
thoff, portraying the country 


Tube, displayed his well-known 
talent in just doing simple, na- 
tural things, and convulsing 


when he 
dabbles in familiar waits tunes, 
intermingled with old fashioned 


Manitoba “Free Press’ 


merry violin, which after all 
becomes a joyous instrument in 
» his hands, proved again to be a 
general favorite with Pantages 
audiences yesterday. From the 
time he creeps in from the wings 


house d not let him go but 
bung to his patter and listened 
intently to his jokes. He ts a 


personality not soon forgotten. 


z “Maids of America” 16 Empire Albany 23 
Stewart Deal White Joseph ioe oa Indianapolis 23 Gayety 70-3! Lumberg Utica 28 Gayety Mont Gasine Boston. 

Berry. Frankie Dixon's Review” 16 Gayety Balti- Hayes Edmund.16 Lyceum Columbus Marion Dave 16 Gayety Rochester 23-26 
Biren Nelli warn Hasel more 23 Folly Washington. 23 Victoria Pittsburgh. Bastable Syracuse , 26-28 Lumberg 
Stuart Jas ’ hf mg “Follies of Day” 16 Gayety St Louis 23 “Hello America” 16 Palace Baltimore Utica. 

Swor Jim Young Peggy 23 Gayety Washington. “Midnight Maidens” 16 Worcester Wor- 


Sylvester L 
Sylvester Grace 
Sylvester Larry 
Tackman AL 


Zarrell M 
Chicago office 


Aliss Anita Co 
Burke & Lillette 


16 Grand Tulsa 
Okla 23 Standard St Louis. 

“French Frolics” 16 Haymarket Chicago 
23 Gayety Milwaukee. 

“Girls a la Carte” 16 Gayety Toronto 23 


“Hip Hi urrah” 16 Olympic Cincinnati 
24 Columbia Chicago. 

Howe Sam 16 Columbia Chicago 23 Gay- 
ety Detroit. 

“Jazz Babies” 


cester 23 Howard Boston. 


“Million Dollar Dolls” 16 Casino Boston 
23 Grand Hartford. 


16 Folly Washington 23 “Mischief Makers” 16 Empire Cleveland 
Toney Jim Claire Marion Gayety Buffalo. Bijou Philadelphia. 23 Cadillac Detroit, 
Toy Ben Clinton Helen “Girls de Looks"*16 Casino Philadelphia Kelly Lew 16 Gayety Kansas City Mo “Monte Carlo Girls” 16 Academy Buffalo 
Turnere The De Maria Stephen 23 Miner’s Bronx New York. : 23 L O. 23 Empire Cleveland. 
Fl Thastes Dockson Evyliyn “Girls from Follies” 16 Star Brooklyn 23 “Kewple Dolls” 15-16 Gayety Sioux City “Oh Frenchy” 16 Majestic Wilkes-Bgrre 


Van & Pierce 
Vine Dave 

Vine & Temple 
Walley Adrienne 
Webb Amy 
West Irene 


Wheeler Charles Knox & Inman 23 Perth Amboy 24 Plainfield 25 Stam- town 19-21 Grand Akron 23 Btar Cleve- “Parisian Whirl” 16 Empire Toledo 23 
Whitcomb Waldo LaMert Lou ford 26-28 Park Bridgeport. land. Lyric Dayton. 
THE IRISH 


Dunne J J 
Edwards Harry 
Farrell Taylor 3 
Hill Murray K 
Hughes M Hanley 
Hollinger Louis 
Iverson Fritzie 


Gilmore Springfield. 
“Girls from Joyland” 16 Standard St 
Louis 22-23 Grand Terre Haute 24-28 


Park Indianapolis, 
16 Penn Circuit 23 


“Girls Girls Girls” 
Gayety Baltimore. 
“Girls of U S A” 16 Majestic Jersey City 


23 Century Kansas City. 

“Liberty Girls” 16 Gayety Buffalo 23 
Gayety Rochester. 

“Lid Lifters’ 16 Gayety Newark 23-26 
Broadway Camden 27-28 Grand Tren- 


ton, 
“London Belles” 16-18 Park Youngs- 


23 Majestic Scranton. 
“Oh Girls” 15-16 Berchel Des Moines 23 
Gayety Omaha. 
“Pace Makers” 16 Gayety St Paul 23 
Gayety Minneapolis. 
“Parisian Flirts’ 16 Gayety Louisville 23 
Empress Cincinnati. 


ARE PUBLISHED BY T.B,AARMS Francis, Day & HUNTE 
PROFESSIONAL COPIES ORCHESTRATIONS ~—~NOW READY. 


KINGDOM 
“THAT OLD FASHIONED MINE” 


By WORTON DAVID and HORATIO NICHOLLS 


HIS SONGS;— 


ENDEARING HIMSELF-BY SONG AND STORY 
THE HEARTS OF -AMERICANS 


YOUR 


BALLADIST 


62W.45nSTNNC. 
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who plan ahead 


should study this list 
carefully-- should weigh the 
box-office possibilities 
of every play in this Gold- 
wyn galaxy of great stars, 
great productions and great 
entertainments. One triumph- 
ant stage and book success 
follows another in this 
towering list of what Gold- 
wyn holds in store for you. 


PAULINE FREDERICK 


The Paliser Case 


By Edgar Saltus Directed by William Parke 


The Woman In Room!3 


By Max MarcinandSamuel Shipman 
Directed by Frank Lloyd 


Now in preparation 


Roads of Destiny 
X 


MADGE KENNEDY 


The Ang el 


By Wallace Irwin 


Two Cents Worth Humaneness 


etaviu en 


Now in preparation 


Trimmed With Red 
The Truth(by Clyde Fitch) 


Victor 


Now in preparation 


The Slim Princess 


JACK PICKFORD. 


The Little ¢ Shepherd 


of Kin ome 
By John Fox Jr., oa by Wallace Worsley 


Now in 


The Double-Dyed Deceiver 
Officer 6 6 6 
The Man Who Had Everything 


WILL ROGERS 


Water, Water Everywhere 
By W. R.Leighton, Directed by 
Clarence Badger 
The Strange Boarder 
By Will Payne. Deschew by Clarence Badger 
Now In preparation 
Jes’ 


Call Me Jim 


TOM MOORE 


By Henry Cc. Rowland 
Directed by Tom Mills 


Now in preparation 


Stop Thief 
The Great Accident 


GOLDWYN PICTVRES CORPORATION, 


SAMVEL GOLDWYN 


HERE ARE GOLDWYN PICTU 
-MABEL NORMAND 
Pin.-to | 
; ie Written and directed by ° 
Schertzinger | 
| 
| 
| 
q 
| 


VARIETY 
RES PRESENT AND FUTURE 
GERALDINE FARRAR LERO 
Partners of the Night 
The Woman and The Puppet Directed by Paul SceSion 
By Pierre Louys and Pierre Fromdais 
m Directed by Reginald Barker 
-RUPER HUGHES 
R EX H The Cup of Fury 
The Silver Horde oes Directed by T. Hayes Hunter 
Directed by Frank Lloyd 
Now in preparation Now in preparation 
Going Some ; Scratch My Back 
| 
BOOTH TARKINGTON BA StL K IN G 
Edga St ies 
The Street Called Straight 
Directed by E. Mason Hopper Directed hy Wallace Worsley 
Now in preparation 
Earthbound 
MARY ROBERTS RINEHART 
Dangerous Days 
Directed by Reginald Barker A L T A R 
Now in preparation 
The Great Lover 
Milestones 
| % The Christian 
| The Branding Iron 
‘ GOUVERNEUR MORRIS 
1| Now in preparation unty Pu Ss e trings 
GOLDWYN PICTVRES CORPORATION = 
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VARIETY 


STAGES 
FMILLER 


The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


Guerrini & Co. 


The Leading and Largest 
Accordion 
Factory 

of Reeds, made by 


277-279 Columbus Ave, 
San Francisce, Cal. 


Beautify Your Face 


to make . & 


F. E. SMITH, M.D. 


347 Fifth Ave., N. ¥. G 
(Opp. Walderf) 


WARDROBE 
RUNKS 


ALL MAKES 
20% Discount to the Profession 
IN SLIGHT- 
PH. KOTLER 


670 SEVENTH AVE. 
(Bet. 40th and 4ist Sts.) 


INERS 
AKE-UP 


Est. HENRY GC. MINER, inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave. Near Sist St. 
CIRCLE 1239 
RUSH WORK OUR SPECIALTY 


YORE 


Dr. von Borries 


AMERICA’S LEADING FACE SPECIALIST 


blemishes, moles, removed. 
Advice Free. P 


removed 
. Noses corrected. No pain; 
Piscine no bandages; no loss of time 
} 
A Sas SA hone: Cont. 5878 
Heures: Till 7; Sunday 10 te P. M. 
DR. VON BORRIES 
5TH FLOOR, MeVICKER’S THEATRE BUILDING, 
T + NEAR STATE, CHICAGO. 


from business. 


MADISON STREET 
Take te right Inside lobby of theatre. 


THEATRICAL OUTFITTER 
158@ Brosdweay New Yerk City 


LARGE STOCK ALWAYS 
ON HAND é 


AT 42D ST 


BANOUS 


306-308 State 


HAZEL RENE 


HATS - GOWNS - COSTUMES | 
Chicago 


Formerly with = 
Edith Strickland 


Tel. Comt. 1909 


ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Beats are geing 
very full; arrange early. Foreign Money bought and seld. Liberty Bends beught and seid. 
PAUL TAUSIG & SON, 164 Eagt léth St.. New York. Phone: Stuyvesant 6136-6137. 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
\ OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


VAUDEVILLE 
AUTHOR 
1408 Broadway 
New York 


Speetal 
Gnift Kon 


215 Cana! Street 
New Yerk City 
Franklin 638 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Second Hand Innevation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prep- 
erty Tranks. Alse old Tayler and Bai Trunks. 
Parlor Floor, 28 West Sist &t., New York City. 


SOL. R. APTS. 


Phone: Columbus 4432 and 4334 
Furnished 2, 3 and 5 Rooms 
Complete Housekeeping 
31 and 33 West 65th St. 


NEW YORK CITY 


Between Broadway and Central Park West 
8. RILEY, Prep. 


PARODIES 


LIST OF 50 OR MORE - 
PARODIES FOR $1.00 
LEWIS, 2615 E. 73d St. Chicago, Ill. 


ALEX MARKS } 


662 8TH AVE., N. Y. | 


“Peek a Boo” 16 Peoples Philadelphia 
23 Palace Baltimore. 

“Razzle Dasgzile’’ 16 Trocadero Philadel- 
phia 23 Empire Hoboken. 

“Record Breakers” 16 Gayety Milwaukee 
23 Gayety St Paul. 

Reeves Al 16 Empire Brooklyn 23 Peoples 
Philadelphia. 

Reynolds Abe 16 Orpheum Paterson 23 
Majestic Jersey City. 

“Roseland Girls” 16 Perth pyaey. 17 
Planfield 18 Stamford 19-21 ark 
Bridgeport 23-25 Cohen’s Newburgh 
26-28 Cohen's Poughkeepsie. 

“Round the Town” 16 Empire Hoboken 
23 Star Brooklyn. 


HERMAN BACH 


TIMES SQUARE JEWELER 


BEGS TO ANNOUNCE HIS 


REMOVAL 


From 1532 Broadway 
WHERE HE HAD BEEN LOCATED FOR 20 YEARS, TO 


1556 BROADWAY 


ONE SHORT FLIGHT UP—NEAR PALACE THEATRE 
Diamond Jewelry Bought 


Let Us Prove It Is Best 


Send fer Price List and Celer Card 
113 West 46th Street New Yerk City 


“Sight Seers” 16 Gayety Boston 23 Co- 
lumbia New York. 

“Social Follies” 16 Victoria Pittsburgh 
23 Penn Circuit. 

“Social Maids” 16 Hurtig & Seamon’s 
New York 23 Orpheum Paterson. 
“Some Show” 16 Gilmore Springfield 23 

Worcester Worcester. 
“Sport Giris” 16 Empress Cincinnati 23 
yceum Columbus. 
ting Widows” 16 Columbia New 
ork 23 Empire Brooklyn. 


This Medel (as IMustrated) 


ATTENTION! 
PERFORMERS 


Im opite of the Nigh Market Prices on 


Trunks and Leather Goods 


We are in & Pesition to Offer You 


ALL At Exceptionally ALL 
| Low Prices STYLES 
Ineluding 
“HARTMAN,” “MURPHY, 
“NEVERBREAK,” “BELBER,” 
“INDESTRUCTO” and ether 
makes too numerous te men- 


Full size (buige top), three-ply veneer 


hard vulcanized fibre; contains 12 hang- 
ers, laundry bag, shoe pocket, five draw- 


joted. 
SPECIAL ‘a $3 5 


LEATHER GOODS AND 
TRAVELERS’ OUTFITS 
AT LOWEST PRICES 
A call will 

convinee you. 


STRAND 


LUGGAGE 


“HAPPY DAYS” 

TIPPODROME 
Matinee To-day Evmnincs at 8:15 


ART HENRY 

Meier & JULLIVAN 
CUSTOM TAILORS 

610 State-Lake Bldg. Chieage, Hl. 


costs more. This stamp does 
chestrations which 


MUSIC ARRANGED * 


te your Individual order means 
tallor-made satisfaction, and It 


not appear on any printed or- fal 7 
are “ready 
made.”’ 


Write for booklet; It’s FREE. 
L. L. VosBurgh, Mgr. 
1545 Breedway, New 


“ELI” The Jeweler 


TO THE PROFESSION 


— Special Discount te Performers — 
WHEN IN CHICAGO 


State-Lake Thesatrs Bidg. Greund Floer 


Scenery For Rent 


full 
sell very reasonably at easy terms. 

MAURICE GOLDEN, 248 W. 46th St. 
Tel. Bryant 2670 


164 W. 45th St. 


SHOP 
ry 


SHOE 


SMART SHOES 
We Mati Orders 
New York 


_SCHNOTER 


SUSPENSORIES 


You can enjoy perfect comfort and 
freedom. Schnoter’s Suspensories 
have gained their wide-spread popu- 
larity by quality, wear, fit, and 
low price. 

At Drug Stores or sent direct $1.00. 
Send for booklet of other styles and prices, 


J. C. SCHNOTER CO. 
623 SIXTH AVE. Dopt. V N. Y. CITY 


| MADISON 
‘TESS SHOES 

SS 

| 

| 
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| 

| Vi | 
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 # #Faces Made | | 
| by | 
| | | 
fi ORCHESTRATIONS 
ART BOOKBINDING | 
“119 West 42nd Street 
Be br BRANCH | 


VARIETY 


SPECIAL 
Orpheum Circuit 


Will be issued by 


“Variety” 
EARLY MARCH 


T will contain a complete history of the Orpheum Circuit from its earliest 

days of one theatre in San Francisco, to the present eminent position it has 
attained in the vaudeville of the world, with its immense chain of modern 
theatres in the principal western cities. 


There will be pen sketches of its founders and present exécutives, with 
the story of how one little theatre ran into a corporation of $50,000,000. 


Other special features will make ‘‘ Variety’s” Special Orpheum 
Number a representative one of world-wide interest. 


ADVERTISING COPY IS NOW ACCEPTABLE FOR THE 
ORPHEUM CIRCUIT NUMBER 


} 
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VARIETY 


Lather Doubly Effective 


When Shavaid is Used 


As a free trial will convince 


Men of the profession have welcomed this new way to 
shave—this quicker, easier, pleasanter way. Shavaid, 
the new beard-softener, ends old, harsh treatments. 


CTORS who use Shavaid are 
finding that 


so difficult as 


shaving isn’t 
it used to be. 


This new and scientific beard- 
softener makes your close shaving 
a pleasure. For it softens the beard 
instantly, soothes the skin. 


No longer is it necessary to use 
hot towels nor to rub the lather 


‘in. Shavaid does away with all 


before-shaving preparations. Now 


you merely rub on 
a thin coat of Shav- 
aid — then apply 
your favorite lather. 


* (Shavaid is not a 


soap and does not 
lather.) 


Stop using 
hot towels 


Hot water appli- 
cations before shav- 
ing can now be 
avoided. Hot water 
makes the face ten- 
der and it brings 
the blood to the 


A delightful sensation 


The instant you apply Shavaid, 
note the cooling effect. Note that 
you can shave as closely as you 
like and there will be no drawn, 
burning sensation. Shavaid makes 
your face feel cool and comfort- 
able. 

The daily use of Shavaid keeps 
your skin smooth and firm, free 

from the tenderness 


the lather. 


smooth. 


—Shavaid is 
soothing 


Shavaid 


Softens the beard instantly 
—apply to dry face. before 


Saves time and trouble 
—no hot water, no “rub- 
bing in” of the lather. 


Protects the face 
—skin remains firm and: 


Removes the razor “pull” 
—harsh ways age the skin 
prematurely. 


Replaces after-iotions 


balm. 


and excessive dry- 
ness which are 
caused by hot 
water and rubbing 
in. 

And best of all, 
when you use 
Shavaid, no after- 
shaving lotion is 
required. Shavaid 
is in itself a sooth- 
ing emollient. Its 
use keeps the cu- 


a cooling, ticle firm, smooth 


surface at the wrong time. 
Shavaid keeps the skin firm and 


smooth, the pores clean. 


It off- 


sets the action of “make-up.” 
You can shave closer without the 


usual abrasions. 
not pull. 


what old-time 
thought to do. 


The razor does 
There is no scraping. 
Shavaid accomplishes 
methods 


instantly 
were 


You do not have to spend a 
lot of time rubbing the lather 


dition. 


Prove all this 


By mailing us the coupon below 
we will send you at once a free trial 
tube of Shavaid. Thus you can find 
out for yourself the advantages 
of this easier, quicker, more 
comfortable way of shaving. You 


will join the thousands who 
would not do without it. 
After you have proved te 


your own satisfaction that Shav- 

aid is a real boon you can secure 

it from your druggist at 50c a 
tube. Or if he cannot 
supply you, we will be 
pleased to fill your order 
direct. 


Shavaid 


At Druggists—50c a Tube 
BAUER & BLACK, Chicago, New York, Toronto 
Makers of Sterile Surgical Dressings and Allied Products 


in. You do not need to rub the 
beard harshly with brush or 
fingers. Shavaid works 
better if the lather is 
merely spread over the 

face. 

61 


BAUER & BLACK, Chicago, IIL 
Mail free trial tube of Shavaid to 


Name | 
Street Address | 
| 


State 


in New York for over a quarter 


of Rare Beauty.. $375 8 etal 


Easily reached from West Side 
Discount 


Aceepted as Cash 1417-1423 THIRD AVENUE Catalog 
Purchases | Cash or Credit 


MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest appeal, sheuld follow the 

example of the hundreds of leading members of the profession who have furnished their 

homes through us, and thereby not only save from 

themselves of the privilege of act ag: deferred payment system, the most liberal 
a century. 


A 3-Room Apartment LIBERAL TERMS | A 5-Room Apartment 
$325 VALUE [Week $700 VALUE 
Perled Fursiture Peried Furniture, 9080 
A 4-Room Apartment | | A 6-Room Apartment 
Larger Amcants U 
Period Furniture $5,006 | Elaborate Designs $7 50 


25% te 40% on the price, but avail 


in Period Furniture 


We Deliver by Auto Truck 
Direct to Your Door. 


Star & Garter 16 Jacques Waterbury 23 
kates & Seamon’s New York. 

“Step vely Girls” 16 Gayety Omaha 
23 yt Kansas City. 

Stone & Pillard 16 Mt Morris New York 
23 Majestic Wilkes-Barre. 

“Sweet Sweeties” 16 Century Kansas 
City 23 Grand Tulsa Okla. 

“Tempters” 16 Bijou Philadelphia 23 Mt 
Morris New York. 

“20th Centry Maids” 16 Gayety Pitts- 
burgh 23-25 Park Youngstown 26-28 
Grand Akron. 

“Victoria Belles” 16-18 Cohen’s New- 
burgh 19-21 Cohen’s Poughkeepsie 23 
Gayety Boston. 

Watson Billy 16 Howard Boston 23 Em- 
pire Providence. 

Weich Ben 16 Gayety Washington 23 
Gayety Pittsburgh. 

White Pat 16 Majestic Scranton 23-26 
Armory Binghamton 26-28 Inter Nia- 
gara Falls. 


and in healthy con- 


ARTISTS 
EUROPE 


Players in Europe desiring 
to advertise in VARIETY 
may mail advertising copy 
direct to VARIETY, New 
York, and deposit the amount 


in payment for it to VA- 
RIETY’S credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St. Regent St. 
S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for 
VARIETY at the prevailing rate. 


Through this manner of transmis- 
sion, all danger of loss to the player 
is averted. VARIETY assumes full risk 
and acknowledges the Pall Mall Co.’s 
receipts as its own receipts for all 
money placed with’ the Pali Mali to 


VARIETY’S credit. 


| 
Williams Mollie 16 Gayety Montreal 23 
Empire Albany. 
“World Beaters” 16 Empire Providence 
23 Olympic New York. . 


AUSTRALIA. 


By ERIC GORRICK. 


Sydney. 

HER MAJESTY’S.—“Bing Boys on 
Broadway.” 

CRITERION.—“Lightnin’.” 

ROYAL.—Closed. 

PALACE.—Eelie Polini, “The Little 
Damozel.” 

TIVOLI.—“As You Were.” _ 

G. O. H.—"Cinderella.” 

FULLER’S.—Clinton and McNamara, 
Corp. Joe Nathan, Ward Lear, Marjorie 
Alwyne, Burgess Revue Co. 


HOYT'S. eorge Walsh, “Putting One 
Over”; Al Ray, “Be a Little Sport.” 
TOWN HA —“Auction of Souls.” 


HAYMARKET.—Wm. S. Hart, “Square 
Deal Sanderson”; Dorothy Dalton, “Ex- 
travagance.” 

STRAND.—“The Perfect Lover.” 

CRYSTAL PALACE.—Louise Glaum, 
“Sahara.” 

ALHAMBRA.—“A Trip to the Moon.” 


Meibourne. 

HER MAJESTY’S. — “The 
Beauty.” 

ROYAL.—“Theodore and Co.” 
KING’S.—“Mother Hubbard.” 
TIVOLI.—“Oddments.” 
FULLER’S.—Vaudeville. 
HOYT’S.—Pictures. 
AUDITORIUM.—Pictures. 
MELBA.—Pictures. 


“The Priest and the Girl,” presented 
by Charles Stanford, is doing poor busi- 
ness at the Royal. Play killed by title. 


Sleeping 


Maggie Dickenson, the dancer, has be- 
come engaged to Sydney Yates, her part- 


As beneficial 


as a hot 
water bottle 


Because Piso’ssisa real 
help—day or night, in 


preventing winter’s 
most frequent ills. It 
allays coughs and hoarseness and 
soothes irritated “‘tickly” throats. 
Keep it always in the medicine cab- 
inet. It may save a weary trip to 
the drug store at night. 


30¢ at your druggist’s. Contains no 
Opiate, Cood for young and old 


| 
| 
we 
4 
Am 
O| 
| — | 
| 
| | 
| 
| 
- 
Free Trial Tub 
| | Free irlal | 
for Coughs & Colds 


JUST A 
MARVELOUS 


WIEDOEFT 
INSPIRATIO 


OLman 


IC PUBLISHE 
12 LOOP ENO 


THE K -THE 
| 

THIS THAT THAT MADE ITSELF 
YOU HEARD YOU'VE MISSED ATREAT 

Hat. RING Profssiona Studios —§ NG Abe. Olman 


24 


VARIETY 


WITH 


ETHEL VEVINA 
FRANKLYN VERNOY 


“ELLA COMES TOWN”. 


By EDWIN BURKE 


DAIR 


JEFFERSON HALL 
JOHN F. WEBBER 


‘NEW FRENCH MODEL 


STYLE 3000—One strap Sandal in Fine aay 
Colors: White, Biack, . 
vamp. 

: | te 8 B to 


511 6th Avenue, near- 3ist Street 
290 5th Avenue, at 3lst Street 


ner in Williamson’s pantomime “The 


Sleeping Beauty.” 


Lester Brown, the producer, has signed 
a lengthy contract with Ben and John 


Fuiier. 
INDIANAPOLIS. 


By VOLNEY B. FOWLER. 


MURAT.—“Ladies First.” 
NGLISH.—“Hiring Line,” first haifje 


“Mis’ Nelly of N’Orleans.” 


PARK.—Musical. 
KEITH’S.—Vaudeville. 
MAJESTIC.—Vaudeville. 
LYRIC.—Vaudeville. 
RIALTO.—Vaudeville. 
GAYETY.—Vaudeville. 
CIRCLE.—Pictures, 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
ALCAZAR.—39, “Forty-Five 
from Broadway.” 


A. RATKOWSKY, Inc. 
34 West 34th Street 


FURS 


The latest! The smartest! 
Priced lowest! Wraps, Coatees, 
Dolmans, Stoles and Novelty 
Pieces in all the popular furs 
at 1/3 less than -wholesale 
prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodeled 


Minutes 


! beg to remain 


/0 WEST 56° STREET 


York, 


To the Women of the Theatre :— 


I beg to advise you that we have removed our 
business to the above address. 


In announcing so important an event in my 
career, I feel that it is best to state at this time 
that it will be my aim to preserve the traditions 
of the profession to which I have consecrated my 
time and effort; that it is my ambition to retain 
the patronage and kindly interest of those I have 
served in the past; and that it is my resolve to 
sell only those things that are individually created 
in my own establishment. 


Yours very sincerely, 


| "Produced by LEWIS & GORDON 
J aos | Terrace 


February 9th, 1920 


Frances 


HEILIG.—12, 13, 14, “The Auctioneer.” 

ORPHEUM.—"“Little Cottage.” 

BAKER.—Baker players in “Abraham 
Lineoin.” 


PANTAGES.—High class vaudeville 
and pictures. 
HIPPORDOME.—Vaudeville and pic- 
tures. 

LIRIC.—“Gibson.” 
LIBERTY.—Charles Ray, “The Red 


Hot Dollar.” 
RIVOLI.—Pictures. 


STAR.—Pictures. 
PEOPLES.—Pictures. 
CASINO, SUNSET.—Pictures. 


Blackstone, a noted magician, w 

the attraction at the publi po 
on Feb. 8 and the followin week. He will 
appear under the auspices of the city of 
Portland. It will be the first appear- 
ance in Portland of the magician. 


Garden 


Chicago’s Most Beautiful 
Restaurant-Theatre 


Booking High Class, Refined 
Attractions 


DOUBLES—TRIOS—QUARTETTES, Ete. 

Act must be refined and measure up to a standard 
patronage. 
If you: act meets with the requirements above, 
communicate and state full particulars to FRED 
HURLEY, Stage Director. 


ic Auditorium - 


COSTUMES 
187 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUPACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


COSTUMES 


906 Walnut Philadelphia 


BEHRENS-LIPSHUTZ CO. 
162 WEST 48TH STREET 
NEW YORK 


TOURING THE WORLD 


MARIONNE 


PREMIER DANSEUSE 
With 


JULIAN ELTINGE 


All Star Revue 


The two weeks’ run of “Male and Fe- 
male” at the Columbia which was com- 
Pleted this week, came as a surprise to 
everyone. Without exception,°no picture 
shown this year has maintained record 
attendances throughout fts entire run as 
has “Male and Female.” 


Pupil of the great Leopold Auer, Will- 
iam Aronson, young Norwegian, thought 
by many critics to have an exceptional 
‘future before him, will play two violin 
solos at each Rivoli afternoon and eve- 
ning program during this week. 


YOUR FACE DECIDES 


the Impression You Make Through Life 


Nose 
Book 
Free. 
Call, 
Phone, 
Write. 


Write or call for confidential information. 


DOCTOR PRATT 


46 WEST Sith ST. NEW YORE 
Go through life with an attractive face, 


FREE 


HOWTO? 


FOR THE STAGE 


Latest 
issue of 


AKE-UP 


_ Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Street, New York 


| 
| | Noses Corrected,” Biemishes Removed, Skins Refined | 
| 
1 | | 
| | PIAKE-UF 
2 


Off Flying Start With Five Natural Winners 


-—And they were not selected by ourselves. We chose them as our leaders on the 
advice of a large number of professional singers. 


HERE IS OUR “CHAMP” 


A ballad that will positively outshine anything we have ever handled in our entire experience 
in the music game. . 


(BERNY GROSSMAN-BILLY FRISCH) 


A great double number: 


Come Back” 


(WEST-SPENCER) 
Great Obligatos and Wonderful Comedy Doubles 


A Dixie song that is a Dixie song. The title Bi gr seed this one. 


“Theres Just Little Touch CAN STAY 


of Dixie Mi Your Ey es But That Dog Gone Fiddle Must Go’’) 


(STROUSE-SWIFT-COW AN) (BASKETT-FRISCH) 


Can Fit Any Spot in Your Act Can Be Used for Either a “Rag” 
| Great Patter and Catch Lines or “Rube” Number 


Our comedy offering: 


“OH DOCTOR” 


(RUBEY COWAN-BILLY JOYCE) * 


It Carries a Laugh from the “Vamp” to the Finish 
An Instantaneous Hit for Either Male or Female 


STARK AND COWAN, INC. 


MUSIC PUBLISHERS 
234 West 46th Street NEW YORK 


| 
| 
| 
| MACK STARK BILLY JOYCE RUBEY COWAN 
GENERAL MANAGER OFFICE MANAGER PROFESSIONAL MANAGER 


VARIETY 


ENDURANCE 


Leok around at the men and women you 
meet in a single day. One glance is 
enough to tell the ones with plenty of 
rich, red blood, strength and physical 
energy to back up their mental power 
and make them a success in whatever 
they undertake. 

Dr. James Francis Sullivan, formerly 
physician of Bellevue Hospital (Outdoor 
Dept.), New York, and the Westchester 
County Hospital, says that to help make 
strong, keen, red-blooded Americans 
there is nothing so valuable as organic 
ireon—Nuxated Iron. It often increases 
the strength sad cuduranco 


_ ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET 


nervous, run-down people in two weeks’ 
time. It is conservatively estimated that 
Nuxated Iron is now being used by over 
three million people annually, and it has 
been used and endorsed by such men as 
Ignace Jan Paderewski, Ex-Premier of Po- 
land and Master Pianist; United States 
Judge G. W. Atkinson, of the Court of 
Claims of Washington; also former Health 
Commissioner Wm. R. Kerr, of Chicage, 
and others. Nuxated Iron is dis 

all good druggists everywhere, 


VELVET and 
PAINTED 


We offer for rent or sale brand new 


PHONE: 


CENERY srtupios 


DROPS AND FULL 8TAGE SETTINGS | 


settings and drops in the latest and most gorgeous designs in painted draperies. 
100 new sets and ideas. 
BRYANT 9448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Gorgeous Sets in Green and Old Gold. Can Be Inspected During Progress. Watch This Space for Weekly Announcements. 


furnished. 


wardrobe. 


WANTED 
FOR AL. G. FIELD MINSTRELS 


America’s Representative Organization 
34TH—SUCCESSFUL YEAR—34TH 
WANTED—Comedians, with Good Singing Voices. . 
WANTED —Soloists and Chorus Singers. 
WANTED—Dancers, must be experienced in all styles of dances. 


WANTED—Musicians for Band and Orchestra. 


Alse two French horns, Italian harp and oboe. Company furn- 
ishes gold band instruments, made by C. G. Conn for our 
especial use. Orchestra does not black up. 


WANTED—A Single Aerial Act to be presented in big sailor act. 


WANTED—Two Men to do-Trampolin Vaulting Act in Big Number. 
Company pays hotels and sleeping car fare and furnishes | 


Send no press matter or photos to be returned. Address all 
letters to home office, 50 Broad Street, Columbus, Ohio. 


AL. G. 


All wardrobe 


FIELD 


DAVID 


Now Studebaker 


“LOOK WHO’S HERE” 


Direction MAX SPIEGEL 


Theatre, Chicago 


John Callicut was scheduled to leave 
the latter part of last week. He has 
been in Portland more than a month 
supervising the production of special 
prologues and scenic features for the 
Liberty Theatre. His leaving, according 
to Paul Noble, mustacheless manager of 
that house, will by no means signify the 
end of the special features. 


The Beaver Film Company has just 
completed “Heading North,” a five reel 
feature starring Pete Morrison. 


The Highway Film Corporation is pro- 
ducing on three different sets of comedy 
subjects. Release has been announced 
for some time next month. 


The Coast School of Motion Picture 
Pantomime, a new school formed here, 
has been developing talent which is 
quite evident of a means of a valuable 
support for various film companics in 
town. Before this the local film com- 
panies were obtaining there casts mostly 
from Los Angeles. 


Jorld’s Largest Theatrical Baggage Dealer 


-_ —— 


al 


WARDROBE 
TRUNK 


“‘Bal’’ “*Likly”’ 
“Hartmann” ‘‘Indestructo”’ 


EVERY 
MAKE 


| | 
MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS F 
“Oshkosh”’ 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


Guaranteed FIBRE 
Five Years ‘THEATRICAL 
SPECIAL 
(As Illustrated) 
$ 50 12 Hangers 
5 Deep, Roomy 
Drawers 
Regular Lock in 
$50 Value Top Drawer 


EVERY 
SIZE 


‘“Belber’’ 


Mail Orders 
Filled 


Shoe Pockets 
Laundry Bag 
Hat Box 


PHONE: 
BRYANT 8678 


SEATTLE. 


By WILBUR. 

METROPOLITAN.—David Warfield in 
“The Auctioneer,” with Mitzie Hajos 
following. 

ORPHEUM.—Levy Musical 
Company in “Be Careful, Ole.” 

WILKES.—Wilkes Players in “I Love 
You,” with Howard Russell, Jane Mor- 
gan and Mary Thorne in principal roles. 

O A K. — Dark. Undergoing repairs. 
Will reopen as link in Fox chain of 
theatres soon. 

LYRIC.— Walter Owend Burlesque 
Company. 

MEANY HALL.—Seattle Symphony Or- 
chestra concerts. 

ARENA.—lIce skating and. hockey. 

HIPPODROME.—Vaudeville, pictures 
and dancing. 

LOEW’S PALACE HIP.—‘“Revue Com- 
ique” and vaudeville. 

PANTAGES.—‘“Holiday in Dixie” and 
Pan vaudeville. . 


Comedy 


MOORE.—“For Pity’s Sake” and Or- 


pheum vaudeville. 


COLISEUM.—Mary Pickford in “Polly- 
anna,” Reginald Dunn Concert Orchestra 
and Mallotte on the Wurlitzer. 


LIBERTY.—Charles Ray in “Red Hot 
Dollars,” Oliver Wallace featuring “Rose- 
land” and Liberty Pictorial. 


REX.—“Beware of Strangers,” film. 
LITTLE.—Pictures. 


CLEMMER.—“The Cup of Fury,” Clem- 
mer orchestral program. 


STRAND.—“Sealed Hearts,” Strand oc- 
chestra under Wineland. 

COLONIAL.—Pictures. 

CLASS A.—Pictures. 

UNION, VICTORY, FLAG, HIGH 
CLASS, STAR, GEM, NEW WORLD, RI- 
ALTO, ISIS, IMPERIAL, DREAM, WASH- 
INGTON, PALACE, QUEEN ANNE, BOS- 
TON, OLYMPUS, SUPERBA, GEORGE- 
TOWN, PRINCESS, HOME, YESLER, 
GOOD LUCK, JACKSON, BUSH. ATLAS, 
MADISON, SOCIETY, MAJESTIC, EM- 
PRESS, BALLARD, FREMONT, GREEN- 


SPECIALIST has at last perfected 
A a pure face powder that is guaran- 

teed harmless to the most delicate 
baby skin. It beautifies wonderfully, 
because it helps to clear and lighten 
the skin and protect the complexion 
from blemishes. And it really stays 
on better than any other face powder. 
Of course, every one knows the fam- 
ous La-may Powder (French, Poudre 
L’Amé). 
der that does not contain 
starchy rice powder -.or 
dangerous white lead to 
make it adhere. White 
lead is a deadly poison, 
and rice powder turns into 
a gluey paste that ruins 
the complexion by causing 
‘enlarged pores, black- 
heads, and rice powder ir- 


This is the pow- —_— 


ritations. Five thousand dollars re- 
ward will be given any chemist who 
finds that La-may contains any white 
lead or rice powder. All dealers carry 
the large sixty-cent box, and many 
dealers also carry the generous thirty- 
cent size. When you use this harmless 
powder and see how beautifully it im- 
proves your complexion you will un- 
derstand why La-may so quickly be- 
came the most popular 
beauty powder sold in 
New York. We will also 
give you five thousand 
dollars if you can buy a 
better face powder any- 
where at any price. Her- 
bert Roystone, Dept. W,, 
16 East 18th Street, New 
York. “Save this notice.° 


| NuXATED IRON | 
Gan y Have pve Plenty 
the THEIR. HEALTH - Irons Jn The 
Healthy Folks: — 
G | | “4, 
| 
EDWARD GROPPER_ = 
> ‘ As Y ‘ity 


VARIETY 


Says, on Page 7, Issue of February 9th: 


COPY HIT 
PUBLISHER 


That E, Z. Nutting, of the Woolworth 
chain stores, means business in his al-— 
leged tilting of a ten-cent song to a thirty- 
cent number, is attested by his promise 
to a New York music publisher that Wool- 
worth’s will make this particular pub- 
lisher’s current “plug” song (Oriental 
number), a “million-copy hit” if not sell- 
ing two million copies of it. 


If so great an organization 
of calculating, far-seeing business men 

as the F. W. Woolworth Co. consider “AFGHANISTAN” 
excellent enough to go a million or two copies for them, 


CAN YOU SEE 
WHAT CAN FOR YOU? 


Once You HEAR “‘Afghanistan,”’ You'll Understand Why 
It Is Meeting With Such Great Success 
& FRIEDLAND, INC. 


Remember— 
It’s Singable! GIL BER 232 West 46th Street 


And What a Wonderful NEW YORK CITY 


° L. WOLFE GILBERT OR ANY OF THEIR . 
Instrumental Hit! President BRANCH OFFICES 


| 
To 
| 9? 3 


VARIETY 


GOOD SONG Is} 


“OH! HOW LAUGH 
CRIED AB| 


UNUSUAL TITLE, UNUSUAL MELODY, 
VERSIONS AND 


NOWHERE, 
LITTLE MILE 


A Comedy-Song with 
a Jazz-Melody. This NOTHING HITS HOME, LIKE A HOME 


song has more 


punches than a mule “HOW SORRY , 
has kicks. WAIT’ LL 


HOW SORRY YOU’LL BE, WAIT’LL YOU SEE, Ff 
_ SONG OF NATURAL APPEAL, GREAT 


WATERSON-BERLIN 


STRAND THEATRE BUILDING, | 4 
MAURICE ABRAHAMS, General Professional Manager 


. Jim Mor. 
Pearson, Mor. Mort. Harris, Mor. Den Rameay, Prask 
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FROM 
YOUR’E ONE 


VARIETY 


SUCCESS 


BEST POLICY 


WHEN THINK HOW 


OUT YOU” 


| UNUSUAL LYRIC, UNUSUAL DOUBLE 


EXTRA CHORUSES 


FROM HOME” 


SONG. THIS IS A HIT “HOME SONG” 


YOU’LL 
YOU SEE” 


YOU DON’T PUT THIS SONG IN YOUR ACT —A 
DOUBLES AND COMEDY VERSIONS 


47th Street and Broadway, New York 


Diek ter. Addy Britt, Me. Joo Hitter, Mer. 
235 Loeb A e St. Charies H 847 Fifth Ave. 
Minneapolls, Minn. New Orieans, Pittebergh, Pa. 


“COME 
AND PLAY 
WIZ 


A ROLLICKING | 
FRENCH SONG 
BY THE 

WRITERS OF 


“COME PAPA” 


AND 


“OO LA LA, WEE WEE” 
SAID 


SNYDER COMPANY 


FRANK CLARK, Mgr., 81 W. Randolph St., Chicago, OL 


Fred Kramer, Mg. Kireehbegm, Mer. Phil. Jvitwe, Mgr. 
Holland Bid Hasse® H 
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BEST PLACES TO STOP AT 


Madison and Dearborn Streets 


read subway. 


¢ We are on the grou 


HILDONA COURT 


Si te West 45th St. Pheas: Bryant 6255 
Jest completed; siewater 

of one, twe and three 
reome, with shower, tlied kitehens, 


(Of the Better Class—Within Reach of Economical Folks) 
Under the direct supervision of the owners. Located tn the heart of the ett, Just of 
» Clese te all beoking effices, principal theatres, department steres, 


we are the largest maintainers of housekeep 
theatrical nd daily. 


eanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


Address all communicatiens te M. Claman 
Principal Office—Yandis Court, 241 West 43rd gt 
Apartments can be seen evenings. Office in each 


furnished apartments specialising te 
alene insures prompt service and 


? HENRI COURT 
917.08 Us Weekly 
THE DUPLEX 


LARGEST AND 


Special Rates to the Protcasion 


500 Housekeeping Apartments 


BEST EQUIPPED 


ROOMS IN THE COUNTR 


Retween 46th and 47th 
Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH J AVENUE 


Streets 
Three, Four and Five-Reom High-Class 
MRS. GEORGE HIEGEL, Mer. 


4 
Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 


MBS. G 
Catering Bxeluaively to the Profession 
7176-78-80 EIGHTH 
Bath and ‘Phene 
im Bach Apartment 


The Edmonds Furnished Apartments 


BORGE DANIEL, Proprictress 
Special Summer Rates from one te Beptember 
AVENUE Between 47th and Streets 


NEW YORK 


@ne Bleck te Times Square 


Office: 
EIGHTH AVEYUB 


MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Bastehester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbroek, L. Il. Unequaied in Cuisine end Service. 


Under direction ef H. & J. Susskind 


- pneum Theatre, 


323 West 43rd Street 
Steam Heat and 


THE BERTHA 


Cemplete fer Housekeeping. Clean and 


NEW YORK CITY 


8. R. O. 


13 chairs. 


“The 13th Chair 


8 
Playing to Capacity every night. so have remedeled, adding 13 more chairs and 10 tables, 
but no Full Dress suite allowed. My steaks and chops are just the same as when I had 


“PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH S8T., CHICAGO 


. R. O. 


you will like our food. 


SPOTLIGHT RESTAURANT 


Between Woods and Garrick Theatres on Randolph Street 


If You Eat at Wolpin’s, Ruben’s, Freeman’s, Claridge, Gertner’s, St. Regis or a ANT | 


“DOC” STORM, Mgr... (Formerly of Victoria 4) CHICAGO 


POTTS 


Dining-Reom of the Dilettante 


London has Its Westminster Abbey. Egypt hee ite Furamide. Washington bas Ite 
White House. New York has Its Statue of Liberty. CHICAGO Was Its 


Grubbery of the Great 


it ts at 173 North Ciark St., Ghicage; oppesite Hetel Sherman, City Halli and College tna. 
Gome in and meet POTTS, the Prep. 


PLACE 


Ghew Joint of the Cheerful 


The Best of Everything to Eat. 


855 TO 3569 WEST 51ST STREET 


Apartments are beautifully 
: kitchenettes, tiled bath and ‘phone. 


HALL 


building ef the 


Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with any other heuse. 


Phene CIRCLE 6646 
convenience 
with Kitchens 
$17.00 Up Week 


HOME COOKING 


FLORENCE LESTRO, Mer. 


CATER TO THE PROFESSION 


FOOD FOR THE BODY 


242 West 46th St., Opp. N. V. A. 


MRS. LEVY’S KITCHEN 


Open 12, Noon to 1.30 A. M. 


BAL SER 


65 
With Baths 
Special Rates 
te the 
Prefession 
Dining-Reem 
Heme Cooking 


IN THE HEART of THE THEATRIGAL DISTRICT 


WOOD, GREEN LAKE, COWEN PARK, 
VARSITY, YE COLLEGE PLAYHOUSE.— 
Pictures only. 


John Von Herberg, local manager of 
Jensen-Von Herberg Theatre Corpora- 
tion, has been re-elected as director of 
the First National Exhibitors’ Circuit. 


A son was born to the wife of Oscar 
Gerard, Swedish comedian at Levy’s Or- 
this city, Saturday, Jan- 


uary 31. 
Mary Thorne, ingenue at the Wilkes 


Theatre, returned to the cast this week 
in “I Love You,” after being confined to 
her rooms for the past three weeks with 
a severe cold, 


With nearly 300 cases of “flu” preva- 
lent in the city, theatre attendance has 
been cut down somewhat this week. Last 
year all the theatres were forced to 
close for a period of six weeks. 


A great municipal auditorium with a 
seating capacity of 15,000 will be build 
aere this year, plans being now in the 


hand of a local architect. The big audi. 
torium will be practically self-sustain- 
ing through its rentals from auto shows, 
pageants, concerts and various benefits. 
The old Madison park property, now a 
part of the municipal railway holdings, 
will probably be utilized for this pur- 


pose. This property overlooks Lake 
Washington at the end of Madison 
avenue. 


With a cast of 400, “The Vision of the 
Blue Crusaders,” a civic pageant, was 
held at the Masonic Temple, Monday, 
February 2. 


MY CELLAR’S 
for Bohemiags 


THE GRIDDLE 


40 Eddy St., San Francisco 
Adjacent to everywhere, open all 
the time. 


Waffles, Hot Cakes, Ete.—Like Home 
Herbert Meyerteld, Aecommodator 


The work of razing the Mission Thea- 
tre began Monday and the old Fourth 
avenue showshop will be a thing of his- 
tory by the end of the week. A modern 
_ story office building will occupy the 
site. 


Monte Austin, local manager for Feist, 
is spending the week in Spokane in the 
interests of his firm. 


Jack Hayden is the new Seattle mana- 
ger for the McCarthy & Fisher. music 
publishing firm, with offices at 601 Monte- 
lius Building. 


Shapiro, Bernstein Company have 
moved their local offices from the Or- 
pheum Theatre Building to the Monte- 
lius Building. 


VANCOUVER, B. C. 


By H. P. NEWBBDRRY. 
EMPRESS.—Edythe Elliott in “The 
Eternal Magdalene.” Miss Eliott ap- 


SCENERY EDWIN FLAGG STUDIOS 


J 
‘COC; 
| 
A NDAYS 
3 
BLOOM 
EnICAGO 
a) known to modern selene. 
$65.06 U 16.08 Up Weekly 
241-247 West St. 7012 
| 
four er mare 
812.00 Up 90.50 Up Weekly 
| 
| 
: 
i romety || | | 
will guide you. 
| TIPMAN | 
a | 
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JEROME 


THE HOUSE OF REAL SONG HITS 


(WALTZ SONG) 


Isle 
of Golden 


-Dreams’’ 


EVERYBODY'S | 
FAVORITE 


“Your Eyes 
Have Told 


HAND 


WHITING & EGAN’S REMARK- 
ABLE COMPANION BALLAD 
TO THEIR FAMOUS 
TILL WE MEET 
AGAIN 


“VENETIAN 
MOON” 


WONDERFUL 
FAVORITE 
EVERYWHERE 


4, THE HOUSE. 
OF 


REAL HITS 
219 WEST 46th STREET, NEW YORK 


“2 You will find a “REMICK” office in nearly every town you play — no waiting — 
everything ready for you—orchestrations. Prof. copies, special arrangements. 


PORTLAND, ORE.—322 Washington Street 
SAN FRANCISCO—908 Market Street 

ST. LOUIS—The Grand Leader 
CHICAGO—634 State-Lake Building 

LOS ANGELES—427 South Broadway 
BUFFALO—485 Main Street : 
AKRON, OHIO—M. O’Neill Co. 

ALBANY, N. Y—Kenmore Hotel 


SEATTLE—321 Pike Street 
ATLANTA—801 Flatiron Building 
BALTIMORE—323 North Howard Street 


NEW YORK—219 West 46th Street 
BROOKLYN—566 Fulton Street 
PROVIDENCE—Berkshire Hotel, Eddie Mack 
BOSTON—228 Tremont Street 
PHILADELPHIA—31 South 9th Street 
WASHINGTON—9th and D Streets, N.W. 
PITTSBURGH—244 Fifth Avenue 
CLEVELAND—Hippodrome Building 


SALT LAKE CITY—Linden Hotel 
DETROIT—137 Fort Street, West 
TORONTO—127 Yonge Street 
CINCINNATI—515 West 6th Street 
MINNEAPOLIS—218 Pantages Building 


COMPANY | 

: BALLAD) 0) 
“IN De | 

“s O & 

Se. 

Me So” 


VARIETY 


NOW AT B. F. KEITH’S RIVERSIDE 


“AN ACCORDION RECITAL” 


KEITH'S THEATRE, BOSTON, NEXT WEEK 
Direction, GEO. O’BRIEN, Max Hart Office 


Lyrics by JEAN LeFAVRE Music by WILLIAM POLLA 
SEND FOR PROFESSIONAL COPIES, ORCHESTRATIONS OR SLIDES 


GIRL OF MY DREAMS | YOU KNOW DRIF TING 


A SONG WITH A FINE MELODY GREAT DOUBLE VERSION SONG. A SONG THAT’S BOUND TO GO 

AND WORDS WORTH WHILE A SURE HIT IN ANY ACT .OVER. SOMETHING DIFFERENT. 
WM. POLLA PHIL FONCE rs € BOSTON - - - - Chas. Tobias 
CHAS. POTTER HARRY BERNHARDT MUSIC PUBLISHERS PHILADELPHIA - - Jack Scott 
JIM LAPSLEY BEATRICE SMITH 153 WEST 48TH STREET (Next to 48th Street Theatre) HARTFORD - - Billy Redfield 
CHAS. SMITH NEW YORK, N. Y. CINCINNATI - - - Geo. Wuest 

Peared here in this play last season and an English pantomime which was recent- This theatre is now showing the “Big COLUMBIA. — Hippodrome circuit 


gave such an excellent interpretation to maged at a matinee at the picture vaudeville and pictures. 
the leading role that the management e Empress, was presented at this thea- the second one to be shown, the firs HOTEL VANC VE UM.— 
decided to stage it again. Robert Athon, tre the 30th and 3ist. Walter White- having also been one of Fairbanks. 3d, Ivan Mow nae t i nteg Rogie neo 


Byron Aidenn and the other members of #!¢¢ in “The Master of Baliantrae,” 4th, IMPERIAL.—Dark. ARENA.—lIce skating and hock 

the Empress Company also did fine ee: 6th, to good business and well ORPHEUM.—“The Morgan Dancers” Pictures shown last Satake were: v0 

work. ROYAL. — Douglas Fairbanks in toP bill of vaudeville. REX. —Charlie Chaplin in “A Day’s 
AVENUE.—May Robson in “Tish,” 26th, “When the Clouds Roll By,” also James PANTAGES.—Ed. Blondell Company. Pleasure” and Henry Lehrman’s “A Twi- 

27th, and 28th. “The Sleeping Beauty,” J. Corbett in serial “The Midnight Man.” headine vaudeville bill. light Baby.” 


Following Their Successful Tour of Two and a Half Years in South America, Giving Entire regrennee 
SASCHA MLLE. : 


MOSKOVINA 


Acclaimed by the Press 


The Sensational Dance Hit of “AS YOU WERE” 


AT THE CENTRAL THEATRE, NEW YORK 
Have Canceled Their Contract with Mr. E. Ray Goetz, Effective Feb. 14, and are OPEN FOR ENGAGEMENTS 


Address, c/o VARIETY, New York . 


THIRTY YEARS FROM NOW THE GIRLS WILL LOOK LIKE— 


ROSE CLAI 


“THE 1950 GIRL’”’ 
Have You Seen Her? 
KEITH’S ALHAMBRA NOW. 


Direction, THOS. FITZPATRICK 
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One of the cleverest 

and most distinct 
_ hovelty songs ever 
written. 


A surprise in the 
chorus that “gets” 
your audience every 
time. 


Get in early and ride 
to success. 


SEND FOR 
ORCHESTRATION 
OR SONG COPY 


Words by 


HARRY D. KERR 


Music by 
MEL B. KAUFMAN 


Ss One eve - ning while 
That bell - boy got 


din - ing Where Broad-way lights are shin-ing, bell - boy stood wait - ing, A i 
nerv-ous Be.- cause he got no _ ser-vice, His yell. ing was tell - ing On ag 


twin-kle in his eye; On tip - toes a - perch- ing For some-one he was et 

ev - ry-one- a - bout; They thought he was rag - ing But he was on -ly : : 

search -ing, I pon-dered and won-dered Till he be-gan to cry, Oh, 7 

pag - ing, While oO - ver and o - ver Hed keep it up and shout, Oh, | 

ry CHORUS (whistle) (whistley 

Tax - i None an - y + where, Tax ~i 

at 


wants dou-ble seat- er, He’s 


I’ve got a fare, And he tells me si 
(whistle) 
dolled up like he was goiw to meet ‘er, Tax-i : 
(whistle) 
where, Tax -i They'll nev - er care He’s think - ing 


lit - tle tur- tle dove, They on-ly take a tax-i,when they love, love, love. 
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Asal 


VARIETY 


VE FOUND THE 


NESTING PLACE 


A HEADLINER — Ae Solo, Double or Quartet — 


BLUEBIR: 


ITS IRRESISTIBLE ___\| 


OH! 


NUT VOU LISTEN TF 
A DECIDED NOVELTY. EQUALLY APPEALIN 


SUGAR-COATED CHOCOLATE BOY 


A RARE PICKANINNY SONG — WONDERFUL FOR A “SPOT” 


LADY 


MY SERENADE 


PROFESSIONAL MATERIAL 
READY 


Henry BurR 1604 New Von 


AS & SOLO OR QUARTET ae 


JAMES 


AND 


ETTA 


Booked Solid—B. F. Keith Exchange 


MITCHELL 


“FUN THE AIR” 


KEITH’S ALHAMBRA, WEEK FEB. 16 


Direction JACK HENRY 


REMOVAL NOTICE 


NOW LOCATED AT : 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th Street, New York City 


MAPLE LEAF.—D. W. Griffith's “The 


Miracle Man,” 2d 
Birth of a Nation.” 


week 


GLOBE —Madge Kennedy in “Strictly BROADWAY.—Wallace Reld in “The 
Confidential.” Lottery Man.” 
NIAL.—Dolores Casinelli in “a RITSILANO, NATIONAL, PROGRESS, 


COLO 
Virtuous Model.” 


Blake & Amber Agency 


9738 MARKET STREET 
SAN FRANCISCO 
The Standard Agency of 
THE PACIFIC COAST 


GRANDVIEW, FAIRVIEW, PRINCESS.— 
Pictures. 


Cleora Orden returned to the Empress 
Theatre last week after an absence of 
several weeks. 


A representative of Universal Film 
Company is in the city arranging for a 
showing of the three big films lately 
produced by that company. They are 
“Blind Husbands,” “The Great Air Rob- 
bery” and “The Right to Happiness.” 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


L Faller will be leented & 


— -. 


Harry Rickards Tivoli Theatres Avsrraua 


HUGH D. MecINTOSH, Governing Director 
Gegistered Cable Address: “HUGH MAG.” Sydney. Head OMles: TIVOLI THEATRE, Gydeey, Australia. 
Amertean Representative, NORMAN JEFFERIES treat estate treet Bidg., Philadelphia 


BERT LEVEY CIRCUIT | 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 


Two Metro features shortly to be 
screened are “Should a Woman Tell” and 
Nazimova in “The Brat.” 

“The Walk-Offs” will be the next of- 
fering of the Empress Stock Compan 
and is to be followed by “Blind Youth, 
“Nothing But Lies” and “Little Peggy 
O’Moore. The last was first presented 
here two years ago serving as a vehicle 
for Edythe Elliott, er woman, and 
in which she scored heavily. Plans will 
shortly be completed for the Vancouver 
Playhouse which is to be erected by the 
lessees of the Empress Theatre and 
which promises to be one of the finest 
theatres here. 


It is reported that Hector Quogliotti 
manager of the Colonial Theatre, one o 
the leading picture theatres, will build 
another house on Hastings street, having 


secured options on some property there. 
It is also said that the two picture fac- 
tions in this city are buying various 
sites in the veges parts of the city for 
the erection neighborhood houses in 
the near future. At present, work has 
commenced on the Allen Theatre and 
work will begin soon on the Georgia and 
the new Paramount house, whiie it is 
understood building operations will 
start on the Vancouver Playhouse in 
April. Loew interests are said to have 
a site on which a large house will be 
built in line with the new houses which 
will be built in the other coast cities. 
At this rate Vancouver will have plenty 
of eatres to do it for sometime. 


The Actors’ Ball was held on the 6th, 
in Lester Court and was a big success. 
Members of the Empress Stock Company - 
took a prominent part. 


GEO. H. WEBSTER 
General Manager 


Vaudeville Acts Wanted at All Times 


The Webster Vaudeville Circuit 


Snite Deleware Ride. 
NO ACT TOO BIG—NO SALARY TOO HIGH 


36 West Randolph 8t., Chicago 
Phone Majestic 721¢ 


I CAN FILL YOUR OPEN TIME 


If yeu are in New England—Write or Wire 


Louis E. Walters Amusement Agency. 


180 TREMONT ST.—BOSTON, MASS. 


Tel. BEACH 995 


JOE COOPER, Gen. Mgr. 


IRVING M. 


- ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


Phene: Bryant -f- 


SAVOY THEATRE 


SAN FRANCISCO 


House available for Road Attractions 
“FLO FLO” DID $14,890 
, WIRE OR WRITE FOR OPEN TIME 


SAMUEL B. GROSSMAN, Manager 


ia 
| 
IN THE HEART OF 
| 


VARIETY 


E. F. A ALBEE, President | MU RDOCK, Manager F. PROCTOR, Vice-President 
ith’s Vaudeville Exchange 
Keith’s Vaudeville Exchange 
(AGENCY) 
(Palace Theatre Building, New York) 
B.F.KEITH — EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
7 Founders 


Artists can book direct by addressing S. K. HODGDON 


Marcus B.S. 
AGENCY 


General Executive Offices 
Putnam Building, Times Square, 


AMALGAMATED 


UAUDEUVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


New York MOVED TO BROADWAY | i 
THEATRE BUILDING | 
3 1441 BROADWAY, NEW YORK CITY | 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Feiber Shea 
1493 Broadway 
(Putnam Building) 
New York City 


CHICAGO OFFICE 
Masonic Temple Building 


J.C. MATTHEWS in Charge 


PAUL DURAND 


ARTISTS’ REPRESENTATIVE 
PRODUCER AND MANAGER OF VAUDEVILLE ACTS 
Booking exclusively with the KEITH VAUDEVILLE EXCHANGE, ORPHEUM CIROUIT 


OF THEATRES 1! 
The Western Vaudeville WILLIAM FOX, President 
y * © Executive Offices: 130 West 46th St., New York City 

Managers Association JACK W. LOEB 
JOHN J. NASH, Business Manager © THOMAS J. CARMODY, Booking Manager EDGAR ALLEN | 

Nets Floor State-Lake Theatre Bidg. CHICAGO, ELL. Personal interviews with Pag ied! 12 to 6, or by appointment. 
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PICTURES 


THE COPPERHEAD. 


Lieut. Tom Hardy, U. S. A., 
. William P. Carlton 
“Newt” Gillespie.......... Frank Joyner 
Pollard. . Richard Carlyle 
Brother Andrew.......... ..Leslie Stowe 
Abraham Lincoln..... N. Schroell 
Theodore Roosevelt...... Jack Ridgway 
Capt. Mercer, U. S. A., 
. Major N. M. Cartmell 
*Grandma” Perley....... Carolyn Lee 
Madeline........ Cornwall 


If it were not for the death scene of 
the Copperhead himself, as played by 
Lionel Barrymore, a few seconds before 
this feature at the Rivoli concluded 
showing, a verdict that a big subject had 
been mishandled by inexpert direction 
would have been the only conclusion. It, 
is this moment that makes “The Copper- 
head’’ worth while for all its obvious 
shortcomings when brought, to compari- 
son with other feature: pictures dealing 
in a similar subject and possessing more 
interest. 

This chapter of American history. 
when the Union underwent its most seri- 
ous crisis, must be too familiar to ex- 
hibitors and the public at large to need 
expatiating here. And the fact, too, that 
the “Copperhead” has been filmed from 
the original story by Frederick Landis, 
from which Augustus Thomas fashioned 
the play of the same name, also war- 
rants the statement. 

As a feature picture, however, it will 
Never compare to the forcefulness and 
human interest appeal that tne drama 
held for its audiences as played by Mr. 
Barrymore several years ago. 

The picture is a Paramount-Artcraft 
release and was adapted and directed for 
screen purposes by Charles Maigne. | 

The feature has faults, but despite 
that is big enough in subject matter to 
compel interest. Its fault is largely a 
“matter of not losing out because the elo- 
quence of the human voice is missing to 
add to the intenseness of the drama, but 
primarily because its bigger moments 
have been allowed to flop in a slipshod 
fashion. In the cutting process it seems 
that in an effort to strengthen its con- 
tinuity value again, it has become more 
discordant than perhaps when it was 
first assembled. The result of this mean? 
that the director asks so much to be 
taken for granted without even offering 
a vestige of reason. 

It also appears that there has not been 
sufficient attention paid to detail of ap- 
parel to give the subject its historic at- 
mosphere. In some of the scenes one is 
led to believe that the drama is enacted 
not in ’63, but 1920. Miss Cornwall, 
playing opposite Mr. Barrymore in the 
role of his wife, seems entirely too mod- 
ern to convey the passing years when 
this drama was really enacted. She is 
entirely too stagy in headdress to sug- 
gest the lapse of fifteen years by a few 
strands of gray hairs, which do not seem 
gray, but look as if corn starch had 
been applied. Later on, when the sor- 
row of her boy’s death besets and ill, 
she believes in the disloyalty of her 
husband, her age is emphasized by snow 
white hair, yet her face does not denote 
age beyond 20 or 25. An instance where 
lack of proper direction offsets the 
punch in the picture is evinced when 
she is informed of her son’s death. She 
pauses. Her hands hold the dishes prior 
to laying them on the table. One might 
expect a climax following such news. 
But instead there is no action of a 
transcendental emotional value. Both 
characters, husband and wife, face each 
other absorbed in their own thoughts, 
and then a close-up follows, and then 
the scene changes with both artists 
standing as still as if nothing of critical 
importance had occurred. Mr. Barry- 
more, too, does not make much of an 
issue that would have made his role 
stand out with- greater interest. The 
scene calls for his position near the 
church where his son’s corpse is at rest. 
He is informed that his wife had died, 
and in the interval had been refused 
admittance to view the body of his son. 
An opportunity calling for pathos or 
for some expression measuring up to 
an anticipated climax passes off with- 
out effect. Such scenes are worthy of 
rehearsing innumerable times to secure 
the needed climatic values, and when 
they are allowed to pass as listlessly as 
they do in “The Copperhead” then there 
is little left to hold the spectator en- 
thralled. The Lincoln of N. Schroell is 
not by any means qualified. His make- 
up is funny when the close-up reflects 
his features, and the conception of the 
features of Lincoln as they must seem 
to thousands will find this short bit dis- 
counted. 

As the feature resumes its action and 

lunges into the year 1904 there has 
eae interpolated a bit of the late Theo- 
dore Roosevelt as he has often been 
shown in action and when speaking in 

articular for Americanism. The draw- 
ng in of this character feature, seem- 


ingly for commercial purposes, is yt 


THE LOVES OF LETTY. 


Richard Perry.............John Bowers 
Nevill Letchmere.......... Lawson Butt 


Bernard Mandeville.......Willard Louis 
Marion Allardyce....... Florence Deshon 


Hilda Gunning........ .......Leila Bliss 
Florence Crosby...... ...Leota Lorraine 
Slavey TEE Joan Standing 


This feature offering by Goldwyn with 
Pauline Frederick as the star in the title 
role of Letty in “The Loves of Letty,” 
is not perhaps the best in the extensive 
repertoire of plays from the gifted Sir 
Arthur Wing Pinero, which have been 
adapted for screen purposes. 

The play, however, written possibly 
in the prime of Sir Arthur’s career, and 
in the days too, when English society 
was trying to sever itself from the bonds 
which so inexorably separated the middle 
from the upper strata, must have had 
great effect. In the present time, this 
problem is not new and has been de- 
picted in numerous ways and in a di- 
versity of manner in telling on the 
screen before, so that the moral and 
what one may call the “punch” behind 
the feature seems absent.- 

The story briefly concerns Letty, a 
young lady, though not in impoverished 
circumstances, must earn: her living, 
while into the counting house where she 
is employed comes the first man in her 
life. He is a man of the upper strata, 
inheriting as most Englishmen do in the 
upper strata a false sense of human 
values when the weaker sex is not of 
their own class. He cannot marry her 
for he is bound in marriage to a wife 
who will not grant him a divorce. And 
from then on begins a struggle between 
the woman and the man, while from two 
other angles comes two other men. One 
is her, employer, a man risen from the 
ranks into wealth, but coarse and un- 
couth, who marries her. At the wedding 
ceremony she cannot undergo the strain 
and the thought of imminent proximity 
causes her to flee with the man in the 
higher position of life. The fourth man, 
silent, though attentive, looks on and in 
= critical moment brings her back to 

m. 

It is not by any means a dull story 
and the manner in which it has been 
directed plus.the personality of Miss 
Frederick makes the feature, despite its 
drawbacks of an up-to-date problem, 
Stand out as though it were one of the 
best pictures on the market. 

There is a peculiar atmosphere of 
England throughout the picture that 
makes it even more attractive to an 
element which likes to see the frame of 
a story set and enacted in a local fitting 
with the subject. Altho probably made 
in America scarcely no one can penetrate 
its air of England unless an individual 
is too scrutinizing, and film fans seldom 
are. 

Miss Frederick is supported by a very 
able cast, most of whom seem to be well 
fitted for their respective parts. There 
is little here of what one sees in the 
average run of films in the way of over- 
acting. Each does his or her bit and 
does net go beyond the pale of the chalk 
line. But it does not seem rational to 
have Miss Frederick play opposite John 
Bower in the role of Richard Perry, for 
the most important reason that Miss 
Frederick, who is getting along in years, 
through no fault of her own, shows the 
contrast, which no film star, especially 
of the female sex, dare flaunt en the 
public unawares. 

To the exhibitor booking the feature, 
he may be assured those who like Miss 
Frederick will not be disappointed in 

Letty.” Step. 


FLAMES OF THE FLESH. 


This is probably the worst feature in 
which Gladys Brockwell ever made her 
appearance, Even she seems ill ateease 
in it. None of her usual pep and sparkle 
is in evidence and it’s no wonder. A 
Story stupid and silly to begin with, and 
told like the worst of the ten, twent’, 
thirt’ melos of other times, it neither 
carries conviction nor affords a sex 
thrill, the theory justifying Fox’s de- 
parture from the usual type of picture 
feature, 

Ruined by an old man, the girl of the 
story goes to the bad and deliberately 
pians revenge. She gets her revenge by 
causing the man’s younger son to fall 
in love with her. Sent to rescue him, 
the older son also falls, but in time the 
girl learns to love him, and so to save 
him from a bad wife she kills —— 

eed, 


INTERNATIONAL EXPOSITION. 


Paris, Feb. 10. 

A moving picture exhibition will be 
held at Amsterdam,.Holland, this year. 
Address of secretary, 47 Den Tex-stratt, 
Amsterdam. 

At the first international exposition 
to be held from May to October, 1920, 
at Lille, France, there will be a section 
devoted exclusively to movies. Ad- 
dress: Mayor, Lille, France. 


THE THIRTEENTH COMMANDMENT. 


Clay Winborn ........Charles Meredith 
Bayard Bigs. monte 


Leila Kip...............Anna Q, Nilsson 
Thos. Warwick Duane..Irving Cummings 


Mrs. Kip, Sr...........-....Lucille Ward 
Mr. Wetherell.............Arthur Maude 
Sheila Kemble..........Beverly Travers 
Herman Reben..........Lewis Morrison 
Mrs. Wolfe 


Rupert Hughes’ novel, “The Thirteenth 
Commandment,” made into a scenario b 
Alice Eyton for a Paramount-Artcraft 
feature, and utilized as a vehicle for 
Ethel Clayton, is pretty light material. 
It is a trivial tale about a girl who, 
aided and abetted by her mother, spends 
more money for her clothes than her 
father can.afford, and becomes engaged 
to a nice young man. She proceeds to 
act with him in the same extravagant 
manner until she suddenly realizes he 
also is poor, whereupon she determines 
to earn her own living, and intends to 
carry this plan out even after marriage. 
First she tries the stage, and having no 
talent, opens a modiste shop, which 
proves profitable. Meantime the young 
man has made a profitable financial deal 
and «sks her to give up her work to 
keep house for him, but she hands him 
half the cost of the wedding ring and 
insists that everything shall be “fifty- 
fifty.” There the picture ends without 
letting you know how the scheme 
worked out. 

The usual high class production, cast- 
ing and direction of all Paramount-Art- 
craft features. Miss Clayton is always 
conscientious in her screen work and 
gets all there is to be had out of a most 
unsatisfactory role. Robert G. Vignola 
directed the picture and there are but 
two faults to be found with its manu- 
facture—the selection of Irving Cum- 
mings as a gentlemantly heavy and the 
reproductions of telegram inserts. The 
latter are quite illegible and Cummings 
doesn’t look like a wealthy man accus- 
tomed to wearing good clothes. He lacks 
the “class.” Jolo. 


FOOTLIGHTS AND SHADOWS. 


Olive Thomas has at last reached the 
point where repayment on the invest- 
ment should begin coming in wholesale, 
This is »wident from the latest Selznick 
release, “Footlights and Shadows,” 
shown kh 3t week at the New York. In 
this her acir passing on thrills 
is offered i: a golden plate, the chief 
flaws in \ hich are second-rate direction 
by John \¥V. Noble. Mr. Noble is a good 
director, but the cutting room takes too 
many liberties with him. This they dare 
‘not do with Ralph Ince. As for the star, 
she makes love and kisses wonderfully. 
So do most women as pretty as she is, 
only they don’t do it before a camera, 
and they like a chance to study the work 
eof a professional. As for the men, 
properly played this picture should pull 
them in evenings for any exhibitor. 

Another thing. helping to prove the 
reality .of Miss Thomas’s arrivel as a 
picture star is the weakness of her sup- 
port and the relative failure of her 
scenario writer in this picture. The lead 
was played by a man who fell short as 
a lover. The heavy was well done, but 
the story and inserts were not handied 
by any master. Why these picture com- 
panies don’t go out and buy first-class 
ability is a mystery they’d better clear 
up before someone does it for them. 

The story is well enough basically. A 
Chorus girl (a pure sweet thing, of 
course) engages herself to a wealthy 
man she doesn’t love, when into her 
apartment in the dead of night comes 
a strange young man in a delirium. 
Tropic fever. She has to take care of 
him, but when he recovers he wanders 
away. In the end he comes back to her. 
All this is explained clumsily by the 
seenarist, but the director gives a chance 
to glimpse Miss Thomas's lingerie and 
her figure seen through the shower bath 
curtains helps fascinate. Leed. 


ADVERTISING IN BLIZZARD. 
Lester Park and Edward Whiteside, 
producers of the maternity and birth 
control picture, “Empty Arms,” written 
by Willard King Bradley and starring 
Gail. Kane, took advantage of the bliz- 
zard that hit town by having a large 


edition of placards printed and dis- 
played from every available snowpile. 
You Know the Woman Who Is 
AFRAID To See 
EMPTY ARMS 


’ IRIS HOEY JOINS CLARKE. 
London, Feb. 10. 
Iris Hoey has joined the John Clarke 


films and will appear in support of Ivy 
Duke. 


JUDY OF ROGUES’ HARBOR. 


Lieut. Teddy Kingsland..Chas. Meredith 
Gov. Kingsland.......Herbert Standing 
Grandpop Ketchel....Theodore Roberts 
‘The Lady of the Roses........Clo King 
Olive Ketchel.........Fritzie Ridgeway 
Jim Sears 
Peter Kingsland.....George E. Periolat 


A Realart picture in which Mary Miles 
Minter is starred. It runs in six reels. 
A picturization of Grace Miller White's 
story by the same name. Clara Beranger 
handled the scenario, with William Des- 
mond Taylor as’ director. 

Miss Minter shows improvement with 
each new production, and her work in 
the present feature is by far the best she 
has doné yet. The theme is not a par- 
particularly pleasing one; it’s a sob 
story, but the kind of picture which is 
best suited to the star’s talents. 

Judy, a country girl, lives with her 
supposed grandfather, her sister Olive 
and their cousin Denny. The grand- 
father ill-treats all the children, es- 
Pecially Denny, and Judy, who takes the 
youngster’s part, gets her share of the 
floggings. 

Jim Shuckles (Allan Sears) is the vil- 
lain of the low-down type and plays the 


part well. He is far from being a lik- 
able character, yet he never fails to hold 
the attention. erbert Standing as the 


governor of the state witha past han- 
dles the role with dignity. In fact Miss 
Minter is surrounded with a most 
capable company. 

Some wonderfu? photography, includ- 
ing a number of -picturesque outdoor 
scenes, helps the production along. The 
interiors are handsome when necessary 
and the lighting and close-ups particu- 
larly timely. “Judy of the Rogues’ Har- 
bor is a feature which will please those 
who are looking for human interest in 
pictures in which there are an abund- 
ance of tears and a lack of humor. 


MYSTERIOUS QUESTION. 
. Harrisburg, Feb. 10. 


Dr. Ellis P. Oberholtzer, secretary of 
the Pennsylvania State Board of 
Censors, Philadelphia, has been advised 
by Deputy Attorney General Willam I. 
Swope that the general amusement act 
of Pennsylvania, passed in 1911, pro- 
hibiting the’ showing of immoral 
amusements, doés not conflict with the 
act of 1911, creating the board of 
motion picture censors. 

There is nothing, the deputy holds, to 
prevent a criminal prosecution for 
showing immoral pictures under the 
former act because of the passage of 
the censorship law, although it is taken 
for granted that if a picture is passed 
by the board ft is not immoral. Nobod 
has ever accused the board of Pennsyl- 
vania of having approved an immoral 
film and State officials do not under- 
stand Dr. Oberholtzer’s request for an 
opinion. 


GRACE DAVISON WITH REPUBLIC. 


The Republic Distributing Corpora- 
tion has acquired the services of Grace 
Davison, and it is announced all future 
releases will be made through that cor- 
poration. 

Miss DaVison was one of the stars 
of Pioneer several months ago. That 
she was leaving was announced in 
Variety. It was strenuously denied by 
executives of the Pioneer at the time. 


BENEFIT FOR MONUMENT. 


The 12th Regiment will give a cir- 
cus in the armory at 62nd street and 
Broadway, Feb. 21 to Feb. 23, to raise 
funds for a monument to be erected to 
the memory of the men of that regi- 
ment who died in France. The show 
will have many features and is to be 
followed by an old fashioned barn 
dance. 


DEATHS. 
. Earl Burgess. 

Earl Burgess was killed Feb. 5 in 
Los Angeles as the result of a fall 
from an aeroplane. The deceased has 
been a “stunt” man in pictures for the 
last 10 years. 


The brother of Charlotte Deane and 
Charles Avery Bradford (Keystone 
Films) died Jan. 18 in New York. 
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NEWS THE FILM 


Colleen Moore has joined the Christie 
Comedy forces. 


William Dowland will direct Viola 
Dana in “The Kiss Burglar.” 


Rod La Rocque has signed with Vita- 
grees to make “A Memento,” another O. 
enry story. 


Teddy Sampson left New York for Los 
Angeles last Wednesday to make a new 
picture. 


Barbara Ann Chambers (Livia Nye) 
has been added to the reading staff of 
the Selznick scenario department. 


Madge Kennedy will star in the film 
version of Clyde Fitch’s “The Truth” 
Goldwyn will produce shortly. 


Joseph Poland Franklin has been 
signed for the Thomas H. Ince scenario 
staff. 


W. Robert Golden, formerly of the 
New York Herald staff, has joined the 
a department of Selznick Pic- 
ures. 


T. C. Malcolm, recently associated with 
Triangle at Salt Lake City, has been ap- 


ointed branch manager in the city for. 


elznick. 


Grace .Davidson’s next feature, “A 
Convert of Revenge,’, is to be released 
by Republic. Miss Davidson left Sunday 
for a five weeks’ tour of the country. 


Three of the F. P.-L. publicity experts 
returned to their desks Monday, after an 
attack of “flu... They are John Flinn, 
Sam Palmer and Oscar Morgan. 


The Goldwyn forces have acquired an- 
other contributor to the scenario de- 
partment. He is Clayton Hamilton, dra- 
matic critic of “Vogue.” 


Buck Jones wili debut as a Fox star 
in Harold Titus’ “The Last Straw.” Den- 
ison Clift directed. It is Western stuff, 
as will all of Mr. Jones’ productions be. 


Mary Anderson's first Pioneer release, 
“Bubbles,” has been completed under 
Wayne Mack’s direction. J. Basil Krei- 
der supplied the story. 


William Duncan has begun work on 
a new Vita serial written by Albert E. 
Smith and Cleveland Moffatt, titled “The 
Silent Avenger.” Mr. Duncan will also 
direct the production. 


Goldwyn has acquired the screen rights 
to three Cohan & Harris former stage 
successes, namely, “The Great Lover,” 
made famour by Leo Ditrichstein, “Stop 
Thief” and “Officer 666.” 


Jack Keegen, formerly a newspaper 
man and lately connected with the 
Knickerbocker Engraving Co., has been 
added to the press department of Selz- 
nick Pictures. 


Scott Moore, having finished his pic- 
ture work, has been engaged for the new 
Dodge-Pogany show, which will be pro- 
duced under the direction of Uraneff, the 
Russian director. 


The F. P.-L. are to open a new ex- 
change in Albany. Joseph H. Seidel- 
man, formerly with their New York ex- 
change, is to take charge, and the tem- 
porary offices of the concern will be at 
Pearl street. 


Robertson-Cole has signed an agree- 
ment in Paris with Descamps and Car- 
pentier whereby they have the exclusive 
rights to Carpentier’s services in a pic- 
ture to be produced in this country and 
intended for a world’s distribution. 


The unique combination of George Mc- 
Maus and his newspaper character “Mr. 
Jiggs,” and the directing talent of Al 
Christie and Reggie Morris is disclosed 
in the announcement that Pathe will 
shortly release the first of a series of 
two-reel comedies around the title of 
“Bringing Up Father.” Playing the role 
of “Jiggs” is Johnny Ray. “Maggie” is 
played by Margaret Fitz Roy. : 


Emil Offeman has brought suit in the 
Supreme Court against the Societe Fran- 
caise des Films et Cinematographes 
(“Eelair’) to recover $17,257.86 alleged 
due him under a written and oral con- 
tract entered into by both parties in 


November, 1909, whereby the plaintiff 
was to act as rage lp pe - manager and 
representative for the defendants at $100 
monthly salary and a 20 per cent. share 
on the net profits per year. Mr. Offeman, 
through Frank A. Gaynor, his attorney, 
alleges the annual profits for the year 
A913 to have amounted to $99,489.33, of 
which he claims a one-fifth interest of 
$19,897.86. Having been paid $2,640 on 
account, there is the difference still com- 
ing to him. The defendant is a foreign 
corporation located in Paris, France. 


ST. LOUIS, FILM ACTIVE. 
St. Louis, Feb. 10. 


Famous-Players this week secured 
an option on a plot of ground in the 
business section upon which it is 
planned to erect an 18-story building 
-the lower ficors to be utilized as a 
theatre, 

The property will cost approximately 
$1,250,000 and the building will repre- 
sent $2,500,000 more, 
F. L. Cornwell, a local attorney who 
has been commissioned to speak for 
the New York legal representatives of 
the company. A Paramount house in 
course of erection in the residential sec- 
tion represents an investment of $1,- 
500,000 making a total investment in St. 
Louis if the plan is completed of $5,- 
250,000. Rumors say five of the largest 
picture theatres in the city are being 
bid on as a nucleus for a strong ex- 
hibition organization. The houses are 
now under the control of Sam. Koplar, 


and Goldwyn is mentioned, as anxious _ 


to secure them. At present William 
Fox is the only film producer with a 
theatre in St. Louis. 

Negotiations also are under way for 
the sale of the Grand Central, which 
holds the First National franchise. The 
house across the street from the Para- 
mount Theatre nearing compietion is 
quoted at $250,000 by some of the 
stockholders. It is hinted that Koplar 
is interested in the purchase. 


THOS. INCE ILL. 
Los Angeles, Feb. 10. 
Thomas H. Ince, who- was to have 
started east last week, has been ill for 
the past few days and compelled to 
postpone his trip. He expects to leave 
any day. 


Pictures in Standard, Cincinnati. 
Cincinnati, Feb. 10. 
The Standard, formerly a burlesque 
house, has been leased by Charles J. 
Broughton, Louis Fischer, Price Hall, 
all of this city. When the renovations 
are completed it will be turned into a 
picture house. Vaudeville may be add- 
ed later. The lease is for five years. 


Dean at Fox’s City. 

Harry B. Dean, last manager of the 
Davis, Pittsburgh, has assumed perma- 
nent charge of Fox’s City Theatre, re- 
lieving Mr. Leo for his duties in the 
nmiain office. The latter was in charge 
fcr a while following the general 
shake-up in this 14th street house a 
month ago. 


Panacea Ready in September. 


Chicago, Feb. 10. 
Lubliner & Trinz’s new Panacea, 
seating 4,000, is now in course of con- 
struction at Madison and Kedzie 
streets. The house will be ready for 
occupancy about Sept. 1. It will have 
a straight picture policy. 


Tippett Sailing. 

John OD. Tippett, director of the 
Tippett Productions; Ltd., sails for New 
York Feb. 13 on the “Kaiserin Augusta 
Victoria” to look after his American 
film interests. 

B. P. Schulberg has been acting as 
Tippett’s American representative for 
the past year. 


according to 


RIVOLI. 


The show this week is not by any 
means one of the best. It is “Lincoln 
Week” at this theatre, and the “Ameri- 
can Festival March” as an overture 
started the show. The composition is Dr. 
Hugo Reisenfeld’s, written “on the occa- 
sion of the Rialto’s first anniversary, in 
April, 1917." The work does not show 
originality or intense depth, put rather 
exhibits the heavy hand of influence on 
music students by extant authorities. In 
thematic value it is quite similar to 
Elgar’s “Pomp and Circumstance,” and 
it may also be likened to the tuneful 
“Rule, Brittania, Rule!” 

The Pictorial’s most interesting films 
are scenes of havoc created by the storm 
along the Rockaway and Coney Island 
coasts, while offsetting the lugubrious 
impressiveness of the former are ‘Mutt 
and Jeff in a hilarious incident, this time 
with Mutt drowning in a bathtub. 

The feature featuring Lionel Barry- 
more in “The Copperhead,” is followed 
by Harold Lloyd in a comedy called “His 
Royal Slyness.” It is by far the best 
comedy that has ever been put out with 
Lloyd, and it evoked genuine laughter, 
the kind that comes from within and is 
unrestrained, with the antics of the prin- 
cipal character. As a production it had 
every indication of surpassing all pre- 
vious releases with Lloyd, and the ver- 
dict is it is really funny. Step. 


ROUGE AND RICHES. 


Universal stars Mary MacLaren in this 
five-reel feature, directed. by Harry L. 
Franklin. It is an old story and appar- 
ently very little effort has been made to 
give it any new twists, which might 
haye helped hold the attention through 
the five long reels. 

Miss MacLaren takes the part of Becky 
Butler, the daughter of Southern par- 
ents, both dead. The picture opens with 
the star living with her aunt in a fine 
old Virginia homestead. Their income is 
$300 a year, so Becky decides to come 
to New York to join the chorus of a 
Show and sell herself to the 
first millionaire who comes along. Mar- 
riage is included in her price. 

Contrary to tradition, instead of walk- 
ing the streets of New York in a haif- 
starving condition, she jumps into a job 
the very day she lands. From then.on 
Becky has many adventures, finally 
clinching with the assistant stage man- 
ager and throwing the million dollar 
John in the discard. ~ 

If Miss Mac Laren had put a little 
more animation into her work and less 


- stiffness into her movements the picture 


would have had a greater appeal. She 
has lots gf opportunities to grip her 
audiences, but fails just because of this 
apparent coolness and superficiality. 
The photography is good and there 
are lots of interesting scenes; the in- 
teriors are handsome and the close-ups 
many, but not always timely. Minor 
details of direction have been overlooked. 
The subordinate roles are well handled. 


THE VALLEY OF TOMORROW. 


This picture is different to the usual 
run of regular Fox features. It is a 
drama of the Kentucky Mountains, 
with William Russell as the star. It 
could be almost classified as a scenic, 
with its fine views of the wild country 
which has been chosen as the locale for 
the plot. The scenery is far more inter- 
esting than the story. 

The picture opens with Dubney Mor- 
gan (William Russell) in jail, having 
been brought up on charges of running 
an illicit still in the mountains. While 
he is locked up the villan, an Italian 
opera singer makes love to Morgan’s 
sister and when she repulses him drops 
her over a cliff, thus is “Sissy May” 
(Pauline Curley) eliminated from the 
plot. But the real story starts then, with 
the whole Morgan family out to get the 
murderer, the hero out on bail joining 
the hunt. 

Morgan and his horse get caught in a 
sink hole, while fording a river, the 
villan hears his cry for assistance and 
saves his Hfe, after which he explains 
who he is. 

Mr. Russell displays fine dramatic 
force in the following scenes, which show 
his struggles between gratitude to the 
man who saves his life and his desire to 
avenge his sister. His emotions are fine- 
ly depicted. 

The plot has been well put together 
and the direction unusually good, the 
result being a thoroughly interesting 
feature with a punch. The star has been 
surrounded by an intelligent company 
and there is action every minute. 

“The Valley of Tomorrow” is an un- 
usual feature, 


THE STRAND. 


Outside of the feature, “The Blooming 
Angel,” there were two other pictures 
worthy of note at the Strand. The first, 
entitled “The Land of Opportunity,” a 
Ralph Ince drama, produced by Selznick. 
This a propaganda film, with Abraham 
Lincoln as the central figure. It is not 
more than two or three reels, but bears a 


_message and is an argument against 


Bolshevism, 
touch. 
e second picture is a new Harold 
Lloyd, “His Royal Slyness,” which is 
amusing and of the usual Lloya knock- 
about type. But it is a much more elab- 
orate production, with scores of extras, 
costly costumes and handsome interiors. 
The comedian has lots of fun with his 
“double,” who is a slightly stouter edi- 
tion of Mr. Lloyd, even to the tortoise 
shell rimmed glasses. The comedy was 
well received, 
“Out of the Inkwell” is the title of a 
funnygraph by Max Fleisher of the Bray 
studios. It was longer than usual and 
had more to it than the average film of 
this type. Clever and original tricks 
of photography were numerous. 
The Strand Topical Review was right 
up to the minute, showing pictures of 
the snowstorm, also of the stranded 
steamer off the coast. Pictures of the 
King and Queen of ‘England attending 
a meet of the hounds of Sandringham 
were received in silence, but directly the 
Prince of Wales appeared on the screen 
the audience became enthusastic. The 
musical program was longer and more 
varied than usual and included Liszt's 
Sixth Hungarian Rhapsody as an over- 
ture. At the three main performances 
Czimkplon Condenza,” by Bela Nyary, 
was rendered. The closing organ solo, 
Burlesque BE. Melodia,” by Baldwin, was 
catchy. 
The Strand, in spite of the common- 


place feature, has a str 
omg bill this 


It has a strong human in- 


THE BLOOMING ANGEL. 


Chester Framm............ Pat O Matiey 
College Professor..... -Rebert Chandler 


Madge Kennedy appears in this Gold- 
lyn production. It is an amusing com- 
edy. A picturization of the story hy the 
same title which appeared in the Satur- 
day Evening Post, several months ago, 

The picture is crowded with funny 
Situations, always good for laughs. Pat 
O’Malley as Chester Framm, the under- 
graduate who plays opposite Miss Ken- 
nedy, handles the part well, although he 
lacks class in appearance. The fact that 
he is working his way through college 
by running a laundry is no reason why 
he should be made to appear as if he 
had just arrived from Squedunk or some 
other rural locality. 

The later reels of the film are better 
than the early ones, which lack “atmos- 
phere.” The picture opens with the prin- 
cipals both at the same college—a co-ed 
institution— yet there is little about 
the settings and scenery to imrpess upon 
the mind of the ‘audience the college 
idea. Framm thinks he wants to be an 
orator and works to that end, he is en- 
couraged by the professor’s daughter, 
who is secretly in love with him, and 
laughed at by his classmates, including 
Floss. The latter is a hoyden and is ex- 
pelled for flunking in her exams. She 
also loves Framm and is determined to 
make a business man out of him, in 
spite of himself. 

After a hasty courtship, she proposes 
to him, they are married and start with 
a capital of $100. Framm is a failure as 
an insurance clerk, so his wife takes 
the reins and invents “The Blooming 
Angel” beauty cream, From then on 
the story hinges upon their adventures 
in pushing this commodity and Framm’'s 
objection to the business. 

There is nothing particularly startling 
about the production and, if anything, it 
is below the usual Goldwyn standard 
and not the quality of picture which one 
generally sees at a house like the 
Strand. Neither does the selection of 
Miss Kenffedy for it seem a happy one. 


SENTENCE BURGLARS. 
London, Feb. 10. 
The armed bandits who robbed the 
Deptford Cinema were sentenced to 
three years penal servitude. 


EDDIE CLINE 


First Two Releases: 


“School House Scandal’—‘“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


FOX-SUNSHINE 
FEATURE COMEDIES 
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MOVING PICTURES 


SPECIALS FOR MAIL. 

Tom Oliphant of the New York 
“Evening Mail” left for the coast Tues- 
day to secure material for a series of 
special stories which the daily will run 
on pictures. As now planned the 


stories will mostly concern film stars. 


Oliphant will be gone about six weeks. 

The “Mail” has been devoting more 
space to pictures than the other met- 
ropolitan dailies, the department being 
under Oliphant’s direction. Benny 
Holzmar will be in charge during the 
coast trip. 


MAKE CANADIAN PICTURES. 
Ottawa, Feb. 10. 
Incorporation is announced of the 
Anglo-Canadian Picture Plays, Ltd., a 
British-Canadian company, with $750,- 
000 capital, which plans first. to market 
British films in Canada and later will 


engage in the manufacture and pro-' 


duction of pictures in this country. 
Directors of the company include Col. 
Ernest J. Chambers, Leuis Cote. and 
Captain Milton F. Gregg, V.C., M.C., of 
the Civil Service. 


“The idea of omnes such a com- 
pany,” said Mr. Cote, “was suggested 
by Canadians who in England had seen 
the English picture productions and 
were impressed with the belief that 
there would be a market for such pic- 
tures in Canada. Of course, we admit 
that the productions of the American 
film studios are excellent for American 
audiences but we cannot forget that in 


the majority of them there is an Ameri-. 


canism that is at all times prominent 
and often obtrusive. To supply some- 
thing to take the place of this will be 
our first thought.” 


MR& 
MRS. 


CARTER HAVEN 


Paramount (arter DeHaven (6medy 


The good-luck twins are 
They’ve been 
making people laugh for 
a long, long time. On the 
stage, on the screen. Now 
they’re making Para- 
mount DeHaven Comedies 
than 


with us. 


funnier 


Directed by Charles Parrott 


like. 


ever. 


Story by Keene Thompson 


Off Your Four-Leaf Clovers 


“Hoodooed” is the first of 
the new ones. 
luck picture that folks will 
You can make it a 
feature of your bill and be 
sure of success with it. 
Give these good luck 
twins a good start. 
won't regret it. 


It’s a good 


You 


Scenario by Bob McGowan 


FAMOUS PLAYERS-LASKY CORPORATION 


ADOLPH ZUKOR Pres. 
CANADIAN DISTRIBUTORS. FAMOUS-LASKY FILM 


JESSE L.LASKY Pres. 
NEW YORK. 


CECIL B.DE MILLE Ovrectpr Cenero/. 
SERVICE LTD” HEADQUARTERS TORONTO 


‘COAST PICTURE NEWS. 


Los Angeles, Feb. 2. 
“Fearless” Ken McGaffey has “tack- 
led” the Pickford job. 


Charlie Ray leaves Ince this week to 
be his own boss. 

Will Rogers has gone to Santa Cruze 
to make scenes for his next Goldwyn 
picture “Jes Call Me Jim.” : 


Lillian Hall has finished her second 
plsture with Goldwyn and wih free 
ene | for a while before signing a con- 


Mark Larkin, consideréd one of the 
best publicity men on the coast, has re- 
signed from the Pickford staff and gone 
over to Mayflower. 


Buela Booker is again seen in a char- 
acter part as she appears with Henry 
Walthall in the “Boomerang.” This time 
as a little Italian girl. 


Sidney Olcott arrived in Los Angeles 
this week to direct for Goldwyn. His 
first picture will be “Scratch My Back,” 
with T. Roy Barnes of vaudeville fame 
in the leading roll. 


Leslie Austen, who played the leading 
role in “Five o’Clock,” is due to arrive 
on the coast soon. Austen writes us that 
he is simply coming for a short. visit 
with his friend, Jimmie Johnson, assis- 
tant manager of productions at Goldwyn. 


Paul Powell’s name as director of 
“Pollyanna” seems to be conspicuous by 
its absence in all advertising. This may 
seem a small matter to the Pickford 
management, but not to the wise ones 
along the Rialto, and some of the com- 
ments head during the past few weeks 
have not been altogether complimentary. 


Neil Hart will probably go to San An- 
tonio to make “westerns” with the 
“Made in San Antonio” brand on them. 
If it Is true that our best “society”. pic- 
tures are made in the east, as many 
Pprodu¢ers admit, and it should happen 
that our best “western” came from San 
Antonio, this would leave Los Angeles 
to make the “comedies.” 


Frank Grandon, who directed “The Ad- 
ventures of Katheryn,” the first serial 
that appeared in daily newspapers, went 
backstage at Pantages Theatre this week 
and renewed acquaintances with four of 
the original cast. They were Robinsons 
Military Elephants. 


John Zamph has been giving the Fox 
studios the once over for the past month. 
It seems that his object in coming out 
here was to shake things up a bit, and 
get some action. However, nothing has 
happened to date but everyone on the 
Fox lot is holding his breath, knowing 
that Zampkh did not come all the way 
from New York to watch assistant di- 
rectors or cameramen. Mr. Fox is ex- 
pected to arrive soon. 


Irene Rich rescued Nick Cogley from 
certain death when a canoe was turned 
over in a stream, recently, durning the 
fikming of Will Rogers latest picture 
“Jes Call Me Jim.” A swift current, 
many rocks and a water-fall a short 
distance down stream made the rescue 
one that would never have been staged 
for publicity purposes. 


INCORPORATIONS. 


Max Marein, Manhattan, theatricals, 
$199,909; A. C. Thomas, 8. P. Friedman, 
Barfforf, 8 Rector street, New 
ork. 


Motion Picture Arts, Manhattan, $20,- 
000; M. V. Kelley, J. 8S. Brown, Jr., P. R. 
Bromfield, 19 W. 44th street, New York. 

Manfried Amusement Co., Manhattan, 
$10,000; M. Halperin, F. & S. Friedman, 
16 West 111th street, New York. 

Yorkville Hippodrome, Manhattan, pic- 
tures, $10,000; T. F. Farrell, D. J. Mc- 
Cleary, E. J. McGrath, 145 East 82d 
street, New York. 

DELAWARE CHARTERS. 

Lansing Theatres Co., $1,700,000; John 
8. Wilson, C. J. McCullough, W. T. Brit- 
ton, Lansing, Mich. 

Baltimore Amusement Co., $100,000; 
F. R. Hansell, George H. B. Martin, J. 
Vernon Plimm, Wilmington. 

Herndon & Kintzing, Manhattan, theat- 
ricals, $10.000; R. G. Herndon, F. T. 
Kintzing, W. C. Hamilton, 1482 Broad- 
way, New York. 

Kosmik Films, Manhattan, $50,000; L. 
Cc. Wheeler, M. Wagner, B. T. Hardcastle, 
110 West 40th street, New York. 

Tivoli Amusement Co., Manhattan, pic- 
tures, $360,000; M. Richter, G. Previtali, 


306 West 22d street, New 
ork. 
Betty Compson Photoplay Co., Man- 


hattan, $100,000; B. & M. Compson, A. A. 
Grasso, 2625 Fuiton street, Brooklyn. 
ADD DELAWARE CHARTERS 

American Lux Products Corp., 
facture pictures and supplies, $41,000.,- 
000; T. Croteau, M. A. Bruce, 8. B. 
Dill, Wilmington. 

Invincible Photoplays, take and bu 


manu- 


letures, 2,500,000; Harry C. Hand, 
orge V. Reilly, Robert K. Thisle, New 
York City. 
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VARIETY 


RED 
GREEN 


on February 22 
THE REPUBLIC DISTRIBUTING CORPORATION 


will present 


CHIEF WILLIAM FLYNN’S 
SILKLESS BANKNOTE” 


Visualized by WILSON MIZNER 
Starring HERBERT RAWLINSON 

At the | 
CAPITOL THEATRE, NEW YORK CITY 


Starting Sunday, February 22 
and each week thereafter a different 


CHIEF FLYNN PICTURE for EIGHT WEEKS 


DISTRIBUTING CORPORATION 


LEWIS J. SELZNICK, Advisory Director BRITON N. BUSCH, President 
Executive Offices, 130 W. 46th St., N. Y. C. Exchanges Everywhere 
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MOVING 


PICTURES 


INSIDE 


STUFF 


ON PICTURES 


One of the biggest stars in pictures 
remarked the other day she always 
had to write her own inserts because 
she never found anyone in the busi- 
ness who could spell. How much jus- 
tification there is for this is all too 
evident. Recently a Paramount film 
had Wilkie Collins’ name _ spelled 
wrong. On the Strand program last 
week there were mistakes both in the 
spelling of Terhune’s and Lighton’s 
names—names, mind you—and the list 
could be extended indefinitely. 

Commenting on the statement that 
“a Reicher picture is a canned, made- 
to-order product,” Lester Park, who is 
in business with Edward Whiteside, 
and Frank Reicher remarks that “this 
condition probably, existed when Mr. 
Reicher turned out a Paramount or a 
Metro program feature every 30 days, 
but it is certainly far from being the 
case today.” For the making of pi-- 
tures this firm has placed plenty of 
capital and time at the disposal of the 
noted stage director and so shortly 
we shall see what we shall see. 

With the constant organization of 
stock companies for picture and thea- 
tre concerns and placing the stock on 
the curb and big exchange, it has been 
suggested by one “humorist” that in 
future, instead of playing stud with 
poker chips, stock certificates be util- 
ized. 

One of the film men in New York 
with a thirst for liquor has hit upon a 
novel scheme for keeping himself well 
oiled. He carries with him a flask of 
whiskey on which is a druggist’s label 
containing the following “directions”: 
“Two tablespoonsful every hour.” 


There is a real estate agent going 
around New York with a headache. 
He worked for months on a deal to 
sell the Hibben Estate plot at Broad- 
way and Forty-fifth street to the finan- 
cial interests owning the Rialto and 
Rivoli properties. Everything was ar- 
ranged to purchase the plot for two 
theatres with stores in front. The pur- 
chasers were to add another 3,500-seat 
picture house to their Broadway chain 
and the other house was to seat 1,100. 


_ Cohan & Harris were to have leased 


it for legitimate attractions. The 
Schulte cigar store people agreed to 
lease all the stores, reserving one for 
themselves and sublet the others. The 
day the contract was to have been 
signed, one of the purchasing princi- 
pals was ill and Marcus Loew walked 
in with a check fot $100,000 to bind the 
bargain before contracts were drawn. 


BAN BANDIT PICTURES. 


Oklahoma City, Feb. 10. 

The significant feature of the eighth 
annual convention of the Picture 
Owners and Managers Association of 
Oklahoma, which was held recently in 
this city, was the pledge taken by 
the members to a voluntary censorship 
against so-called bandit films in which 


are depicted the careers or alleged 
careers of former convicts and out- 
laws. They opposed, however, any 


legislation by congress on this subject 
for fear it will seriously affect the free- 
dom of the screen. The following reso- 
lution was passed: 

“Resolved, That the Theatre Owners’ 
and Managers’ Association of Okla- 
homa in convention assembled does 
hereby declare itself unalterably op- 
posed to the production or exhibition 
of any picture made by persons dis- 
charged from penitentiaries or prisons, 
and depicting therein, their crimes. Be 
it further resolved: That we pledge our- 
selves not to exhibit pictures of this 
particular character upon our screens, 
and that a copy of these resolutions be 


spread on our records and given to 
the press.” 

Four hundred exhibitors of the state 
were in attendance. The entire sixth 
floor of the Huckins Hotel, was given 
over to a clever display of the exchange 
men, arranged in carnival fashion. A 
regular midway program was carried 
on, both by day and by night by rep- 
resentatives of the following’ ex- 
changes: First National, Universal, Mu- 
tual, Robertson-Cole, American, Metro, 
R. D. Lewis, F. J. Harvey, Pathe, Vita- 
graph, United Picture Theatres of 
America, Peacock Attractions, R. D. 
Larson, Universal Supply Co. and Kan- 
sas City Machine and Supply Co. The 
exhibitors were the guests of manager 
H. W. McCall of the Liberty Theatre 
who gave advance showing of “Eyes of 
Youth,” starring Clara Kimball Young. 
Formerly the association was known 
as the Picture Exhibitors League of 
Oklahoma, a branch of the National 
Picture Exhibitors League. 


TWO ENDINGS FILMED. 


Metro is trying an experiment in 
film production, the regult of which is 
being watched by those in the in- 
dustry. . 

It is issuing two endings for its 
screening of “The Right of Way,” the 
Sir Gilbert Parker novel in the pictur- 
izing of which Bert Lytell is starred. 

The ending which follows the story 
of the novel is tragic, depicting the 
death of Edward Steele—the other is a 
happy one in which Steele is regener- 
ated and wins the heart of a Canadian 
school mistress and shows him taking 
up his position in the world with the 
young lady as his promised bride. 

The individual exhibitor is given the 
choice of endings or, if he so desires, 
can show both as different times during 
the week. 


SOMEWHAT COMPLICATED ACTION. 

Willard Mack has filed a petition in 
the Supreme Court for an order direct- 
ing Edmund G. Stattler, his former at- 
torney, to pay over certain moreys 
collected by him from Goldwyn for 
Mack’s salary. This occurred a year 
ago January when Mack left for the 
Coast where he appeared in several pic- 
tures besides writing the continuities 
thereof. 
collect his salary of $500 per week from 
the Goldwyn home office—totalling 
$3,000 in all—and to apply it on several 
debts and judgments filed against 
Mack. He charges no accounting of 
the disposal of these monies has been 
made him. 

In his answer, Mr. Stattler states he 
applied the $3,000 on several debts 
Mack had incurred and for his legal 
services rendered, claiming Mack is in- 
debted to the respondent to the extent 
of another $3,000 for professional fees 
for legal services rendered. 

Judge Platzek appointed John G. Saxe 
referee to take testimony in the matter. 


HARRY BEAUMONT SHOT. 
ae Chicago, Feb. 10. 

Harry Beaumont, manager of the 
Chateau Theatre, formerly connected 
with theatres in the East, was taken 
to the Mercy Hospital under mysteri- 
ous circumstances, suffering from a 
gunshot wound. He was placed in an 
ambulance from the apartment of Nell 
Gordon near the theatre. 

Beaumont says the shooting was an 
accident. 

The Ascher Brothers issued*a state- 
ment to the newspapers that Beaumont 
was being operated on for gallstones. 
He will probably recover. 


Long Jump for Dinner. 

Wiliam E. Burlock, who went to 
London less than a month ago returned 
to New York Saturday and may sail 
back on the same boat at the end of 
the current week. 

When queried Mr. Burlock said he 
came for a little dinner party. 


He authorized Stattler to 


AUSTRALIAN AMALGAMATION. 
Sydney, Jan 14. 

An amalgamation of picture show in- 
terests covering the whole of Australia 
involving the investment of capital con- 
siderably over £1,000,000 has been ar- 
ranged between Australasian Films, 
Ltd., and Union Theatres, Ltd., on the 
one part, and Electra Theatres, Ltd., 
(incorporating J. C. Williamson Films, 
Ltd.), and Union Theatres, Ltd., Amal- 

amated Pictures, Ltd., J. D. Williams 
Amusement Co., Ltd., Spencers, 
Ltd., and Wests, Ltd. 

The operations of the new amal- 
gamated interests will extend all over 
Australia. Arrangements have already 
been completed to add to the many 
theatres owned by the respective firms 
including one to be built immediately in 
Sydney and another in Melbourne. 
The seating capacity of each of these 
two theatres will be 2,500: costing 
£100,000 each. 


NORTHCLIFFE’S REASON. 

The arrival of W. G. Faulkner as the 
representative of Lord Northcliffe in 
this country’has set much speculation 
on the issue of his presence here. 
Although declaring that he would make 
a statement of the real issue that 
brought him to this country later in 
the week, the wise ones have it his 
real object is to figure for his titled 
owner which of the existing companies 
the film industry he will tie up with. 


Walsh’s First for Mayflower. 
‘Raoul A. Walsh is making his first 
production for the Mayflower Photo- 
play Corporation. It is ‘an adaptation 
of “The Deep Purple.” Miriam Cooper, 
Helen Ware and Vincent Serrano are 
included in the cast. 


Have Only American Rights. 

The Goldwyn Pictures Corporation, 
according to latest developments, has 
come into only certain restricted rights 
to “The Tailor Made Man,” these be- 
ing for U. S. and Canada only. The 
purchase price is $105,000. 


vaudeville houses, motion picture 
theatres, the real hit of the show is 


PATHE NEWS 


For ten years it has been the world’s 

best known and best liked film. Any 

number will show why for every 
number is good. 


TWICE A WEEK 


_* 


MOVING PICTURES 


LONDON FILM NOTES 


London, Jan. 25. 

Interest has ‘been aroused in film 
trade circles here by the announce- 
ment that Peggy Hyland has signed a 
long term contract with G. B. Samuel- 
son, the first British producer to trans- 
plant his company from London to Los 
Angeles. Miss Hylan will under the 
contract spend six months of each 
year in Great Britain. The Samuel- 
son company at present in America 
«includes Madge Titheradge and C. M. 
Hallard, 


The second “B. & C” company left 
for Monte Carlo Jan. 10 to make a 
film version of Carlton Davies mys- 
tery story, “The Black Spider.” The 
company has Lydia Kysaht as its lead- 
ing lady and Haydon Coffin, Sam Live- 
say, Ronald Colman and Christine 
Maitland. The director will be 
George Edwardes Hall, chief camera- 
man A. C. Moses will be assisted by 
Walter Blakeley, who recently came 
over from America. 


Harry Lorraine is back from Amer- 
ica and engaged in the preliminary 
preparations for a new “Atlantic” 
stunt film, one of the sensations in 
which will be a motor car dash over 
the edge of the Dover cliffs. His com- 
pany will include Wingold Lawrence 
(Melville leading man on the legiti- 
mate), George Leyton (well known 
vaudevillian), Martin Valmor (who has 
just finished the David Devant mys- 
tery serial, “The Great London Mys- 
tery”) and Marguerite d’Alabre, a 
French actress of unusual beauty and 
power. Lorraine announces that his 
plant comes from America and is the 
most perfect on this side. 

Dave Aylott, the producer of the 
Samuelson film, “Gamblers All,” has 
joined hands with Edwin Day and 


formed the “Brilliant Photoplay Com- . 


pany.” Their first production will be 
“The River of Light,” a romantic fea- 
ture which will necessitate the com- 
pany leaving for Switzerland Jan. 27. 
His company includes Vivian Palmer, 
who has hitherto played in revue and 
musical comedy. 


Reuben Gilmer, who was author and 
scenario writer to the Harma com- 
pany, died in Brighton Jan. 4. The 
primary cause of his death was a fall— 
sustained some two or three months 
ago. He was responsible for the screen 
version of “The House Opposite,” the 
Billy Merson comedies, “The Man in 
Possession,” and many other first-class 
features. He was a man the British 
industry could ill afford to lose. 


Broadwest is making another film 
version of a Nat Gould novel. This 
is a dramatization of “A Dead Cer- 
tainty” and the principal parts will be 
played by Poppy Wyndham, Cameron 
Carr, and Gregory Scott. The film 
will make the fourth of a series found- 
ed on the dead sporting novelist’s 
stories. 


The Shackleton lecture illustrated by 
kinematography at the Philharmonic 
Hall.is failing to draw anything, but 
very sparse audiences. The publicity 
people are, however, attempting to gin- 
ger things up by the same methods 
employed when Max Reinhardt’s pro- 
duction of “The Miracle” at Olympia 
seems doomed to failure. The said 
methods being apparently personal 
letters to the press pointing out the 
wonders of the entertainment Lon- 
doners were missing. 


A sequel to the attempt to make a 
picture on “The Man Who Broke the 
Bank at Monte Carlo” has just turned 
up in the county court in which the 
cameraman sued Corri Jones, manag- 


ing director of the Regal Film Co., far 
wages due. The company went out to 
Monte Carlo with Charles Coborn as 
“star” and Tom Watts as producer. 
Their hotel bills amounted to £300 and 
the hotel people got worried. Corri 
Jones was wired and sent £50, which 
was of little use, and eventually Coborn 
had to give a charge on his forthcom- 
ing benefit matinee at the Albambra 
and remain as host to induce the hotel 
people to let the company come home. 
Corri Jones blames the producer, and 
having paid the money claimed into 
court, the case stands adjourned. 

Einar Brunn, the Danish producer, 
now working for “London,” has al- 
most completed making the film ver- 
sion of de Vere Stackpole’s Irish story, 
“Enchantment,” in which Henry Kraus 
plays the lead. This is the “All Brit- 
ish” picture mentioned some weeks ago. 

Duncan McRae has an exceptionally 
strong company down at Bushey Park 
for the making of the British Actors’ 
film adaption of Douglas. Tremayne’s 
novel, “The Auction Mart.” Gertrude 
McCoy is the “star.” Sir Simeon 
Stuart, Bart., plays the villain, and 
other parts are played by Basil Foster 
(as well known as a county cricketer 
as he is as an actor in musical com- 
edy), Charles Quartermain, Minnie 
Rayner and Moya Nugent, late of 
the Ambassadors Theatre. 

The Stoll Company have just finish- 
ed making the *film version of “The 
Elusive Pimpernel,” with Maurice El- 
vey as producer. Cecil Humphreys 
plays the part made famous by Fred 
Terry, and Marie Blanche (the prin- 
cipal boy at Drury Lane) is “Lady 
Blakeney.” From all acounts the film 
is a long way behind other Stoll pro- 
ductions in spite of its staging. 


Old theatrical managers who should 
know better are following in the foot- 
steps of Will H. Gloss and other own- 
ers of popular provincial’ plays. The 
last to “fall for it” is Harry Foxwell, 
who has just completed “Only a Mill 
Girl” at the London studios. Scenic- 
ally the film is fine. , 


Leo Dryden, one of the best known 
vaudeville stars of some years ago, not 
ccntent with arranging to screen ver- 
sions of many of his most popular 
songs, has arranged with Jack Kelly to 
film a feature founded on the tragedy 
of the Kelly family who terrified Aus- 
tralia in 1878 and kept the police at bay 
for two years. Kelly, the youngest of 
the brothers, was only a child at the 
time and when he grew up became a 
trooper in the Australian Mounted 
Police and latterly a captain in the 
Victorian Mounted Riflés. He is well 
known in the vaudeville and circus 
worlds as a stack whip expert and 
horse breaker. 

The next picture production of the 
Stoll company will be a screen adapt- 
ion of Rita’s novel “The Iron Stair.” 
Frank Peltey has been engaged and 
the producer will be F. Martin Thorn- 
ton, whose name owing to his case with 
Harma must not be whispered over 
here in connection with any film work. 
_ Apropos of the controversy now rag- 
ing here, Russell Vokes says he was 
managing for Tumiere at the Alham- 
bra when the first moving pictures were 
shown here and was afterwards sent 
by the inventor to make the first pic- 
tures round a scenario. 

Hepworths have another fine feature 
in the latest Henry Edwards’ feature 
“A Temporary Vagabond.” Edwards 
himself plays the lead as well as being 
responsible for production and scenario 
and is supported by Chrissie White. 


JUDGMENT FOR KITTY GORDON. 


Justice McCook in the Supreme 
Court awarded Kitty Gordon a verdict 
for $1,400 in her $10,000 damage suit 
against the World Film Corporation, 
for injuries alleged sustained while in 
the defendant’s employ. 

‘Miss Gordon charged she was injured 
May 7, 1917, at Fort Lee when pic- 
turing “The Beloved Adventuress” in 
which she was a Red Cross nurse, res- 
cuing another nurse (Pinna Nesbitt) 
who lay fallen on the “battlefield.” On 
reaching Miss Nesbitt, the plaintiff 
avers she found her hair and clothing 
singed and burning and it was a real 
rescue. Then another bomb exploded 
and threw her down, burning Miss Gor- 
don’s eyebrows and lashes, which in- 
juries she charges are permanent be- 
sides causing her sufferance from in- 
somnia. 

George Cowl, who directed the pro- 
duction, testified Miss Gordon knew 
bombs were to be used, having done 
similar work before, but that in her 
excitement she stepped into the place 
where the bomt®was cached. 


THEDA BARA FILM CAUSES RIOT. 


San Francisco, Feb. 10. 

Pigs in the parlor caused a riot and 
$3,000 damage here when a mob of 
young men exploded at the opening of 
Theda Bara in “Kathleen Mavourneen” 
at the Sun. The rioters said the scenes 
falsely depicted Irish poverty and they 
damaged the projecting machines, 
destroyed or took away films and other- 
wise disfigured the house. 

Woman patrons fainted and grew 
hysterical. According to Manager Mar- 
kowitz two Catholic priests censured 
the pictures at a private showing. The 
management cut certain portions. Al- 
though it announced the showing would 
continue, the film was withdrawn Moin- 
day and another substituted. 


EXPRESS CO. CRIPPLING SERVICE. 


The film industry as it is represented 
by the thousands engaged in it in New 
York City underwent a crisis this week, 
similar to the one avhich was caused 
some months ago when the employes 
of the American Express went on 
strike. 

Though not on strike in this in- 
stance, the shipment of films under 
present express conditions is crippling 
the independent and allied producers 
and incidentally causing a delay in 
shipment of features to the exhibitors 
out of town. . 

It has been estimated that millions 
of dollars in this way is being stopped 
inadvertently from circulating 

The American Express Company re- 
fused to transport films to their vari- 
ous depots on demand of producers and 
exhibitors. Their inability to do so was 
declared to be due to lack of horses 
and men to handle the supply. Their 
refusal to accept shipments even for 
future purposes was due also, it was 
explained, to their unwillingness to “lit- 
ter” up their depots with baggage they 
could not handle. 

The only remedy for the producer 
is the Parcel Post system, and this has 
been pronounced inadequate for the 
purposes of expediting film shipments 
to out-of-town exhibitors. 


NATHANSON WINS. 


Providence, Feb. 10. 


The Nathanson Amusement Co. has 
won the right to show the Selznick pic- 
tures so bitterly contested in the courts 
here. Justice Tanner of the Superior 
Court filed a rescript yesterday deciding 
the case in its favor and enjoining the 
Providence Theatre Co. and other pic- 
ture houses associated with it from ex- 
hibiting in Rhode Island the pictures 
in dispute. 

Nathanson claimed te have the ex- 
clusive right to exhibit these pictures 
in this state under a contract with 
Selznick and Select. 


NEW FAMOUS POLICIES. 


From the gossip in picture row it is 
apparent Famous Players-Lasky fol- 
lowing the convention in Chicago hit 
upon a new policy. This will mean the 
cancellation of all special contracts 
which include the. Paramount-Artcraft, 
the Cosmopolitan, the Tourneur and 
the Ince supervised specials. When 
signing new contracts, all they will 
take are for pictures released up to 
March 1, 1920. It is also rumored that 
they will discontinue the program sys- 
tem entirely next year, only specializing 
ini super productions, and they will also 
discontinue their short subjects except 
two reel comedies, Burton Holmes, and 
the magazine. 

Another point widely discussed about 
the aftermath of the convention is that 
it was really called for one specific 
purpose apart from its other features— 
to decide whether it is _ profitable 
enough to contract for pictures and seli 
them without knowing what the nega- 
tive will cost. This was brought about 
when they found out that they have 
not-come within 50 per cent. of what 
they expected to get for the pictures 
so contracted for, or within 50 per cent. 
of their quota for the United States, 
and, therefore, they have resolved to 
exploit the picture on its own merits 
in campaigns on billboards and the 
newspapers after an extended run on 
Broadway either as a legit production 
with the picture following, or the pic- 
ture as playing a house for any length 
of time. : 

The cancellation of contracts will in- 
cidentally hit the smaller houses play- 
ing features at the rate of $12.50 or 
$15.00 a day, and as far as the Para- 
mount-Artecraft pictures are concerned 
the small time exhibitor in time is to be 
entirely eliminated from showing their 
product. 

The rival concerng look upon such a 
step and its ultimate possibilities as 
making for too radical a policy. and 
spelling ultimate ruin. It is argued thé 
revenue from the smaller exhibitor is 
equivalent to the velvet derived from 
the balcony and gallery patronage in a 
legit house, and since no legit mana- 
ger could ever do without that essen- 
tial, the picture producer can equally 
not afford to disregard that factor with 
the competition as it besets the indus- 
try today. 


BANGING INTO NORTH-WEST. 


Duluth, Feb. 10. 

~ Famous Players-Lasky is backing the 
Clinton Investment Co. of Duluth in 
making over the Lyceum Theatre into 
a picture house. Charles Myers of the 
latter company, announces’ $200,000 will 
he spent in remodelling the playhouse. 
Work will commence early in March 
on the business section of the property 
and the theatre will be reconstructed 
somewhat later. 

This entry of Famous Players-Lasky 
is taken as the beginning of a drive by 
that concern to hold exhibitors to 
meet their demands for film rentals. 
Ruben & Finkelstein, who virtually con- 
trol the picture houses in the north- 
west, should make an interesting bat- 
tle if the F. P. concern attempt to con- 
tinue the drive. It is believed the same 


interests are taking over other thea- 
tres in the iron ranges. 
BANQUET TO LUMIERE. 
Paris, Feb. 10. 

A dinner was held last week in honor 
of Louis Lumiere, one of the pioneers 
of the moving picture industry, who 
first exhibited the cinematograph as a 
commercial problem in France, and 
afterwards in London, 25 years ago. 
Many members of the Republic at- 
tended with representatives of the trade 
here. 

It is also suggested to have a 


banquet to commemorate the twenty- 
fifth year ‘of the picture industry in 
France. This will be organized shortly 
by the exhibitors’ syndicate, assisted 
by all other unions connected with the 
trade. 
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WITH FAMOUS 


WOULD LEAVE GOLDWYN OUT 


Understanding Is That F. R.-L. to Finance Legitimate 
Productions Taking 50 Per Cent of Profits—To Give 
Back 25 Per Cent of Picture Dividends—Rumors 
Disposed of, But Purchase of Capitol on Cards. 


A statement was made this week by 
someone who should be in a position 
to speak with authority that Famous 
Players-Lasky were negotiating with 
the Shuberts to fimance all future legi- 
timate productions of the Shuberts and 
to receive 50 per cent. of the profits— 
the Shuberts to draw down 25 per cent. 
of the picture profits. 


The Shuberts’ arrangement with 
Goldwyn is only for past productions— 
or first call on same, so that such an 
arrangement as above mentioned would 
be possible, it was said. 

It was officially stated at-the offices 
of Famous Players-Lasky that no such 
deal was contemplated—that Famous 
does not intend to branch out in the 
legitimate field, confining itself to its 
present arrangement for the financing 
of Charles Frohman, Inc.. 

There was also a report the Rivoli 
and Rialto, whose bookings are con- 
trolled by Famous-Lasky, would in 
future decline to play the releases of 
the “Big Four” or United Artists, on 
the ground the percentage deal de- 
manded by the “Big Four” did not yield 
the houses a sufficient profit. This 
was also denied by Famous-Lasky, 
with the declaration the houses were 
open to everyone having good pictures. 
An official of the United Artists stated 
he knew nothing of such a decision, 
claiming his pictures played to around 
$30,000 a week at these houses, the per- 
centage arrangement netting the “Big 
Four” about $10,000, which he con- 
sidered quite equitable. 

Asked concerning the probable—or 
possible—amalgamation of Famous, 
Goldwyn and Loew, the Famous- 
Lasky official said such a possibility 
had never been considered in any 
form, feeling the three concerns could 
function much better as_ individual 
units—that the gathering of houses 
was altogether secondary tc the turn- 
ing out of pictures possessing drawing 
power. Continuing, the Famous-Lasky 
official said: 

“The whole thing simmers down to 
the making of good pictures. If we 
controlled 75 per cent. of the theatres 
in the country it would avail us noth- 
ing if we didn’t have the right kind of 
picture to play in our houses. And 
whatever houses we control we shall 
always be glad to play any picture by 


an outsider that gives promise of pos- 
sessing drawing power. Poor pictures 
are of no value to the producer, the 
exhibitor or the publie. If we can give 
an exhibitor 25 weeks of good pictures 
and he secures 27 others elsewhere he 
will make more money than if we gave 
him 25 good ones and 27 inferior ones 
of ours. It is our policy to sell pic- 
tures on their individual merits, and 
when we find we have one not up to 
standard we do not release it at all 
on the theory that it will prove more 
profitable in the end. 

“Concerning the Associated Directors 
of which you ask, we are not inter- 
ested in outside distribution. As every- 
one knows, the physical cost of clerical 
and other labor has gone up 300 per 
cent. and as a result there is no money 
in distribution. It is, of course, neces- 
ary to maintain a distribution service 
for our own output, but there is no 
profit in distributién by itself.” 


Several reports are also current con- 
cerning the Goldwyn activities. One 
is that Frank J. Godsol had tendered 
his resignation, but that it was be- 
lieved he would be persuaded to re- 
main in the organization. The elec- 
tion of Francis A. Gudger to a vice- 
presidency in the concern, as represén- 
tative of the DuPont interests, is said 
to have had something to do with the 
rearrangement of the executive offices. 
Samuel Goldwyn, who left last week 
for the coast, is understood to be in 
charge of productions, with Morris 
Hilder at the head of the sales depart- 
ment. 

The Goldwyn people are in the throes 
of a deal to purchase an interest in the 
Capitol Theatre, built by Méessmore 
Kendall, counsel for the DuPonts, and 
necessarily an ally of Goldwyn through 
the DuPont financial connection with 
that film organization. It is under- 
stood that by the terms of the deal 
Goldwyn will have the call on the 
Capitol for a given number of weeks a 
vear for first run of Goldwyn releases. 

If the rumor concerning the deal be- 
tween the Shuberts and Famous Play- 
ers-Lasky should eventuate into a 
reality, it would shut off the indepen- 
dent legit producer from securing time 
over the Shubert Circuit and drive him 
to Klaw & Erlanger. It would leave 
the independents no alternative, but to 
organize in self-defense. 


PITTANCE FOR R. H. D.’s STUFF. 


Morris Rose last week signed contracts 
for the exclusive screen rights to fifty- 
seven of Richard Harding Davis’ stories. 
The purchase price was $56,000. It is be- 
lieved Mr. Rose will make a cleanup in the 
reselling of the stories to producing con- 
cerns, as it is unlikely he will produce 
them himself. 

There is talk that Mr. Rose’s coup will 
result in a court issue, as Bessie McCoy 
Davis, the widow of the author, and Hope 
Davis, her daughter, have expressed them- 
selves dissatished with the agreement, 
Rose having dealt with the executors of 
the Davis estate, the Franklin Trust Co., 
of Brooklyn, who, having but faint idea 
of film story valwes at the present market 
prices, readily sold away the rights for 
the sum mentioned. Mrs. Davis, in refer- 
ing Mr. Rose to the Franklin Trust did 
so in the belief that there was a royalty 
agreement attached to the $56,000. 

It has developed that a film man, high 
up in the trade, scoffed at the $1,000 a 
story figure, vouching he could fetch at 
least $100,000 for the lot if not twice that 
much, considering the value of Mr. Davis’ 
name as the author. True, “White Mice” 
and “Soldiers of Fortune” have already 
been disposed of independently, but there 
remains the famous Van Bibber series, 
that would make an exclilent feature, 
“Vera, the Medium,” “Gallagher,” et al. 

As yet, nothing has developed. 


TROUBLE WITH “ROMANCE.” 


D. W. Griffith returned from Florida 
last week full of tribulation over the 
difficulties he and Doris Keane have 
been experiencing in making a feature 
of the play “Romance.” iss Keane 


- received something like $250,000 for the 


screen rights, but stipulated she was to 
play the lead as she had so successfully 
done on the stage. The result was 
innumerable retakes. 

Despite discouragement and diffi- 
culties Miss Keane did not encourage 
the suggestion a screen actress be 
allowed to play in the part. 


GAUMONT CO. SELLING. 


_Negotiations are on for the absorp- 
tion of the Gaumont Company’s Ameri- 
can business by one of the large pro- 


_ducing and distributing organizations, 


for a sum said to be in the neighbor- 
hood of $300,000. That includes the 
Gaumont laboratory in Flushing, the 
Gaumont Weekly and all past and pres- 
ent feature productions. 


Sennett Not Switching Distributors. 


E. M. Asher, personal representative 
for Mack Sennett, who arrived in New 
York last week from Los Angeles, de- 
nies Sennett will release his future 
comedies through the Associated Ex- 
hibitors Inc. Mr. Sennett’s contract 
with Famous-Players has _ several 
months to run. 

Mr. Asher will be in New York in- 
definitely. His object is to establish 
an eastern organization. 


CORPORATION ALLEGED MYTH. ~ 


Guy Crosswell Smith has brought an 
action in the Supreme Court of New 
York against Isaac E. Chadwick ask- 
ing $10,000 damages and the return of 
certain sums of money claimed to have 
been expended in exploiting a picture 
alleged to have been purchased by the 
plaintiff from defendant. 

Smith’s claim is that he purchased 
the picture rights to “The Unchastened 
Woman” for all foreign territory out- 
side the United States, Canada, Nor- 
way, Sweden and Denmark. He 
charges the sale was made under a 
contract, was signed by Chadwick as 
vice-president of the Rialto, de Luxe 
Productions, which it was claimed was 
the owner of the disputed rights and 
that” “upon information and belief” 
there is no such corporation. 


CONGREGATION SHOCKED. 


Auburn, N. Y., Feb. 10. 

Rev. J. E. Price of the Universalist 
Church has sort of stirred up things by 
pulling off a picture show in connec- 
tion with a sermon on Sunday eve- 
ning. He does not apologize to the 
devout persons who were shocked, but 
on the contrary he says that he hopes 
soon to have a complete picture outfit 
in the church. 

He compares the introduction of 
moving pictures in the church to that 
of music. 


DAMAGES FOR SLANDER. 
° London, Feb. 10. 

Thomas Bentley won his case against 
the Phillips Film Co. for slander aris- 
ing out of their statement that “The 
Lackey and the Lady” was so bad they 
had to scrap it. He was granted $1,500 
damages approximately. 


Lip Readers Enjoy Screen Show. 
nree hundred deaf and dumb pupils 
of Effie C. Cosgrove, P. S. 47, attended 
the matinee performed at the Capitol 
Thursday (Feb. 5). The children, all 
lip readers, enjoyed the show im- 
mensely. 


Selznick Pays $100,000 for Rights. 


Lewis J. Selznick has purchased from 
the Williamson Brothers, the film pro- 
duction “The Girl of the Sea,” paying 
$100,000 for the world’s rights. 


“UPPER TEN” FILMING. 


London, Feb. 10. 

The “screen” is rapidly ousting the 
“stage” as a means of artistie livelihood 
for the “upper ten.” Poppy Wyndham 
(Lord Inchcape’s daughter) is a Broad- 
west leading lady. Lady Doris Staple- 
ton holds the same position in the 
“Great Eondon Mystery.” Sir Simeon 
Stuart, Bart, is also a member of the 
Broadwest company and not so long 
ago “B. & C.” staged a restaurant scene 
in which the “extras” were all mem- 
bers of the “smart set.” _ 
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JACK INGLIS, TAKE NOTICE! 


Boys take care of yourselves, look out for 
the su.” Just think, poor Evelyn Keller 
died in Grand Rapids last week. She was 


the sister of 7 Morgan, and worked 
with Bobby O’Neil. Eddie Moran was in 
Grand Rapids, and, by the way, Eddie, I 


FRED DUPREZ 


Starring “Mr. Manhattan” 
England 


EVERY LINE PROTBCTED 
Direction, FRANK EVANS 


CHARLIE 
WILSON 


“THE LOOSE NUT” 


Direction: 
JO PAIGE and PATSY SMITH 


Received letter “Curley.” Also 
Sincerely, 
HOTEL JOYCE 
31 WEST 71ST STREET westos LEE 
EDDIE 
CLARKE 
McCARTHY 
LAVERE’S 
Terrible Scandal te 
STERNARD 
“In Two Beds” ones 


much to keep in the proper CON- 
DITION. 

“Yeu know hew it Is with me, 
Timmie.’’ 


FRED LEWIS 


HIMSELF 


Says: “If you don’t know the value of money 
try te borrow some.” 


This Week (Feb. 9)—Keith’s, Lowell, Mass. 


HARKINS 


The wife does ali the business. Working all the 
offies. Nifty spieier, 


time since she goes up to the 


the wife! OSW 


WOODSIDE KENNELS 


ARTISTS’ BOREM 


Terrible, Kans. 
Dear Sir: 


We are booked to open in England. 
What shall we do if we get the “bird”? 


Proe and Conn. 
Put it in a cage. 


FRED ALLEN 
Pantages Circuit Directien, MARK LEVY 


ROXY 


Hughes & Manwaring 


| THE FAYNES 


HARRISON 
GREENE and PARKER 
With NORA BAYES in “LADIES FIRST” 
CORT THEATRE, CHICAGO, Indefinitely 


OPENING PANTAGES CIRCUIT 
FEBRUARY 31ND 


Weaver Brothers 


The Arkansaw Travelers 


Originaters ef Handsew Hermeny 
ARGO and VIRGINIA 


Cestumes, Music and Settings 
by LESTER SHOP 


Direction, EARL & YATES 


LAST MONDAY 


Agents in the Putnam Building 
received a letter to the 
effect that their 
rent would be raised 100%— 


TUESDAY MORNING 


They met in 
Sully’s Barber Shop 
and were harmonizing 


Poorhouse Blues”’ 


LES MORCHANTS 
Loew Time Direction, MARK LEVY 


VARIBTY A LA CARTE 
Logw cineviT 


Direction SAM FALLOWS 


- ROSANO AND HIS 
ABIMBA PHONE : 


Direction, ERNIE YOUNG 


MERCEDES 


SOLID UNTIL 


__FRIARS’ CLUB, NeW YORK 


Touring Orpheum Circuit 


ELFRIEDA WYNNE 


PREVOST GOULET 


NEXT WEEK (Feb. 16)—MAJESTIC, HOUSTON, TEX. 
Direction, MORRIS & FEIL 


DANCING 
ROOTS 


Will Be in New York Soon, After a Year in the West 
EASTERN REPRESENTATIVE—ALF. T. WILTON 


Direction ARTHUR KLEIN 


As the Party Was Breaking Up a 


LAST-HALFER 


was asked to take one of 
e girls home 


when she bee * him she lived 


YONKERS 


He said: 
“Say Kid, I’m an Actor, 
not a Guide!” 


COOK and OATMAN 
Moss Time Direction, MARK LEVY 


Long Live the KING OF HATS 


Jack Jennings 


BOOKED SOLID 


FAREWELL TOUR OF 


JOHNSON BROS. 


and JOHNSON 


“A Few Moments of Minstrelsy” 
Vaudeviiie’s Conveniones Act 


DeGODFREY anD SANDIFER 


“FUN IN A STREET CAR” Without Power 


A Laugh a Minute 


Cestumes A-No. 1 
Copyright reserved. 


Original Werds and Musie | 


EDA ANN LUKE 


FEBRUARY TO 4 
LOS ANGELES, CALIFORNIA, MASON OPERA HOUSE 


MANAGEMENT, A. H. WOODS 


ERNIE 


GORDON and DELMAR 
sg SNAPPY SINGERS OF SNAPPY SONGS 


Booked till June 26th on B. F. Keith Western Time 
EARL & YATES, Representatives 


EVELYN 


rey Randall and Senorita 


“ON THE 
ectal Beene: Con 


Cemedy Singing, Talking and Dancing 
United States Pest on the Berder of M 


sisting of 
rection ARTHUR J. HORWITZ ané LEZ KRAUS, New York City 
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THE BIG HIT 


ROSCOE AILS 


THIS WEEK (Feb. 


AT THE 


PALACE THEATRE, NEW YORK 


as 


rt 


ON STREET ge 


ON STAGE 


HELD OVER NEXT WEEK 
PALACE, NEW YORK 


RIGHT HAND BOWER DIRECTION LEFT BOWER 


IDGIE RAY HODGDON OLTSWORTH’S 
AND ARMONY 
ILLER CHARLIE MORRISON OUNDS 
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